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SCHUBERT SOCIETY. 
President: Sir JULIUS BENEDICT. 
Founder and Director: Herr SCHUBERTH. 
FOURTEENTH SEASON. 
nc SLES will be issued on February 14. The chief 
objects of the Society are the introduction of rising artists and 
performance of new compositions, both vocal and instrumental, thus 
affording an excellent opportunity to young composers and those 
desirous of making an appearance in public. Further particulars on 
application to H. G. Hopper, Hon. Secretary, 244, Regent Street, W. 





HE MADRIGAL SOCIETY offer TWO PRIZES, 

of Ten Guineas and Five Guineas respectively, for the best and 
second best approved MADRIGALS, in not less than four, nor more 
than six parts, the upper part or parts to be for one or two treble 
voices. The character of the composition to be after the manner of 
the Madrigals of the 17th Century, by Bennet, Wilbye, Weelkes, 
Marenzio, and others, and to consist of independent part-writing, in 
figure or imitation; therefore a mere part-song or melody harmonised 
will be inadmissible. The following members of the Society have 
consented to act as judges, viz.: 

Rev. THOMAS HELMORE, M.A., 
OHN STAINER, Esgq., M.A., Mus. Doc., 
ELLOW J. PYE, Esgq., and 
OTTO GOLDSCHMIDT, Esa. 

The Madrigals to be delivered addressed to the Secretary of the 

adrigal Society, Freemasons’ Tavern, Great Queen Street, London, 
on or before the 15th of July, 1880, each composition having a device or 
motto affixed thereto, with the Composer’s name in a sealed envelope 

ring a corresponding mark. The award of the judges will be made 
known at the first meeting of the Society for the ensuing season, in 
November. 


= ONDON SCHOOL of MUSIC, 27, Harley Street. 
Principal, Mr. HENRY BAUMER.—Principal Examiner, Sir 
JULIUS BENEDICT.—Professors—Theory, Messrs. Baumer and 
Stephens; Pianoforte, Messrs. Baumer, Barth, Sidney Naylor, 
Beehens ; Singing, Garcia, Bernard Lane, Mazzoni, Montem Smith, 
I 
\ 





joodban; Organ, Dr. Verrinder; Harmonium, J. W. Elliott ; Harp, 
Frederick Chatterton ; Violin, Carrodus, Deichmann ; Viola, Blagrove ; 
lioloncello, Pettit; Double Bass, Mount; Flute, Svendsen; Hautboy, 
Horton; Clarionet, Lazarus; Bassoon, Wotton; Horn, C. Harper; 
Trumpet and Cornet, T. Harper; Trombone and Euphonium, Geard; 
Elocution, Mrs. Stirling; Languages—French, Professor Massé and 
Madame Subiger; Italian, Tergolina; German, Ludemann. A Scholar- 
thip will be competed for in 1880. For particulars address Hon. Sec. 


RINITY COLLEGE, LONDON.—The Prizes of 








It Ten Guineas and Five Guineas, offered by the Academical Board 


for the best and second best Trios for Pianoforte, Violin, and Violon- 
ello, have been awarded by the adjudicator, Sir Michael Costa, to 
compositions by Mr. H. C. Nixon (first prize) and Miss Alma Sanders, 

nd prize). Unsuccessful competitors can obtain their MSS. on 
application. The regulations for the next PRIZE COMPETITION 
tan now be obtained of the Secretary, Trinity College, Weymouth 
Street, London, W. 


NION CHAPEL, ISLINGTON.—An ORGAN 
RECITAL will be given by Mr. FOUNTAIN MEEN (Organist 





veness of Toca Chapel), on TuEspay EveENING, February 3, at Eight o’clock. 





z ists, Mr. SANTLEY and Mr. W.G, FORINGTON. Tickets, 
specified, féserved numbered rows, 2s. 6d.; unreserved, 1s. each; to be obtained 
rights of }0fMessrs. Novello and Co.; Mr. Hays, Roya! Exchange; Mr. Wool- 
ntages of , 24, Highbury Park; of the music warehouses, &c., in the neigh- 

d hood ; and of the Chapel-keeper, Compton Avenue. No money 
Vl y be taken at the doors. 
iblishers. §- TANXT CTIXTT rentnntr 7 ATD 
“ prought | LONDON SUNDAY-SCHOOL CHOIR. 
lustrated YP HE, Musical Council beg to announce that the Academical Board 





of Trinity College, London, have awarded the prizes for an 
them and a Part-song to Mr. Joseph Smith, of Limerick. 
The Council are prepared to receive proposals for the publication 
the various compositions sent to them, or the Manuscripts will be 
ed on application to Mr. W. G. Horncastle, Hon. Sec. and 
Organist, 69, East India Road, E. 


Musical ASSOCIATION, 27, Harley Street, 
Cavendish Square, W.—On Mownpay, February 2,a PAPER 
Will be read by Eustace J. BRrEAKSPEARE, Esq.. “On Musical 
















I C ‘sthetics : with especial reference to Dr. Ed. Hanslick’s Essay, ‘ Vor. 
musikalisch-Schénen.’ ” 


The Paper will be read at five o’clock punc- 
JAMES HIGGS, Hon. Sec. 





% Torrington Square, W.C. 
EDALIER RECITAL.—M. MARLOIS (of the 

London Academy of Music) will give a RECITAL on Messrs. 
yel, Wolff and Co.’s NEW PEDALIER at St. George’s Hall, on 
ONDAY, February 2, at three o’clock. Organists and amateurs will 


seive tickets on application to Messrs. Pleyel’s agents, 170, New 
md Street, W. 
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OVELLO, EWER & CO.’S CATALOGUES, 

with American prices. No.1, Music for Organ and Reed Organ, 

and No. 2, Sacred Music, with English Words, may now be had 

of Messrs. OLIVER DITSON & CO., Boston, New York, and 
Philadelphia. 


| her VACANCIES in a resident Country Choir, 
fortwo LEADING TREBLES. Orphans (gentlemen's sons) 

sweety Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
erners Street, W. 


~T. ANDREW’S COLLEGE, Chardstock.—TWO 
CHORAL EXHIBITIONS VACANT for good TREBLE and 
ALTO VOICES. Apply to Head Master. 
SOPRANO WANTED.—Duties, Sunday evenings, 
and Wednesday evening rehearsals. Requirements, good voice 
and good average reading for Anthems and Services. Address, stating 
terms, &c., Rev. W. G. Martin, Asylum Parsonage, Asylum Road, 
Old Kent Road. i 


bes gp ety (LEADER) WANTED, for the Choir 


of Unity Church, Islington. Two Sunday Services and one 





London, Two Boys as LEADING TREBLES. Services 
on Sunday, morning and evening, and Wednesday evening. Apply, 
by Jetter, stating terms and references, to W. T., 31, Beacon Hill, 
Camden Road. 


AGDALEN COLLEGE, OXFORD. — LAY- 

CLERKSHIP.—There isa VACANCY in the Choir of Magdalen 
College, Oxford, for an ALTO VOICE as LAY-CLERK, or 
SINGING-MAN. Stipend, £110 per annum. For particulars, apply 
to the Organist, Magdalen College, Oxford. 


RISTOL CATHEDRAL.—WANTED, TWO 
LAY-CLERKS, ALTO and TENOR. Age not above 30 years. 
Salary, £60 per annum. Communicants. Good readers of Cathedral 
Music. Apply, inclosing testimonials, to the Rev. Precentor Hey, 
St. Augustine’s Gate, Bristol. 


O CLERGYMEN and CHOIRMASTERS.—Miss 

ELLEN BERTI (Contralto) begs to announce that she will be 

free, after February 15 to accept Engagements for Church Services 

on Sundays as SOLO-CONTRALTO or otherwise. For terms apply 
to H. G. Hopper, Hon: Sec., Schubert Society, 244, Regent Street, W. 


LTO, BASSES, and BOYS WANTED. Must 

be able to read. Apply, on Sundays, at St. Mary-at-Hill 

Church, Eastcheap, City, or, by letter, to A. B., Burlington Lodge, 
Whitton, Middlesex. 


‘A LTO, fair reader, good natural voice, and good 
recommendation, requires an ENGAGEMENT. Address, Alto, 
3, Wilton Road, Dalston. 


LTO.—There is a VACANCY for this Voice in 

the Surpliced Choir at Berkeley Chapel, Mayfair. Full Choral 
service. Attendance every Sunday morning and afternoon, Christmas 
Day, Good Friday, and Rehearsal every Friday at 7.15. Stipend, £10 
perannum. Apply, by letter, to E. G. Coleman, 8, Mortimer Street, 
Berners Street, W 


R. B. SANDHAM (late principal ALTO of St. 
Andrew's, Tavistock Place) is open for a Church APPOINT- 
MENT. Address, No. 8, Cannon Street, E C. 

















for Church Choir. Must have fairly good voices and be able to 
read Music. No salary is offered, but instead of it one lesson in each 
week in Singing, or Singing and Harmony, or Pianoforte. This will 
only be useful to those gentlemen sincerely interested in Music. 
Applications to be made by letter accompanied by a reference to the 
Clergyman of the Church at which they are communicants (without 
such reference no application will be considered), to Rev. K.C. Billing, 
Christ Church, Spitalfields, Rectory, London, E. 


ONTRALTO WANTED, for the Choir of St. 
Mary’s Church, Seymour Street, Euston Square. Stipend, £10 
| annum. Address, stating qualifications, Organist, 15, Harrington 
quare, N.W. 

ANTED, CONTRALTO or ALTO, for the 
Choir of St. Mary’s, Seymour Street, Euston Square. Salary, 

£10. Address, Organist, 15, Harrington Square, N.W. 
ANTED, a few GENTLEMEN with TENOR 
or BASS VOICES to join a Glee Club, meeting in City on 
Tuesdays. Fair readers. Small subscription. Address, A. P., 100 

Albion Road, Stoke Newington, N. 
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MR. S. HOUSTON-FLINT (Bass). j 
PROFESSIONAL NOTICES. j _For Oratorios, Concerts, &c., address, 1 Ran cal, WU 
MRS. ALFRED J. SUTTON (Soprano). MR. HUDSON LISTER (Bass). ~ | Adds 
Is open to engagements for Concerts and Oratorios. For Oratorios, Concerts, &c., address, Cathedral, Manchester, W 
$4, Duchess Rend, BAe MR. ORLANDO CHRISTIAN (Primo Basso). | estab 
MRS. WARREN (Soprano). Eton College Choir, Windsor. on St 
empte ane MR, SEYMOUR KELLY (Bass), | #4 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. For Oratorios, Concerts, &c., address, The Cathedral, Chichester. por 
MRS. BELLAMY (Soprano). MR. WINTERBOTTOM (Bass). — 
For Oratorios and Ballad Concerts, Weston Cottage, Hunter’s Lane, | For Concerts, &c., address, Highfield Terrace, Mossley, nr. Manchester, T 
Handsworth, Birmingham. 
MR. THORNTON WOOD (Bass). Orgar 
MISS EMILY PAGET, R.A.M. (Soprano). Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., | om Su 
For engagements for rani, porning &c., address, 19, Lloyd address, Thorncliffe Square, Thorncliffe Road, Bradford. Dr. H 
Ot ge Ee) SO ji : . N 
MISS HELEN SWIFT (Soprano). MR. W. MOBTON (Bass) A 


For Oratorios, Concerts, &c., address, Forsyth Brothers, Cross Street, 
South King Street, Manchester. 


MISS NELLY McEWEN (Soprano). 
Is open to engagements for Oratorios, Concerts, &c., address, 
14, Ferndale Road, Clapham, S.W. 


“MISS HOARE (Soprano). 
Address, care of Collard Moutrie, 90, Southampton Row, W.C. 
MISS ARTHUR (Soprano). 
4, Campden Grove, Campden Hill, Kensington, London, W. 
MISS JULIA JONES (Soprano). 
For Oratorios, Concerts, &c., address, 1, Great Western Terrace, 
Cheltenham. 

















MISS ADA MOORE (Soprano) and MISS MARIE 


MOORE (Contralto). 
For Oratorios, Concerts, &c., address, 2, Balmoral Terrace, Shrews- 
bury Street, Old Trafford, Manchester. 


MISS CARINA CLELLAND 
(Disengaged in March). 
For Oratorio, Concerts, and Opera, address, 142, Ferndale Road, S.W.., 
and Edgar House, Hulton Street, Manchester. 


MISS LOUISA BOWMONT, 
Principal Contralto of St. Peter’s, Manchester. 
For Oratorios, Concerts, &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 
MADAME ARNOLD POTTER (Contralto). 


Address, 12, Berners Street, W. 


MISS ANNIE MOLSON (Contralto). 
First-class Certificate, Royal Society of Arts, Practical Examination 
in Music, June, 1879. 

For Concerts, &c., Sacred and Secular, 8, Brownlow St., Holborn, W.C. 


MISS LEYLAND (Contralto). 


First-class Certificate, T.C.L. For Oratorios, Concerts, &c., address, 
6, Wilton Street, Oxford Road, Manchester. 


MISS LOUIE WOOD, R.A.M. (Contralto). 


For Oratorios, Concerts, Dinners, &c., 40, Knowle Road, Brixton, S.W. 


MISS KERSHAW (Contralto). 
For Oratorios, Concerts, &c., address, Clarksfield Terrace, Lees, near 
Manchester. 


MISS CRAGG (Contralto). 
For terms for Oratorios, Concerts, &c., address, 12, North Castle 
Street, Halifax, Yorkshire. 
MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, &c.,95, St. Paul’s Road, 
Lorrimore Square, S.E. 


MISS EDITIIT CLELLAND (Contralto). 


Begs to announce ae of Residence, and requests communications 
to be addressed care of Mr. Clelland, Edgar House, Hulton Street, 
Brooks Bar, Manchester. 


MR. W. MANN DYSON (Tenor). 
For Concerts or Oratorios, address, Cathedral, Worcester. 
MR. STEDMAN (Tenor). 
gh LAE Se 12, Berners Street, W. 
MR. C. WIGG FREDERICKS (Tenor). 


For Oratorios, Concerts, Dinners, &c., address, Cathedral, Hereford. 


MR. VERNEY BINNS (Tenor). 
Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti. 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 


MR. GEORGE COX (Tenor). 
For Oratorios, Concerts, &c,, address, 45, Mornington Road, Regent's 
Park, N.W., or at S. Andrew’s, Wells Street. Terms moderate. 


MR. T. BALLAM (Tenor). 


For Oratorios and Concerts, address, Cathedral, Manchester. 
MR. EDWARD KEMP (Tenor). 
For Oratorios, Concerts, &c., address, Cathedral, Chester. 


MR. HENRY POPE (Bass). 


10, Somerset Terrace, Carlton Road, Maida Vale, N.W. 






























































Leeds Parish Church.) 


( 
For Oratorios, Concerts, &c., 10, St. Helen’s Terrace, Hunslet, Leeds, ed 
— 


MR. J. ROMNEY PEARSONE (Solo Bass). _ | Music 


For Oratorios, &c., address, Rushall, near Walsall, or, Clarke’s Music Leices 

















Depot, 22, Bridge Street, Walsall. R 

MISS ADA DUXBURY (Solo Pianist). O 

(From the Royal Academy of Music, London.) heart i: 

Address, Glen Lodge, Howard Street, Eccles New Road, Manchester. i 
— ir. 

MR. W. F. ILLINGWORTH (Solo Pianist). teachin 

From the Conservatoire, Leipsic. St. Mai 

Address, 33, St. James’s Road, Halifax, Yorkshire. N 

MR. J. SHARPE (Oboeist). 


For Oratorios, &c., address, 235, Lidgett Hill, Pudsey, near Leeds, | much z 
P.S.—Being at liberty I shall be glad to make arrangements for the  Organis 


ummer season. i i 
RS. BUCKNALL-EYRE, A.R.A. Mus. M": 











(Pianiste). 2 
ME: ALFRED J. EYRE (Organ and Singing).| Hobdell 
Harmony and Counterpoint by correspondence or private 
lessons. Conductor of Sight-singing and Choral Classes. 13, Bland- R¢ 
ford Street, Portman Square, W. A 





ISS EMILY LAWRENCE (Pianist) begs tol #nocs 
I announce her REMOVAL. For Concerts and Lessons, ad-] good Ch 
dress, 11, Euston Square. —_—— 


RS. OSGOOD requests that all communications 

respecting ENGAGEMENTS at Oratorios, Festivals, or Con- 

certs, be addressed to her at her residence, 20, Lower Seymour Street, 
or to N. Vert, Esq., 52, New Bond Street, W. 


ME. REDFERN HOLLINS respectfully requests 
that all communications be addressed to 30, St. Stephen's oO 
Avenue, Shepherd's Bush, orto N. Vert, Esq., 52, New Bond Street.§Mus. Dox 


‘TENOR and ALTO (good readers) WANTED, infgea, (G: 
Choir of St. Mary Abchurch, Abchurch Lane, City. Surpliced 

choir. Services, Sunday morning and afternoon only ; weekly rehearsal, 

{10 per annum. Apply at the Church on 5th or 12th inst., between) A) 

8 and 9 p.m. / I 


ITY CHURCH CHOIR.—There is a VACANCY aetcst | 

for a TENOR VOICE in the Choir of St. Alphege, London - 

Wall. The duties comprise two services on Sunday and a rehearsal 

on Thursday evening. Service, full choral. Salary, £10 per annum A 

Candidates must be well up in Church music, and be able to read fairly NT in 
at sight. Address, with testimonials or references, Organist, care oj 

R. A. Knight and Co., 3, Abchurch Lane, E.C, R. 


ELLS CATHEDRAL.— WANTED, for thdgncad’ 
Choir, a person aged from 25 to 30, with a good BASS VOICE @Address, 6 

experienced in Cathedral music, and of good moral character. 
candidate engaged will be required to attend and take his proper pal 
in all the services of the Cathedral, unless special leave of absence 
given by the Dean and Chapter, and will be remunerated at the rate 

£80 per annum. If elected a member of the College of Vicars, he 

have to attend and take his proper part in the services as above stated 
and will participate in the divisible revenues of the College, with tha\ 
prospect of having a Vicar’s House assigned to him as vacancies aris 
The Dean and Chapter will make up the income of the Vicar wh@@object. 
fulfils his duties according to their regulations, to £80 per annum, bay . 
payments from the Chapter Fund, if his share of the annual divisiblg PPO. 
revenues of the College shall not amount to that sum. Applicationg#4 CHC 
with testimonials as to ability and character, which latter will be a ist), wl 
and gi 

B. 







































































































essential qualification, to be addressed on or before the 15th day oem 
February next, to Mr. Lavington, Cathedral Organist. wars, Bac! 
Wells, January, 1880. ndon, S. 

an 


Bass and TENOR VOICES REQUIRED f#f)RGA 
St. Paul’s, Ball’s Pond. Must understand chanting, &c. 4 FUL 
small stipend will be given. Apply to Mr. W. J. Winbolt, 2, Grosven@@open to 2 
Road, Highbury New Park, N. Or near L 
ASS.—WANTED, for Christ Church, Lee ParigetS*: 
S.E. Stipend, £20. Also Two LEADING BOYS; good stipenfl -HOIR 

J. T. Field, 3, Essex Villas, Lee, S.E. _ ( 
WANTED, VOICES for the Voluntary Choir qf pees let 
Christ Church, Newgate Street, E.C. Apply at the chur PHOIR 

GAGE 

th Lamb 














































from 7.30,to 8 on Thursday evenings, or by letter to the Organiss 
Mr. Charles J. Frost, 73, Farleigh Road, Stoke Newington, N. , 
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i ANTED, ORGANIST and CHOIRMASTER, 
ford. j March 31st. Single. Services partly choral. Good Organ. 
Address, The Vicar, Stansted, Essex. 
Sar ANTED, for a Parish Church, 40 miles from 
ee a London, an ORGANIST. The duties are, instruction to an 
SO). established Choir, Anglican chants, Elvey’s pointing; three services 
on Sunday, and one in the week. Good old organ, C to F, 2} manuals, 
zoctaves of 16 feet pedal pipes, with coupler to great. There will be 
a good opening for a well qualified person, especially if in addition he 
1ester. knows the violin. Salary about £50. Application to the Rev. J. M. G., 
———— ] Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
” a HE Voluntary Services otf a Gentleman required 
Ss, as ORGANIST at a small Church near Ealing, with an excellent 
Organ. Music Gregorian and Anglican, with full ritual. Two services 
rts, & on Sunday, and one week-day practice. Expenses paid. Address, Rev. 
d.' | Dr. Hughes, Castlebar Court, Ealing, W 
N ORGANIST and CHOIR TRAINER is wanted 
for a Village Church, 24 hours from London, where there is a 
oe Leeds good opening for pupils. The Organ is a very good one by Nicholson, 
oS | of Worcester, one row of keys. Surpliced Choir of men and bovs. 
ss). Musical parish and neighbourhood. Address, Rector, Kibworth, 
5 Music | Leicester. 
RGANIST WANTED, for an Evangelical Church 
2 with plain hearty services. A good Organist who will have his 
heart in the work as well as his profession. Three services on Sunday, 
nchester. | o¢.0 week-day, with Saints’ days, and the usual practice with the 
_—_ E choir. Salary, £50. large population and a good opening for 
ist). teaching. Apply by letter, with testimonials, to the Churchwardens, 
St. Matthew’s, Redhill. 
N ORGANIST will be DISENGAGED March 17. 
Three years’ reference from Rev. Canon Ridley. Salary not so 
: Leeds, | much an object as a large organ and choral services. Address, 
ts for the Organist, Hambledon, Henley-on-Thames. 
ees ISS ANNIE HOBDELL, having resigned her 
. Mus. appointment as Organist at St. Clement's, Notting Hill, wishes 
for an Organ and Pupils for Piano in the neighbourhood of Swindon 
i Sy e Farringdon. Highest references given. Address, Miss Annie 
inging). bdell, Messrs. McDowell and Co., 25, Warwick Street, Regent Street. 
rivate . 
a land- RGANIST and CHOIRMASTER.—Mr. ALEx- 
ANDER Cooper, F.C.O., Editor of the “ Parochial Chant-Book,” 
I fic. begs to announce that he will shortly be at liberty to take an 
begs to GAGEMENT at a Church in or near London where there isa 
ssons, ad-§ good Choral service. Address, 36, Markham Square, Chelsea. 
—— N ORGANIST, who is blind, desires a RE- 
ications ENGAGEMENT where there is a good Organ. Has had eight 
ls, or Con-§ years’ experience, both in Town and Country. Been with present Vicar 
our Street, iimearly five years. A pupil of Prof. W.H.Monk. Highest references. 
Address, G. H. Swift, Organist, Patrick Brompton, Bedale. 
requests GENTLEMAN desires APPOINTMENT as 
Stephen's ORGANIST and CHOIRMASTER. Testimonials from a 
ynd Street.§Mus. Doc., the clergy, and others. Thoroughly experienced in Church 











music (Gregorian and Anglican), also High Choral Celebrations. Is 
uctor of a Philharmonic Society, and shortly = degree of 
» Bac., Oxon. Address, A. P., 136, Marylebone Road, N.W. 


ANTED, by a Gentleman of experience, an 
ENGAGEMENT as ORGANIST in or close to London. 

Address, 

L tus, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

ye, London 

‘a rehearsal GENTLEMAN, ORGANIST and CHOIR- 

per annum. MASTER for the last 17 years, is open for another APPOINT- 

> read fair! NT in or near Hastings. . D., 1, St. James’s Villas, Hastings. 

ist, care dif > — 

see WAAR. A. ANTOINE, ORGANIST and CHOIR- 

TER of Christ Church, Southwark, will be open to an 


q M 
“ENGAGEMENT as the above at Easter. Good testimonials. 
‘ ess, 6, St. James’s Grove, Battersea Park, S.W. 


RGANIST, RE-ENGAGEMENT WANTED. 
t the rate oF 


Used to training choirs. Good testimonials. Address, E. I., 
cars, he will 









y 
t., betweea) 






Highest references from clergy and professional men. 


CANCY Sanc 





























it-office, Chipping Sodbury. 
\YRGANIST and CHOIRMASTER.—A Gentleman 





















bove stated 

ge, with thas with eight years’ experience in choir training, seeks RE- 
ancies ariseg#eNGAGE MENT in a Church of England, North of London. Salary 
. Vicar wh@@object. Address, A. H. S., 93, Wood Street, E.C. 

m, bry 

ani, PPOINTMENT WANTED, as ORGANIST and 
\pplicationg# CHOIRMASTER, by a Professional Gentleman (Noncon- 
er will be agtmist), who is a competent Solo Player and agood Accompanist. A 





15th day mige and good modern organ indispensable. Address, with full parti- 
> . 


sae Bo Ravensbury Villas, Robinson Road, Lower Tooting, 


ndon 
RED fo () RGANIST and CHOIRMASTER.—Mr. C. T. 
ing, &¢. 4 FULLAWAY (late of the Parish Church, Camden Town), will 
2, Grosvengeopen to an ENGAGEMENT this month. Country not objected to; 


tor near London preferred. First-class references. 136, New Kent 













‘HOIRMASTER and SOLO TENOR of a West 
End Church is open to a RE-ENGAGEMENT at Easter. 
ly, by letter, to L. A., care of Cramer and Co., 201, Regent Street, W. 
HOIRMASTER or BASS SOLOIST. — EN- 
GAGEMENT REQUIRED. F. St. J., 7, Onslow Terrace, 








Lee Parke 
yood stipend: 









» Choir ¢ 
at the chute 
he Organs 





LADY wishes for a SITUATION as ACCOM- 

PANIST. Has had good tuition; can read at sight. And as 
ALTO in church choir. Moderate remuneration. Highest references. 
E. H., 11, Kensington Park Road, W. 


R. ALLISON instructed by post Candidates who 
passed the most recent UNIVERSITY EXAMINATIONS for 
DEGREES in MUSIC, OXFORD, CAMBRIDGE, and DUBLIN. 
Also F.C.O., University Local, and every other Theoretical and 
Practical Examination in Music open to the British Public. Tuition 
in Harmony, Acoustics, Counterpoint, History of Music, Canon, Fugue, 
Analysis, Form, and Orchestration, by post. Personal training in 
Singing, Organ, and Pianoforte Playing. 120, Cecil Street, Moss Side 
Manchester; and 206, Marylebone Road, London, N.W. 


CAX DIDATES who passed Literary Examinations, 

(UNIVERSITY) PRELIMINARY, and others, were instructed 
in modern languages by Mr. F. ALLISON, F.R.S.L, Address, Milton 
House, 206, Marylebone Road, London, N.W. 


ARMONY, COUNTERPOINT.—Dr. Bradford 
can receive a few additional pupils by correspondence. Address, 
College House, St. James’s, Hatcham, S.E. 









































ADAME BEATI (Pupil of the celebrated Maestro 
C. ROMANI, of Florence) gives LESSONS in SINGING. 
Schools attended. For references and terms, apply to Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address, Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 
R. E. W. TAYLOR, Mus. B., Oxon., F.C.O., 
1 L. Mus., T.C.L., PREPARES CANDIDATES for Musical 
Examinations ; also gives lessons in Harmony, &c., by post. Ebenezer 
Place, Stafford. 
D*: BENTLEY’S Exercises in Counterpoint. 
Dr. BENTLEY'S Exercises in Harmony. Per post. 
Dr. BENTLEY’S Exercises for Musical Degrees. Per post. 
Dr. BENTLEY, 18, St. Ann’s Street, Manchester. 
HURCH OF ENGLAND HIGH SCHOOL for 
GIRLS (Limited), 6, Upper Baker Street, Regent’s Park. 
MUSIC SCHOOL: Head Mistress, Miss Macirone, late Professor of 
Royal Academy of Music. Fees, twoor three guineas aterm. Pupils 
not in the school pay an entrance fee of one guinea. MUSICAL 
SCHOLARSHIPS to be competed for by pupils of not less than one 
year’s standing in the Music School will be awarded by Professor 
Macfarren, of which due notice will be given in the papers. 
Scholarships will be awarded during the year, of which due notice 
will be given in the papers. 
FRANCIS J. HOLLAND, Chairman. 
CATHEDRAL ORGANIST is desirous of 
meeting with a gentleman as ASSISTANT PUPIL. Non- 
resident. _No premium required. Address, Z., Messrs. Novello, 
Ewer and Co., stating name, address, age, and qualifications. 
O PARENTS and GUARDIANS.—A rare oppor- 
tunity offers for a Youth of musical ability, able to play a simple 
service on organ. Comfortable home and thorough musical training. 
Terms inclusive, £40 per annum. Address, the Organist, St. Wilfrid’s, 
Hayward’s Heath. 
HE ORGANIST of a Northern Suburb of London 
offers the comforts of a home to a Young Gentleman engaged 
in town during the day. He would have many musical advantages, 
including the use of a good two-manual Organ. The highest refer- 
ences will be given and required. Apply to F. R. G., care of 
Housekeeper, 1, Cushion Court, E.C. 
‘THE Organist of S. John’s Church, Mansfield, has 
a VACANCY for an ARTICLED PUPIL. Address, Mr. 
Owston, 1, St. John’s Terrace, Mansfield. 


Mé: CHARLES JOSEPH FROST, having 
I accepted the appointment of Organist of Christ Church, 
Newgate Street, E.C., is open to receive Organ Pupils there. 
Farleigh Road, Stoke Newington, N. 





=? 


42) 





LADY ({22) wishes to enter into terms with a 
LONDON MASTER, who, in return for services, would give 
her instruction in the vocal art. Address, Soprano, care of J. Sidney 
Jones, College of Music, Leeds. 





“TSxor can have lessons and practice on three- 
manual organ in return for services in choir of large church. 
Must be a fair reader. B. A., Messrs. Novello, Ewer and Co., 80 and 


81, Queen Street, E.C. 
RGAN PRACTICE, three manuals, fine instru- 


ment; separate pedal organ. Terms, strictly inclusive, One 
Shilling per Hour. Entwisle’s, Camberwell Studio, 1, Charles Street, 
Camberwell New Road, S.E. 


Om LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hitvand Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 














n, N. th Lambeth, S.W. 









“The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 
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RGAN PRACTICE (Private) on exceptionally 

moderate terms. Three manuals, 34 stops; separate pedal organ 
of 4stops. Blown by engine-power. Five minutes’ from the “Angel.” 
Apply to Ewald and Co., 16, Argyll Street, Regent Circus, W. 


RGAN LESSONS or PRACTICE.—Two 
manuals, 15 stops, 2} octaves of pedals, with bourdons through- 

out. Blown by steam. erms moderate. Allen’s Musical Instru- 
ment Warehouse, 17, Percy Street, W. Lessons on other instruments. 





A YOUNG LADY (22) wishes for an ENGAGE. 

MENT ina Music Shop near London. She is a good Pianist, 
and thoroughly understands the music business. Excellent references, 
Address, E. B., Hutchings and Romer, 9, Conduit Street, Regent 
Street, London. 


A RE-ENGAGEMENT WANTED by a Young 
Lady in a MUSIC WAREHOUSE. Ten years’ experience, 
Address, E. W., Belvoir House, Walton Street, Oxford. 








RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by the Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 14, Vernon Street, Pentonville, W.C. 
Sole Agent for THE HYDRAULIC ORGAN BLOWER, Cheapest, 
simplest, best, and, most effective ever invented. Full particulars, and 
estimates as above, free. Inspection invited, 


RGAN PRACTICE, on a fine new instrument 
with 2 manuals, 16 stops, and full compass of bourdon pedals, 
blown by hydraulic engine. Terms (strictly inclusive), one shilling 
per hour, at the Organ Studio, 15, Southampton Street, Strand, W.C. 


ANTED immediately, TWO First-class 
TUNERS, one of whom must be also a first-rate Pianist, 
accustomed to Quadrille Playing. Replies, stating age, experience, and 
salary expected, to be sent with copies of testimonials and photograph, 
to Cramer, Wood & Co., 4 and 5, Westmoreland Street, Dublin. 


WANTED, an Experienced TUNER and RE- 
PAIRER of PIANOFORTES and AMERICAN ORGANS. 
Apply to A. C., Ralph Allison and Sons, Wardour Street, London. 


ANTED, immediately, TWO First-class 

TUNERS, one married and one single. State age, qualifica- 

tions, and references to Mr. Carter, 80, Kettering Road, Northampton. 
Cartes will be returned. 


OUNTRY TUNER WANTED. None but 


thoroughly good Tuners need apply. A permanency, and good 




















wages. Address, Cecilia, Messrs. Novello, Ewer and Co., 1, Berners 
| 


REPAIRER | 


Street, W. 
IANOFORTE TUNER and 


I ‘WANTED in a provincial town. For a good steady workman 
situation permanent. Apply, with references, and stating salary re- 
ae. Musicseller, Messrs. Novello, Ewer and Co., 1, Berners 

treet, W. 


O PIANOFORTE TUNERS.—WANTED, a 
thoroughly good TUNER for Out-door Work. Must be a first 
class workman. C. E., Godfrey’s Music Warehouse, Southsea. 


ANTED, a thoroughly experienced PIANO- 

FORTE TUNER, with some knowledge of repairing. None 

_ ace hands need apply. Bruton and Co., 38, Stokes Croft, 
ristol. 


"TUNER WANTED for a country business. Chiefly 


out-door work. Situation permanent. Address, C. D. E., care 
of Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a First-class Workman who can 

thoroughly tune and repair Pianofortes, American Organs, 

and small goods. Good character indispensable. Apply, inclosing 

carte and stating wages — &c., to Country Warehouse, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER.—A good sound TUNER 

requires a SITUATION. Age 18. Four years’ experience at 

two large London firms. Address, Tuner, care of Maskall, Stationer, 
Denmark Street, N 


SAITUATION WANTED, by a Young Man. Tuning 

. and Repairing in all its branches, of American Organs, Harmo- 

Siums, Concertinas, and Pianofortes thoroughly understood. Would 
ccept charge of a Shop. Good references. Three years in present 

pace. Apply, Tuner, care of Mr. H. A. Glover, 27, Carey-street, 
eading, Berkshire. 


ANTED, a SITUATION as TUNER and 
REPAIRER of Pianos and Harmoniums. Address, James 
McClure, 21, North Street, Newcastle, Staffordshire. 


A TUNER and REGULATOR is open to a RE- 
- ENGAGEMENT as out-door Tuner. Country preferred. Good 
testimonials from a London firm. Address, W. C. A., 67, St. James’s 
Road, Southsea. 


UNER and REPAIRER seeks ENGAGEMENT. 
Good knowledge of Pianoforte and Sheet Trade. Has had con- 
trol of Music Saloon. Alpha, 4, Railway Street, Bath. 


IANOFORTE TUNER open to an ENGAGE- 
MENT. Knowledge of Harmoniums, &c. Steady, with good 
references. Address, Tuner, 4, St. James’s Villas, Bournemouth. 


ANTED, a SITUATION as PIANOFORTE 


TUNER, by a Young Man (20). Moderate salary. F.G., 
3, Bryantstone Terrace, Brighton. 


WANTED, a Person with thorough knowledge of 

the INSTRUMENT and MUSIC TRADE, as MANAGER 
to a firm in the country. Address, ne to A. Z., care of 
C. Jefferys, 67, Berners Street, London, W. 












































REQUIRED, by a Young Lady, a SITUATION in 

a Music Warehouse. Pianist. eae > knowledge of the 
sheet and counter trade. Can keep books. Highest references given, 
Address, Mabel, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a RE-ENGAGEMENT as PRINCI. 
PAL ASSISTANT in a PIANOFORTE AND MUSIC 
WAREHOUSE. Isa fairly good Tuner. 74 years’experience. P.E, 
care of Mr. J. Priddex, 31, Ambrose-road, Clifton-wood, Bristol. 


\ X 7 ANTED, by a Young Man, of good address, aged 

22,a SITUATION in a Piano and Music Warehouse. Isa 

fair Tuner (Hopkinson), and could show off Instruments. C. B., 45, 
Queen’s Crescent, Kentish Town, N.W. 

O ORGAN BUILDERS.—A Young Man (19) 


seeks a situation in an Organ Factory; has had four years’ ex. 
perience in carpentering and joinery. Knowledge of music. Excellent 
references. Address, W. Harmer, Hollington, St. Leonard’s-on-Sea, 
Sussex. 


N Old-Established MUSIC BUSINESS for SALE, 

in consequence of death. There are about forty Pianos and 
Harmoniums in Stock and on Hire. Good tuning connection, both 
Piano and Church Organs. Good opening for teaching. Goodwill 
and stock about £1,000. For further particulars apply to Jackson and 
Lifford, Music Warehouse, Athol Street, Douglas, Isle of Man. 


MONTHLY SALE of MUSICAL PROPERTY, mostly without 
Reserve.—16, Mortimer Street, London, W.—Sale of Musical Pro- 
erty.—Important to the Trade, Shippers, Profession, and General 
ublic.—6o Pianofortes by Broadwood, Collard, Kirkman, Erard, 
Allison, Cadby, Zeigler, Hermann, &c. Organs and Harmoniumsby 
Mason and Hamlin, Estey, Kelly, Christophe, Trayser, Hermann, &c. 
Harps by Erard and Dodd. Violins, Guitars, Flutes, Concertinas, &c. 
Sundry Pianoforte and Harmonium Small Work, including Hammers, 
Ivories, Keys, Dampers, Levers, &c. Silver-plate, Sundry Jewellery, 
&c. Music Stools, and a large quantity of Modern Sheet Music, by’ 
celebrated Composers, being the Unredeemed Pledges from various 
Pawnbrokers, Bankrupts’ Stocks, &c. 
ESSRS. KELLY & CO. beg to announce that 

they will Sell by Auction, at their Mart, 16, Mortimer Street, 
London, W., on WEDNESDAY, February 4, 1880, the important and 
valuable property as stated above. The sale will commence at 
o'clock prompt. Catalogues may be had post-free, and goods viewed 
the day prior and morning of Sale. 


ESSRS. PUTTICK and SIMPSON, Auctioneers 
specially of MUSICAL PROPERTY, beg to inform thei 
numerous clients that they have arranged to hold their special 
MONTHLY SALES of MUSICAL PROPERTY during 1880 oj 
the following dates: 























February 17. May 25. August 17. November 23. 
March 23. une 22. September —.! December 21. 
April 20. uly 20. October 19. ; 
*,.* Instruments (or full particulars of same) intended for disposal i 





any of the above sales should reach us ten days prior to the dat 



































mentioned. Fo: 
Sales of Trade Stocks, Plates, Copyrights, &c., on advantageou 
terms. 
. ee for Probate or Legacy Duty, or for Public or Privat 
ale. —— 
47, Leicester Square, W.C. Established (in Piccadilly) 1794. T! 
FOR immediate DISPOSAL, a complete set 4 Mr 
Arnold’s Edition of HANDEL'S WORKS. _ Forty Volume Mis 
price £8 8s. T., Messrs. Novello, Ewer and Co., 1, Berners Street, Wi addre: 
Be CHORAL SOCIETIES.—FOR SALE 
EXCHANGE, a FULL SCORE (piano and voices) of “T 
Woman of Samaria,” 9 Sopranos, 9 Altos, 3 Tenors, 3 Bass copies— 
folio, in good preservation; 12 “ Acis and Galatea,” Handel ; 12 “M 
Queen,” Bennett; sundry glees; 50 “Chivalry of Labour,” Calkin; 
“Pearl Divers,” Macfarren, &c., &c. Offered at a third, or copies SIonou 
“Judas Maccabeus” accepted in exchange. Address, A. B., ! Tnclud 
Buckingham Palace Road, S.W. vincial 
T° AMATEURS and PROFESSORS about § 
PUBLISH.—J. MCDOWELL and CO., 25, Warwick Stre 
Regent Street, London, undertake Revising, Correcting, | E Ei 
graving, Printing, and Publishing all kinds of musical works, int Br 
best manner, on the lowest possible terms. Estimates given HARM 
receipt of MS., and specimens sent. Largest 
UTHORS’ WORKS CORRECTED, REVISE *® Mor 
and PRINTED with despatch on moderate terms. Quotatid T] 
given on receipt of MSS. | 
London: B. Witt1aMs, 60, Paternoster Row, E.C. and the 
-— sels. V 
I MPORTANT TO MUSICSELLERS. — Haviff and tos 
the largest varied stock of Music in Europe, orders received in free by | 
morning are executed the same day, or if in stock posted immediat@y 77 
if required. Terms highly advantageous. T° 
London: B. W1Lt1AMs, 60, Paternoster Row. J 
Tuning 


Organs ; 
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E- 
d Pianist, ’ ‘ MUSIC STRINGS—WHOLESALE AND RETAIL 
eferences, P 
— i baneper. eee _peney J. P. GUIVIER AND CO., 
Sap Staodlisne or é@ transaction of a usica 
Young Business, Professional and General) sane thie acetone ene 
+ ’ , 
xperience, re ss ss ALL KINDS OF MUSIC STRINGS FOR 
ION ik 12, BERNERS STREET, LONDON, W. ALL MUSICAL INSTRUMENTS. 
| ft - Office Hours, 10 to 5 ; Saturday, 10 to 1. Sole Depot for Signor ANDREA Rurrini’s (of Naples) Celebrated 
ge of the Strings for Soloists, manufactured by him on a system invented by 
ces given.| TQ CONCERT-GIVERS AND ENTREPRENEURS | Mons. J. B. Vurtiavme, of Paris. 
ctrhstchl AE GENERALLY. Sole Agent for CHARLES ALBerT’s (of Philadelphia, U.S.) new 
RINCI.- # es Patent Improved Chin-Rest; also his improved String Gauge. 
) MUSIC Me: STEDMAN begs to inform Projectors of| 25, sHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
ce. P.E, Concerts, _Secretaries of Institutions, and Entrepreneurs Price List free on application. 
stol. generally that he is prepared to arrange for large or small parties of | a) kinds of strings covered in a superior manner on powerful machines 
—____—. artists of all positions in the profession, and for Concert Tours. All made on the best principle with all modern improvements 
SS, aged details of management undertaken without the slightest trouble to P P Pp : 
ouse. Isa those favouring Mr. Stedman with their wishes. Terms upon 
C. B., 48, application. THE 
—— TO THE CLERGY. 6c I ” 
[an (19) M®& STEDMAN begs to inform the Clergy that ORIG NAL OCARI NA 
r years’ ex- he has established a REGISTRY of ORGANISTS, CHOIR- > 5 
Excellent} © MEN, and CHORISTERS seeking APPOINTMENTS, which is} GUARANTEED PERFECT IN TUNE. 
d’s-on-Sea, pen to their inspection, and they are invited either to call, or to write a 
Stating their requirements. From his personal knowledge of the} ‘‘ The tone bears a striking resemblance to the vox humana stop of 
fey ry qualifications of Organists and Singers, Mr. Stedman is able to give | a large organ.” —Musical Times. 
r SALE, the Clergy valuable information as a guide to selection. These Instruments are of the BEST QUALITY now in the market, 
ee ha CHURCH FESTIVALS arranged and carried out in all details. and are EXACTLY SIMILAR to OTHERS SOLD AT HIGHER 
ction, both or some time past. 
Goodwill CHOIR-BOYS. “ 7 
Se aid R. STEDMAN is prepared to supply good SOLO RE TAIL PRICES, INCLUDING SCALE AND BOX. 
fan. ME: pared 1 No. 1 2 8 4 5 6 7 
= CHOIR-BOYS for Church Festivals, Choral Weddings, Con- Reg Re 6d 4 d 6d 
ree este, ee. F - Is.3d. 1s.6d. rs.9d. 28. 2s.3d. 2s. 6d. 
Ny wi Pre : Nos. 5 and 7 are tuned to accompany the Pianoforte. 
nd General MUSIC FOR BANQU ETS, &o. WHOLESALE AGENTS: 
ie, Esael R. STEDMAN undertakes the Music (and all BARNETT SAMUEL AND SONS 
roa the necessary details) for Banquets of City Companies, . . na 
ates he! Masonic Lodges, &c., at the shortest notice. 32, WORSHIP STREET, LONDON. 
; Hammer ORCHESTRAS AND CHOIRS ~ RORD’<. JOC 
ewellery, Py 
t Music, by M®: STEDMAN is prepared to provide CHOIRS BORD’S PIANOS. 
| various RCHESTR f Oratori 
saa ng — ‘ier aetreticsah- nave meatenlteeiadens Tuese CELEBRATED Pianos on SALE or HIRE, AND ON THE 
nce that f : : 
“a Street M R. STEDMAN will be happy to advise his EASY atte ntes SYSTEM 
portant and L clients upon all professional matters, confidential or otherwise, 5: 
mence at either by letter or personally by previous appointment at his Offices, 15, SOUTHAMPTON STREET, STRAND, W.C. 
oods views 12, Berners Street, London, W. va aries (Illustrated Lists Free.) 
———" ESTABLISHED, APRIL, 1866. 
tionatll l MALEY, YOUNG & OLDKNOW, 
hei 
nform th THE ORGAN BUILDERS, 
ing 1800 08 FY G U ; AD, ST. PANCRAS, N.W. 
NGLISH LEE NION. KING'S ROAD, ST. PANCRAS, WW 
aoe 4 Organs rebuilt to be ed om poahien, nee remap tuned, and 
rember 21, J - revoiced in any part of the kingdom, at very moderate charges. 
: : FOURTEENTH SEASON. Materials, workmanship, and tone guaranteed to be first class. 
r Capen Specifications, estimates, and designs for chancel, bracket, chamber, 
to the dat aa and all descriptions of organs. hens 
on For terms, wengperamnas, Mt. SH TON ecstnens N.B.—New and second-hand organs for sale. Inspection invited. 
. ’ ’ 
2, The T , Stamford Hill, T * 
vor Pi vTheteraee antes, |TAMES CONACHER & SONS, 
1794. _| HE BRITISH GLEE UNION (Established 1875). dey 
he al td Mr. Srpney Barnsy (Alto), Mr. HENRY Parkin (Tenor), 75 Organ Builder S, 
ste SE Mr. Lovett Kina (Tenor and Pianist), Mr. PRENTON (Basso), and 2 " bs 
rty Volume Miss Rose Barnby, R.A.M. (Soprano). For Concerts, Dinners, &c.,| ALFRED STREET, PRINCESS STREE Le 
rs Street, address, H. Prenton, 1, Albion Square, Dalston, London. 
ALE, THE ROYAL HUDDERSFIELD, 
ces) of “ TH 
serie HAND-BELL RINGERS 
,” Calkin; AND GLEE SINGERS (Poland Street, London). Specifications and Estimates free of charge. 
, or COPISH Honoured on nine occasions by Royal patronage and command. | —————— — — 
, A. B. “A Included in the syllabus of many of the leading Metropolitan and Pro- UDALL, CARTE & CO., ORCHESTRAL and 
aus a oe ne. MILITARY MUSICAL INSTRUMENT MAKERS. Flutes, 
about 1 Richmond T, Cl = oy oe Ss. W special list describing the various systems on application. Clarionets, 
wick Ste 53, Nichmond terrace, Clapham Koad, S. W- | Boehm or ordinasy i Obese, old ayetem or Berret'e; Bassons, Coracte, 
ecting, ¥ ne Trumpets, Raoux Model Frenc orns, Trombones, Euphoniums, 
Seite S COND HAND PLANOFORTES- aso by [emits cy Comet ators ap 
tes given -HARMONIUMS (New) hoe. a "Walnut Ge Weakia p - | of its tone, wi se ound admira e eease Or chamber use. Sl 
L k f 9 5). v gany cases. | stands in C, the voice parts of songs, &c., can be played without trans- 
argest stock of Pianos and Harmoniums in Londonat Kelly and Co.’s, position. Special Lists or the General Catalogue on application. 
EVISER 16, Mortimer Street, W. Trade supplied. RuDALL, CarTE & Co., 23, Berners Street, London, W. 
 Quotatiog ers, jacana ale et dl rina ol! R. WILLIS (established 1827), Maker and 
.C. and the COLONIES to the firm of V. and C. MAHILLON, of Brus- | ,7_,°. importer of Brass and Wood Instruments, Harmonium Reeds, 
~— sels. Wood and Brass Instruments adjusted to equal temperament be ies ire, c., ‘Violing, Concestinas, cc. 29, Minories, 
— Bes mond ad standard pitch by means of Scheibler’s T ePrice Eiaty | ae ae See: 
ya Le aa RASS, REED, STRING, and DRUM and FIFE 
OWER” ORGAN WORKS.—Specifications BANDS, PIANOFORTES and HARMONIUMS, supplied at 
We made out for Organs. Rebuilding, Repairs, Voicing, and | wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
Tuning by experienced Artists. Pipes and Fittings. Second-hand | with drawings of every instrument, post-free. Music for any kind of 
Organs and Materials. T. Willis, 29, Minories, London. band. Patronised by the Army, Navy, and Rifle Corps, 
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VIOLINS a3 
ITALIAN, FRENCH, GERMAN, ENGLISH, &c. STAN DARD ‘ 


By ALL THE Best MAKERS. AMERICAN ORGANS co 


ILLUSTRATED CATALOGUES GRATIS. 








































MANUFACTURED BY 


Geor ge Withers and Co.! petovser, petton,«co, | | 
(ESTABLISHED AT CoveNTRY STREET. 1765.) NEW YORK. ar 


WHOLESALE AND RETAIL 


IMPORTERS, MANUFACTURERS.) ayaxrmum QUALITY. a 





AND #5; 
MINIMUM PRICE. a 
RE PAIRERS. oat 





M USICAL STR] NGS MOST annie ADDITION TO abit atten ind a 


Cuass 2. Five Stops, 5 Octave Compass, with 


Knee-swell, in handsome case, £18. 


ROME, PADUA, AND NAPLES. : merit, 
Length, 3 feet 6 inches; height, 5 feet 114 inches; Organ 


FROM 


























width, 1 foot 9 inches. H 

ORCHESTRA STRINGS statin, 

(VERY DURABLE), O 

2S., 38. and 4s. per dozen. Detailed Price-list on application to— ay 

ens 2, WORSHIP STREET, FINSBURY SQUARE. ok 

VIOLINS (Ebony Fittings) .. Ke -- from = 158. Some 

TENORS _,, ‘s eee ee ne , Tne |e 
VIOLONCELLOS |. ” “g|D’ALMAINE’S PIANOS [fixce: 
DOUBLE BASSES (with Machine Heads) ‘g 45 H 
GUITARS & + « HALF-PRICE. { 
MANDOLINES oo } * i abs - - -- - . one: 
ZITHERS (a great variety) ss 6: SE hd 

THE WHOLE OF THIS SPLENDID STOCK, merece 

: BOWS Perfected by the successors of this long-standing firm of 190 years’ mee, 8 
en Ang reputation, tion wil 
£ . AND TO EFFECT A SPEEDY SALE, — 

SELF-HAIRING BOWS EASY TERMS sip egy SEVEN YEARS’ 4 * 

. Apply, ( 

From 8s. 6d. — 


(For India and Damp Climates—cannot get out of order.) COTTAGES, 15 AND 17 GUINEAS RC 














i a WORTH 80 AND 34 GUINEAS; Road. 

| CASES. Bt... 
t Violins ... ... from 5s. | Tenors ... from 1os.| COTTAGES, 20 AND 26 GUINEAS - 
: Violoncellos ... ,, 25s. | Guitars Sares tee” ane Guineas, 
f wee ee ee WORTH 40 AND 50 GUINEAS. A RG 
4 ee ee ae Some good Cottages returned from hire or taken in exchange, fal in 
7 METRONOMES (Mahogany), from 12s. 6d. 13, 14, and 15 Guineas. b pedals 
a : D. Willi 
4 CHIN-HOLDERS, for Violins, from 1s. 6d. HA 
ON VIEW, In 
MUSIC STANDS, from 2s. 5, FINSBURY PAVEMENT, MOORGATE STATION. enue 

SEE ILLUSTRATED LIST. REPS EMT? C 
Builders, 





———_——- ; ‘ ‘oans, Jase 
95, ST. MARTIN’S LANE, 1)’Almaine’s American. Ongau S RG 


HALF-PRICE, rrom 5 GUINEAS. tion. Pr: 








CHARING CROSS. alata RG 
N ) 
No other address. 5, FINSBURY PAVEMENT. Organ Bt 























ie. 
with 


hes 


TION. 


hs, 
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CCURATE METRONOMES, s., _post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 


2th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 
W MARRIOTT, Music Publisher, 3, Ludgate 
e Circus, London. Universal Music Warehouse. Authors’ 


Works Engraved, Printed, and Published in the best style at the most 
moderate charges. Estimates on application. 





CHURCH ORGAN, 2 complete manuals (CC to G), 
with pedal bourdon (CCC to F), 30 notes, 3 couplers, composition 
pedals, &c.; spotted metal pipes, bushed action, in neat stained case, 
with diapered front pipes. EDIT given for half the money if 
required. Also 2-manual MODEL ORGANS suitable for small 
churches, chapels, or students, 65 guineas. W. Beales, Organ Builder 
to His Eminence Cardinal Newman. Factory, Waterloo Place, 
Clapham. 





NEW MUSIC-PRINTING 
PROCESS. 


Superior to Pewter Plates and Metal Types. 
50 PER CENT CHEAPER. 
SONG, PIANO PIECE (best-known style), including— 
Engraving, Printing, and Paper. One Orn. Title, 3 Music 


Pages (Folio). The first 100 Copies complete ... «...f1 8 0 
The following 100 Copies, complete... oe ae 6 0 
HYMN, TE DEUM, PART-SONG, &c., including— 
4 Pages, with Orn. Title or Heading (Octavo). The first 
100 Copies, complete wa dea ode ove a a 
The following 100 Copies, complete... 7) 


Still cheaper by steam, in 300, 500, and 1000 copies. 
REPRINT SUPPLIED. 

Band-Parts, Choruses, Organ Music, and Sacred Music, of any kind; 
complete Books with Illustrations and Music of any variety in style or 
size. Reduction in price on larger orders. 

%,* Specimens will be sent Post-free and specified Estimate on receipt of 
Manuscript. 

Having transferred our Establishment to larger premises, we are 

enabled to complete any order within the shortest possible time. 


PATENT PAPER TYPE COMPANY, 


(From 8a, Red Lion Square, removed to) 
62, HATTON GARDEN, LONDON, E.C. 


RGANS.— MORTEN and TAYLOR, besides 
rebuilds, are constructing new organs for Catford, Lowestoft, 
Swinderby, Southampton, Sheffield, and Maidstone. Their charges, 
quality considered, are most moderate, their work being of the highest 
merit, as many leading musicians and connoisseurs can testify. Albany 
Organ Factory, Redhill Street, Regent’s Park, N.W. 


HAMBER ORGAN.— WANTED, a_ Small 
CHAMBER ORGAN, with two Manuals and Pedals. Apply, 
Stating full particulars, to W. M., 3, Christ Church Gardens, Reading. 


O ORGANISTS.—An ORGAN with 2 manuals 

and 2} octaves of pedals, having an attachment for explaining the 
stops, showing the construction, and giving the tone of 23 of the prin- 
cipal stops. It has been used for pupils, but is in thorough good con- 
dition. It must be sold at once, the owner leaving the premises. 
Some large Pedal Pipes and Organ Parts and Cases for Sale, great 
bargains. At Hammond and Sons, 366, Old Kent Road. Some 
7-octave Pianos at 14,15, and 16 guineas, all warranted. The whole 
stock selling off. Removing to 14, Lyndhurst Grove, Peckham. 


fy HE attention of the Nobility, Clergy, and Pro- 
fession, is directed to the following Instrument, which is for 
SALE. A remarkably fine ORGAN of superb quality by the very 
eminent builder, Henry WILLIs, consisting of 3 manuals (CC to A), 
40 stops, 6 on the pedal organ. The reeds are of the most beautiful 
character, among which are the following: Vox humana, 8 ft.; contra 
oboe, 16 ft.; contra fagotto, 16 ft.; corno de bassetto, 8ft.; orchestral 
Oboe, 8ft., &c., &c. The wind is supplied by 3 sets of bellows. The 
tase is of oak; the organ is perfect and equal to new. A full descrip- 
tion will be supplied, and the organ may be seen at any time on appli- 
cation to F. H. Bradley, 24, Wellington Road, Edgbaston, Birmingham. 


RGAN for SALE. New; 3 manuals (CC to G), 

11 stops in swell, 8 stops in great, 6 stops in choir, 3 stops on 

the pedal (CCC to F),7 couplers and tremulant, 6 composition pedals. 
Apply, G. N. Workman, Organ Builder, Kingswood, Bristol. 


RGAN for SALE.—New; 3 manuals, 8 stops on 
the great organ, 9 ditto on the swell, 7 ditto on choir, 2 ditto 
on the pedal. Apply at A. Hunter’s Organ Factory, 379, Kennington 
ad. Also, a 2-manual of 22 speaking stops; also, a 2-manual of 12 
speaking stops. 
HAMBER ORGAN; 13 stops, 2 manuals, bour- 
dons. Fine tone, first-rate condition; occupies little room. 100 
Guineas. M., 64, City Road. 
RGAN for SALE; suitable for Church or Chapel, 
in good condition. Swellorgan, 5 stops; great organ, 6 stops; 
pedal organ (2 octaves), 1 stop; couplers, swell to great and great 
pedals. Three composition pedals. For further particulars apply, 
D. Williams, Organist, Aberavon, Taibach. 


HAMBER ORGAN for SALE. A fine-toned 
Instrument ; 2 manuals, CC to G; 23 stops, independent peda!s, 
4composition pedals, &c., &c., in polished mahogany case. Can be 


Sten at 100, Portland Place North, Clapham Road, S.W. 

CC ORGAN. 5 stops, 1} octaves of pedals, solid 
4 oak case, decorated pipes. £30. C. Lloyd and Co., Organ 

Builders, Brighton Street, Nottingham. 


RGAN, 9g ft. by 5 ft., by WALKER, 3 barrels, 30 
tunes, 10 stops, block-tin inside pipes, 13 gilt pipes. Good condi- 
tion. Price low. Address, Rector, Doddinghurst, Brentwood. 












































RGAN.—z manuals, 12 stops, bourdon pipes, &c. 
Now being used in achurch. Apply, by letter, W. J. Haywood, 


RGAN.—For SALE, a new model INSTRU- 

MENT, built by A. Gern; 2 manuals; separate pedal organ; 

15 stops, equal in power and variety to organs that have twice the 

number of stops. A personal inspection is solicited to A. G., Factory, 
Boundary Road, Notting Hill, near Uxbridge Road Station. 


(peean for SALE. CC, four stops, pedals. In 
good condition. Suitable for small church. Price £30. Ad- 

ng eee of Mr. Clark, News-agent, 63, Malden Road, Haverstock 
ill, N.W. 








(RGANS (Chancel and Chamber), one and two 
manuals, for SALE or HIRE. Moderate terms. Specifica- 
tions and Estimates for New Organs, Repairs, Tuning, &c.,on applica- 
tion to H. Speechly, Camden Organ Steam Factory, King’s Road, 
St. Pancras, N.W. 


RGAN for HIRE; suit moderate-sized building 
or gentleman’s hall. With arrangement for purchase, if required. 
Apply, G. T., 23, Brunswick Street, Poplar. 


RGAN PEDALS for Pianos, with Organ action 
complete. To order, £4. F. Haywood, 179, Drummonp 
Street, N.W. ‘ 


RGAN PEDALS with Pianoforte Attachment, 
full compass, nearly new, for sale, £3. Organist, 66, Darnley 
Road, Hackney. 


EDAL HARMONIUM for SALE, by Baver, in 
good condition; contains 2} sets of reeds; compass of pedals, 


CCC to E; hand and foot blower. Apply to Mr. C. Trew, 35, Great 
Portland Street, W. 


LEXANDRE HARMONIUM in oak case, in 


good condition ; 13 stops, heel swell, four rows of vibrators. 
Sold to make room for an organ. Price £16; cost £32. Rector, Kirk 
Smeaton, Pontefract. 


GRAND (Drawing-room) PIANO to be Sold. 

A Bargain. Compass, 6{; tone, brilliant; condition, splendid ; 
maker, Broadwood; would suit a Hall or Institute. Leather cover 
(cost £5) and packing-case go with it. Apply, E. Kelly, Melbourn, 
Royston. 


OTTAGE PIANOFORTE for SALE. Suitable 
. B a rr Price £8. Stretton Villa, Melbourne Grove, 
ast Dulwich. 


UARNERIUS VIOLIN of superior quality 
WANTED. Description and price may be sent to XX., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


IOLINS.—FOR SALE, two fine Italian VIOLINS 
cheap, owner having no further use for them. Apply, I. David, 
1, Prospect Place, Cotham Brow, Bristol. 


NOVELLO, EWER AND CO’S MUSIC PRIMERS. 
Edited by Dr. STAINER. 


THE VIOLIN 


BERTHOLD TOURS. 


Price Two Shillings; in Paper Boards, Two Shillings and Sixpence. 
London: Nove tio, Ewer and Co. 
































Now ready. 
NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
Edited by Dr. STAINER. 


THE HARMONIUM 


KING HALL. 


Price Two Shillings; in Paper Boards, Two Shillings and Sixpence. 
London: Novet_o, Ewer and Co. 


HE EPIKLEIS (Pooley’s Patent), an aid to 

Pianists for the slow shake and other exercises, ~ preventing 
the insidious habit of secondary motion (see Primer by Franklin 
Taylor, Esq.). Is placed on the keys, does not touch any part of the 
erformer, while the hand acts in a perfectly natural manner. Price 
/ post, with instructions, 4s. Mr. John Pooley, Professor of Music, 








Organ Builder, 179, Drummond Street. 








3, The Terrace, Park Road, Clapham, S.W. 
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TRINITY COLLEGE, LONDON. 


HIGHER EXAMINATIONS IN MUSIC, Jury, 1880. 








All names and entrance-fees for the undermentioned Examinations 
must be sent tothe Secretary, at the College (61, Weymouth Street, 
Portland Place, W.). 

1. Diplomas of Licentiate in Music and Associate in Music. 

2. Higher Musical Certificates for Women (Harmony, Counterpoint, 
General Musical Knowledge, Solo Singing, Pianoforte, Organ, Har- 
monium, &c.). 

3. Special Certificates for Technical Skill (Harmony, Counterpoint, 
Instrumentation, Solo Singing, Pianoforte, Organ, Harmonium, 
Orchestral Instruments, &c.). 

Candidates may sit for any one or more subjects in Nos. 2 and 3, at 
their option. 

The Theoretical Examinations will be held simultaneously in Lon- 
don, Manchester, Dublin, Newcastle-on-Tyne, and Bristol. The 
Vocal and Instrumental Examinations will be held in London only. 

Further particulars may be had on application. 





CLASSES AND LECTURES. 

The HALF-TERM will commence on Monpay, February 16, 1880 
Students can be received the same evening, or on any other day before 
er after the 16th, and forms of application may be obtained of the 
Secretary. 





CHOIR CLASS FOR BOYS. 
By the Professor of Choir Management, B. AcuTTER, Mus. B., L. Mus. 


It has been decided to organise a special class for Choristers, in 
which practical instruction will be given them in Sight Reading, Pro- 
nunciation, and Expression; together with concerted practice in 
Anthems and other Service Music, which, as far as possible, will be 
selected as being the most likely to be utilised by Choirmasters. The 
Class will meet on Monpays at Five p.m., and will last at least an 
hour. The fees per term will be, for any single boy, ros. 6d.; for three 
to five boys from the same Choir, 7s. 6d. each ; for six boys and upwards 
from the same Choir, 5s. each. Each term includes ten lessons. 

Applications should be made to the Secretary, at the College. 





The COLLEGE CALENDAR for 1879-80 considerably enlarged, 
rice 2s. 6d. (postage 6d.), containing full particulars of the Classes and 
ectures and Public Examinations of the College, may now be had on 

application to the Secretary. 





JUST PUBLISHED, REVISED TO DATE, 


Reeves’ Musical Directory, 1880. 


PRICE 2s. 6d., CLOTH 3s., POST-FREE, 


ENGLISH, FRENCH, GERMAN, AND UNITED STATES 
POSTAGE STAMPS TAKEN. 


REEVES’ MUSICAL DIRECTORY CONTAINS— 


General Alphabetical List of { List of Bandmasters of the British 

Teachers, Performers, Vocalists, Army, 

Organists, Choirmasters, &c. Her Majesty’s Private Band. 
Ditto, arranged under Towns. Singers, with class of Voice. 
General Trade List, with descrip- | Instrumentalists, arranged under 

tion of business. | their respective Instruments. 
Ditto, arranged under Towns. | Cathedrals, full Musical Staff of 


Musical Societies with their; English, Welsh, Irish, and 
Conductors. Scotch. 

Academies, Colleges, Institutions, Collegiate Churches and Chapels. 
Benevolent Societies, &c. | Newspapers. 


*,* Every line in this work is of real practical use, and is the best 

work of the kind published. 

REEVES’ CATALOGUE of new and second-hand Musical Works. 
No. 6 will be issued in February. 

ENGLISH ORGAN MUSIC. Volume I. now ready, handsomely 
bound in cloth. 

—" ORGAN MUSIC for 1880. Subscription price 7s., post- 
ree. 

*,* List of contents of previous parts on application. 


DR. RITTER’S STUDENT’S HISTORY OF MUSIC. New and 
revised edition, with many musical examples. In February. 

BEETHOVEN. By RicHarD WacneRr, translated with additions 
by E. DANNREUTHER. Best edition, 7s. 6d.; cheap edition, 6s. 

DR. NOHL’S BEETHOVEN DEPICTED BY HIS CONTEM- 
PORARIES, 7s. 6d. 


NEW BOOK FOR MUSICAL EXAMINATIONS. 
ELEMENTARY MUSIC. By Dr. Westsrook. 1s.; cloth, rs. 6d. 





BEETHOVEN’S SYMPHONIES CRITICALLY DISCUSSED. 
By A. T. TEETGEN. 3s. 6d. 

FREDERIC CHOPIN; His Life, Letters, and Works. By M. 
Karasowski. Translated by E. Hitv. 2 vols., 12s. 6d. 

ORGAN MUSIC.—RINCK’S ORGAN WORKS, Op. 92, 94, 96, and 
100. New and beautiful editions. Edited by A. WHITTINGHAM. 
Subscription price, 4 books for 4s. 6d., post-free. 

W. REEvEs, 185, Fleet Street, London. 


THE MUSICAL TIMES 


(PUBLISHED ON THE First oF EACH MONTH) 

Price Threepence. 

Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Musicsellers (a * 
including postage), 3s. 
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Special Pages (Cover, &c.) by arrangement. 

A remittance should be sent with each Advertisement. 
To insure insertion in their proper places, Advertisements shou 
reach the Office not later than the 24th of each month. It cannot 
guaranteed that those received after this date will appear among 








classified announcements; they will, however, be inserted in the sp sa 
allotted to Advertisements arriving late. subst: 
1 OT] Bac 
WORKS by JOHN HULLAH, LL. Dae f 
PROFESSOR IN QUEEN’S COLLEGE AND IN BeprorD COLLEGE, fthe P 
Lonpon. Fi cic 
\WWILHEM'S METHOD of TEACHING SING Tho 

ING, adapted to English Use; first published in 1840, ami ste 
revised and reconstructed in 1849, under the sanction of the Con?” be 
mittee of Council on Education. chi 
The MANUAL, for the Use of Teachers and Pupils. Parts I. amand fu 
IL., price 2s. 6d. each; or, together, in cloth, 5s. th |} 

EXERCISES and FIGURES contained in Parts I. and II. of th d 

above. Books I. and II., price 8d. each. For the Use ## a 
Pupils only. ebruz 
LARGE SHEETS containing the Figures only in Part I. of tifits f 
above. Nos. 1 to 8, in a Parcel, price 6s. ore be 

LARGE SHEETS containing the Figures only in Part II. of tif,,, - 
above. Nos. 41 to 52, in a Parcel, price gs. this 
LARGE SHEETS containing the Exercises only in Part I. of tor thir 
above. Nos. 9 to 40, in Four Parcels of Eight Sheets ead imong 

price 6s. per Parcel. 





T= and TUNE in the ELEMENTARY’ 
SCHOOL. Crown 8vo, price 2s. 6d. 

A New Work, Theoretical and Practical, embodying the results} 
many years’ experience ; among these the continued use of tl 

Fixed or Immovable Do, but with the Sol-fa syllables in/flect4 

on a method based on the natural succession of vowel sound 
EXERCISES and FIGURES in “ Timeand Tune.” Crown 8vge 
1s. sewed, or 1s. 2d. limp cloth; or in Two Parts, price 6 

each, sewed, or 8d. each, limp cloth. 

The CHROMATIC SCALE, with the Inflected Syllables used # 
“Time and Tune,” on a Large Sheet, price 1s. 6d. 

The same on a Card, price One Penny. 


ad 69 eer ch ae “a 
XERCISES for the CULTIVATION of tifale 
VOICE, Contralto and Bass. Price 2s. 6d. AC 
RUDIMENTS of MUSICAL GRAMMAR. Royfionati 
8vo, price 3s. Mise 
N OTATION. Brief Directions concerning tliem ; 
Choice, and Adjustment and Formation by Hand of t 
Characters constituting the Musical Alphabet. Price 6d. ual te 


SHORT TREATISE on the STAVE. Prigt 
2s. " 


GRAMMAR of MUSICAL HARMONY. Roy@i 





A 8vo, price 3s.; or in Two Parts, price 1s. 6d. each. al 
EXERCISES to the above.~1s. the o 
GRAMMAR of COUNTERPOINT. Part Ihe use 
price 2s. 8d. om the 
YMNS for the YOUNG. Set to Music. Royhepy ,. 
8vo, price 8d. ? . 

CHOOL SONGS for Two or Three Voicdsiic’, 

Two Books, price 6d. each. he b y 

[ NFANT SCHOOL SONGS. Price 6d. Mr? ] 
PRM TF tain c 

ECTURES on the HISTORY of MODER{ual ter 

MUSIC, delivered at the Royal Institution. Second EditiffM ; anc 

8vo, 8s. 6d. atmen 

ECTURES on the TRANSITION PERIODE 


MUSICAL HISTORY, delivered at the Royal Instituti® See « 
Second Edition. 8vo, 10s. 6d. ht,” by R 





LONDON: LONGMANS AND CO. 
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csellers (aq) — = 
MODERN SYSTEMS OF HARMONY. 

ENTS By JAMES LEcky. 
. d. In Dr. Grove’s “‘ Dictionary of Music and Musi- 
3 0 cians,” now in course of publication, there is an 
Pt interesting notice by Mr. Hubert Parry of Dr. Alfred 
re Day, author of atreatise on harmony. Mr. Parry gives 
: : aclear and accurate analysis of this work, and speaks 
ae of it in terms of high praise. ‘‘ The principle which 
throughout characterises his system is to get behind 

the mere shallow statement of rules and exceptions 

ents showiig the underlying basis from which exceptions and 
cane qgmules will alike follow.” And again: ‘‘ Whatever may 
in the spagbe said of its hypothetical and as yet incompletely 
____fsubstantiated views, it must be confessed that no 
ither theory yet proposed can rival it in consistency 

] | ) md comprehensiveness. The strong adhesion given 
4040" it by one of our most distinguished living musicians, 
COLLEGE, the Professor of Music at Cambridge, should be 


ufficient to recommend it.” 

G SING Though approved by such high authority, this 

t nee stem has not escaped serious opposition. One of 
chief features, the distinction between artificial 

nd fundamental discords, has been severely dealt 


Parts I. 
ith by Dr. Stainer in his treatise on harmony; 
png nd at a meeting of the Musical Association, on 
Pebruary 1, 1875, Mr. C. E. Stephens exposed some 
art I. of tihfits fallacies with vigour and success. It will there- 
et IL. of were be interesting to inquire what is the actual value 
‘“ “Bithis system, which has now been before the world 
Part I. of tor thirty-four years, and is still a subject of dispute 


Sheets eat#mong musicians. 
At the outset we must ask to what intonation does 
lay’s theory apply? Such a question seems never 


ENTAR 0 have occurred to Day himself, and in his work 


he results#iere is some confusion on the point. Thus he 
pe fines each musical interval as consisting of so 


ny semitones, which can only apply to equal 
Crown &@mperament, for in any other system there are two 


rts, price Mr more different kinds of semitone. Again, he often 
ables useagiscusses whether a note should be written Dg or E7, 
distinction which is practically important only 

hen these symbols represent different sounds, as in 
mean-tone system. Moreover, he describes the 

N of tiBale as derived from three conjunct triads, as 


AC, CEG, GBD, which is true only in just 
R. Roy#tonation. 

It is evidently absurd to found our theory on one 
tem of tuning and our practice on another. The 
ual temperament is now in such general use that 
torists are perfectly justified in taking it for their 
sis, as Dr. Stainer and others have done. The 
chanic simplicity of this temperament has driven 
t of use other systems which are far more har- 
nious, but which require a larger number of notes 
the octave. Thus, the mean-tone system, which 
s used, though in an incomplete, restricted form, 
the time of Palestrina to that of Handel and 


ic. Royhich, requires at least twenty-four notes to the 
Voiced Ye The practical use of this and other enhar- 

€ YVolt4onic systems has been made possible for the first 
me by the generalised keyboard recently invented 

Mr. Bosanquet. He has also clearly shown that 

ttain chords and progressions, which sound well in 
MODERjual temperament, are unendurable in just intona- 
cond Editi{n ; and he has made valuable suggestions as to the 
2RIOD katment suitable to the improved systems of tuning.* 





1 Instituti® See “ Elementary Treatise on Musical Intervals and Tempera- 
fat,”’ by R. H. M. Bosanquet. 








Day knew nothing of this, and his work is applicable 
only to the mean-tone system or to equal tempera- 
ment. 

Day’s definitions of chords and scales are merely 
formal. He tells us how to find the various intervals 
on the keyboard, but he does not attempt to explain 
how these intervals are obtained. He divides chords 
into consonant and dissonant, but does not say in 
what consonance and dissonance consist. This is 
not surprising, for the true explanation of the affinity 
of sounds, of consonance and of dissonance, was 
unknown till seventeen years after Day wrote. 
Seventeen more years have elapsed since Helmholtz’s 
discoveries were published, but they appear to be 
still unknown to the writers of musical text-books. 
We find, instead, strange speculations, either contrary 
to observation or outside the reach of observation 
altogether. Thus, in Dr. Stainer’s treatise we read : 
“If any interval smaller than a third be heard, 
it requires to be adjusted to a third before the 
ear is satisfied. This unsatisfactory effect of an 
interval smaller than a third is termed discor- 
dant.” But there are many discords to which 
this does not apply, and Dr. Stainer accounts 
for them thus: “ The discordant interval may 


be implied or expressed. Thus == contains 


no interval less than a third, but as the note D is 
implied it is a discord.” But the note D is not there 
at all, and cannot affect our ears in any way. The 
theory of “implied notes” is no explanation, for 
dissonance is a sensible fact, and must therefore 
have a sensible cause. The true explanation is that 
C-F% beats like any other dissonance, the 3rd and 
4th partials of C interfering with the 2nd and 3rd 
8va. & te 


partials of FZ respectively, thus: 


Day attempts to give a theory of only one class of 
chords, which he calls “ fundamental, because every 
harmony springs from one of three certain roots or 
fundamentals, and can only be taken on certain notes 
of the key. By root or fundamental is meant that 
note, being a diatonic note of the scale, which will 
amongst its harmonics first produce the notes of 
which any chord is composed” (p. 54). Day uses the 
word ‘‘ harmonics ” in two senses; first, to signify a 
series of musical notes whose vibration numbers are 
as I, 2, 3, 4, 5, 6, 7, &c.: second, to signify the series 
of simple partial tones of which an ordinary musical 
sound is composed. This ambiguous use of the word 
is also found in some recent writers. 

The list of harmonics which Day gives on p. 51 is 
erroneous. ‘The harmonics from any given note 
[say G] (without taking the order in which they arise 
but their practical use) are, major third [B], perfect 
fifth [D], minor seventh [F], minor or major ninth, 
[A? or Af], eleventh [C], and minor or major 
thirteenth” [E) or EJ]. There can be no doubt 
as to the notes Day means, for on p. 107 he directs 
F-C, C-G, G-D to be tuned as fifths, and A?-C, E?-G, 
C-E, G-B as major thirds, adding that ‘ the intervals 
are not to be tempered ; that is, they are to be tuned 
quite perfect, without a beat.” 

It is easy to show that neither C, nor E?, nor AD, 
nor E, nor F, when thus obtained, can ever be 
harmonics of G. The note A is not defined, so that 
he may have meant the fifth of D or the third of F. 
The remaining notes in Day’s list, D and B, are only 
harmonics of G when taken as twelfth and seven- 
teenth of the bass respectively. 

The error of Day’s system is, that he disregards 
the partial tones of all the notes in the chord, except 
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of that note which he calls the root.* Hence he 
cannot explain the minor third, major third, fourth, 
fifth, minor sixth or major sixth, for none of these 
are harmonics. He acknowledges this with regard 
to the minor third, and he calls it therefore ‘an 
arbitrary, not a natural third” (p. 54). Yet it is as 
easy to explain the minor third as any other con- 
sonance; the 6th partial of G is identical with the 
5th partial of B). The error we have pointed out is 
by no means peculiar to Day; it is found in Rameau, 
and in nearly all theorists before Helmholtz. Even 
now it is constantly repeated by writers who have 
better opportunities of learning the truth than had 
Rameau or Day. 

The definition of a root which Day gives is inap- 
plicable to a great number of musical chords. It is 


true that in a chord of this form = the bass 


—s 
note stands to the other notes of the chord in the 
same relation as the prime stands to the upper 


partial tones of the compound note = - But, 
J 


in chords of any other form, the theorist is compelled 
to fall back on the notion of implied or imaginary 


a harmonic of either of the othertwo. It is true 
that both G-B and B-D produce the difference 


tone == , but this is a simple tone, and there- 
= eae ee 


fore does not stand in the relation of a compound tone 
to its harmonics, as was the case in the first chord. 


Again, the minor triad =e = can have no root 


according to Day’s definition, for BD is no harmonic 
of G nor of D, and G is no harmonic of B) nor of D. 
If the rule will not apply to the consonant triads we 
need not test it with regard to dissonances. No 
doubt Day took his theory from Rameau; but 
Rameau’s system, though a great advance on all 
previous ones, is now completely superseded by the 


researches of Helmholtz. The relation between two 

notes such as “—s—t, was formerly supposed 
—sJ 

to consist in their both being harmonics of 





2. 


possessing the same partial tone = = 





When stripped of its pretended science, Day’s 
theory reduces itself to a series of thirds taken from 
the scale. Thus the notes he derives from G, 
namely, B, D, F, A?, A, C, E? and E, may be 
separated into two chords, G-B-D-F-A-C-E and 
G-B-D-F-A)-C-E), the former taken from the major 
scale of C, the latter from the minor. Dr. Stainer 
has recently developed this method further by building 
up a series of thirds on the tonic, by which means 
he gets C-E-G-B-D-F-A and C-E)-G-B-D-F-AD. The 
first note of each of these chords Dr. Stainer considers 
to be the root. He fails, however, to show that the 
ear perceives any peculiar character or function in 
this root, which would distinguish it from all the 
other notes of the chord. Moreover, many chords 








* This was first pointed out by Mr. Bosanquet (“ Proceedings of 
the Musical Association,” 1874-5, p. 125). 








cannot be reconciled with this theory, except by 
supposing a large number of implied sounds. ‘To 
take an extreme case, AD-C-ED-F¥ is explained by 


Day and by Dr. Stainer as derived from G-B-D-F-A)}f i 


and D-F#-A-C-E). But it is evident that the notes 
G, B, D, F and A, which are not in the chord at all, 
cannot affect our ears in any way. The method of 
treating a chord of few notes as part of a chord of 
many notes explains nothing, and has brought much) 
confusion into musical theory. It is far more reason- 
able to treat every chord as consisting of as many 
pairs of notes as it contains. Thus A?-C-ED-F¢ con- 
sists of AD-ED, AD-C, C-E), which are consonant, 
and of AD-Ft, C-F¢, E?-F%, which are dissonant. 
This method is employed and justified by Dr. Pole in 
his recent work on the ‘“ Philosophy of Music.” 

Day did not try to give any theory of “ diatonic 
dissonances”: he called them artificial and un. 
natural (p. 51). Yet the explanation of the affinity of 
sounds, of consonance and of dissonance, applies to 
all kinds of chords equally. The so-called funda. 
mental chords are not more natural nor less artificial 
than any others, and the distinction on which Day 
insists, that diatonic discords must be prepared while 
fundamental need not, has been shown by Dr. Stainer 
to be groundless. 

A formidable list might be made of the chords 
which Day forbids, but we shall only notice one of 
these, the augmented fifth on the dominant. Mr. 
Parry says that Day “brought to bear both mathe- 
matics and practical experiment to prove”’ that this 
chord cannot be used; and Professor Macfarren 
refers to his arguments as “unanswerable.” The 
‘mathematics ” are merely some simple arithmetic. 
He says (pp. 105-6): ‘ It is not generally known that 
a diatonic semitone, as it is called, is really larger 
than a chromatic one, which is the case; therefore E) 
is sharper than D#, as the following will prove. Take 
any given note, say C, as 1, the ratio of the octave 
is 4, that of the fifth 3, ergo that of the fourth 3; 
the ratio of the major third is 4, ergo of the minor 
sixth §, and of the minor third 4. 

De of B of G 
3 Ky 
$4 to common denominator. 


= $4; octave below = $4. ED? é. 


Reduce 3 and 


5 X 75 = 375: 64 X 6 = 384. 75 x 6= 450. 
336 — 3) = ts = db — 3 (the ratio of the 
octave) ; = 5}; ergo, ED is 4 of an octave sharper 
than D%.” 


It is evident that this passage teems with errors. 
IfC be 1, then G is 3 not %, and all the other numbers 
are wrong in the same way. It is true that C is to 
Dg as 64 to 75, and the same C to ED as 5 to 6. But 
by multiplying 6 by 75 Day identifies EP and Dg and 
gets two different Cs. Again, it is absurd to bring 
the two fractions to a common denominator and 
subtract ; he should have divided one by the other. 
What =; means here we cannot say, but the minus 
sign which follows is no doubt a misprint for the sign 
of division. It is absurd to divide an interval by } to 
find how often it goes into an octave. He should 
have found to what power the improper fraction 
representing the interval between EP and D¥ must 
be raised to equal 2. 

The interval between E? and D% may be found 
much more simply thus. Tune 3 major thirds up 


from E) G85 and also an octave up from 
———— 
| 


ED 


—. We hear that E) is the higher sound, 
and we see by calculation that it must be so. Three 
major thirds = 3 x 4 x $=, and an octave = 2 
Then 2 + YP = Therefore E? is sharper than 
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D¢ by 2% To avoid tediousness we will use 
logarithms to find how often this interval goes into 
an octave. The log. of $34 is ‘o1030, and the log. of 2 
js *30103 and the quotient is 29°2.. . . Hence ED is 
sharper than Dg by nearly ., of an octave, or 
nearly 4 of a major tone. 

But this is evidently no reason why we may not 
use D# as augmented fifth on the dominant G. 
“To those to whom the above” [his mathematics] 
“may be unsatisfactory or unintelligible,’ Day 
recommends a practical experiment. The following 
chords are to be tuned in just intonation : 











and Day thinks that ‘“‘ the mere sound will, indepen- 
dently of all reasoning, set the question at rest (at 
least with the hearers) for ever, and put it beyond 
a doubt that no augmented fifth can be taken on the 
dominant.” 

The question has however not been set at rest, and 
Day’s argument will not bear out his conclusion. 
The chord G-B-F-A?-Dg does indeed produce a 
horrible and unmusical effect; but this is due to the 
false interval or “‘ wolf” AD-D#. Leave out the A?, 
and G-B-F-D¢ sounds perfectly well. Day would no 
doubt maintain that, whether AD be heard or not, 
it is implied in the chord G-B-F-DZ; but on this 
as on so many other points his views may be regarded 
as obsolete. The chord G-B-F-ED also resolves 
perfectly well on C-E4, and in melody D, E?, E}, 
has perhaps a better effect than D, D#, E. 

The pitches which Day assigns to Df and ED are 
not the only ones possible in just intonation. If we 
take Df to mean 8 fifths up (or fourths down) 
from G, we get a note almost identical with ED, the 
major third below G. The ordinary notation is very 
ambiguous when applied to just intonation; addi- 
tional signs have therefore to be used to indicate the 
exact sound intended.* The ordinary notation corre- 
sponds perfectly to the mean-tone system of tempera- 
ment, in which the fifth is tuned flat, but the major 
third just. In this system there is but one D$ and 
one ED, and the latter is sharper than the former by 
nearly 3'5 of an octave. So long as this system was 
in general use, errors of notation could hardly occur, 
for they would mean errors of pitch. At present, 
musicians are for the most part unacquainted with 
any intonation but equal temperament, and errors of 
notation are therefore constantly found. 

Day asks, “* What possible sense could be made of” 
this chord G-B-F-D¥? The chord is satisfactory in 
practice, and if it will not fit in with his theory, so 
much the worse for the theory. We touch here the 
fadical difference between Day’s view of musical 
Science and that which now prevails. He tries to 
deduce from abstract principles what music ought to 
be : anything he cannot reconcile with those principles 
he denounces as arbitrary and unnatural. Perhaps 
that is the best thing he could do under the circum- 
Stances. Let us rather take as music what the ear 
judges to be such, and demand from science an 
explanation of the ear’s decision. There are indeed 
many rules in music which science cannot explain, 
but which are justified by experience. 

We are therefore unable to join Mr. Parry in the 
eulogy quoted at the beginning of this article, for we 
think that Dr. Day misrepresented the natural facts 





* See Stainer and Barrett's “ Dictionary of Musical Terms,” p. 425. 





on which he professed to base his system, that his 
classification of chords is unnatural and impossible, 
and that he did not understand the nature of the 
problems which music offers to science. The theoretic 
part of his system is valueless, and the practical part 
has long been superseded by more musicianlike works. 

Yet it must be acknowledged that Day appears to 
advantage beside many of his rival theorists. He is 
beset by no strange delusions about “chromatic 
alteration” or “ negative harmonics”; and he keeps 
clear of the Serbonian bog of ancient and medizval 
music in which so many have lost themselves. His 
examples of chords and resolutions are very numerous, 
and many of them might occur in music. Lastly, 
his style is so clear and straightforward that his 
errors become doubly evident, and we are therefore 
the more surprised to find them still so widely 
accepted. 





CHORAL ASSOCIATION. 
By J. PowELL METCALFE. 
(Concluded from page 11.) 

WE will now suppose that the secretary has ascer- 
tained what choirs within the district he proposes to 
occupy are willing to associate—having given all the 
option of so doing—and that all have been supplied 
with the number of copies of music they require, 
being not less than the number of singers they pro- 
pose to bring to the festival, and that these copies 
have been paid for on receipt for the ease of the 
account-keeping; that the three—or more if thought 
advisable—rehearsals of the home teachers, with 
such clergy, ladies, and others as can be got to 
attend, have been duly held at convenient centres 
and on fitting days (generally, for the convenience 
of the schoolmasters, Saturdays, morning or after- 
noon); and that time has been given for the instruc- 
tion imparted at these rehearsals by the precentor to 
be passed on to the choirs. 

The precise day of the festival will now have to be 
fixed, in due regard to local market-days and the 
like—as a rule, within the two or three weeks pre- 
ceding hay-time and the two or three weeks inter- 
vening between the end of hay-time and the be- 
ginning of harvest ; and the rehearsals of the choirs 
in groups will now commence. Care should be taken 
that these rehearsals do not degenerate into mere 
lessons at which the precentor will be expected to do 
the work that the home teacher ought to have done: 
it is not his place to teach the right notes, or that 
this is a natural and not a sharp; all that should be 
done before he comes. It will help to check this if 
a rigid rule be made that the rehearsals be attended 
by three choirs at least; and as the attendance at 
two rehearsals only will probably suffice, this rule 
cannot be considered too hard, unless the distances 
apart are unusually large. 

If possible, let it be arranged that the organist of 
the church in which it is settled to hold the festival 
—which, except in very unusual cases, will be that 
of one of the associated choirs—accompany at each 
of these rehearsals; and by no means, without 
special cause, let him be displaced from his organ- 
stool on the festival-day. It will be quite time 
enough to find a strange organist when the proper 
one displays an antagonism that won’t be worked 
with, or—a very much more likely thing—modestly 
shrinks from assuming responsibilities in mistrust of 
his powers. 

Except in.those churches where that most 
common-sense arrangement has been adopted of 
carrying the organ-trackers across to the opposite 
side, so that the organist, instead of being boxed up 
among his pipes, is so removed as to be able to hear 
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the tone he causes as others hear it, to aid his choir 
by his voice and eye, and himself be aided by see- 
ing what is going on around him—except in such 
favoured churches it will be advisable, rather abso- 
lutely necessary, that precentor should be able to 
see organist’s face and organist precentor’s face by 
means of a small mirror fixed above the organ-keys. 
Let no rehearsal, much less festival, be attempted 
without this. Let the precentor be firm on this 
point. Without this simple contrivance there can be 
no sympathy with his beat, no restfulness, no steadi- 
ness. The organist will have to be for ever turning 
round to look, unless he goes his own way in spite 
of precentor. 

And now, at length, we come to the long-expected 
festival-day, which has, we conclude, been duly ad- 
vertised by bill and newspaper. If the gathering of 
choirs be of no great size, it will be found in every 
way better to make the afternoon cover all, including 
the journey to the church of meeting. If for nothing 
else, it saves that perplexing and expensive dinner ; 
and those who may be able to get away for the half- 
day might be quite unable to get away for the whole 
day. But as the preliminary rehearsal will be more 
for the sake of arrangement of seating and such de- 
tail than the practice of the music—which by this 
time will be, if ever it will be, well known—and as 
‘the precentor will wisely be unwilling to fag his 
voices, half-an-hour will suffice. Another half-hour 
while the congregation are assembling, and the ser- 
vice itself, will yet leave ample portion of the sum- 
mer afternoon and evening for return home, even 
after tea, to the choirs, separate or united. 

It will be found a wholesome check upon the 
singers outside the church, as well as of the very 
greatest help to the precentor inside, if the members 
of the several choirs were required to wear a dis- 
tinctive badge—a small coloured cross or miniature 
banner, pinned with a safety pin on the left breast, 
or even a scrap of ribbon in the button-hole, accord- 
ing to the fancy, care, or carelessness of the manager 
of the choir. A specimen of each, whatever it be, 
should be sent to the precentor before the festival- 
day, that he may at a glance know to what choir 
each singer belongs. The marshalling of the forces 
is half the battle; the arrangement of the singers is 
half the festival. To place the better where they can 
do most good, and the worse where they can do least 
harm, must be thecare of the precentor. This is adeli- 
cate duty, this placing of singers; the wise precentor 
will do it firmly, but with as few words as possible. 
The particular form of the church will necessarily 
affect the special arrangement of choirs, so that 
general rules can hardly be laid down. The sur- 
pliced choirs, if any, may be placed in front, with the 
unsurpliced behind them; or the unsurpliced may 
be seated before the people facing eastward, the 
surpliced occupying the chancel. The trebles or 
sopranos will be before the men; the altos, being 
generally very deficient in numbers, must be so 
stationed as to tell best; but tenors and basses need 
not be separated from each other. Choirs will sing 
better if kept as much together as may be. 

One arrangement it would be well always to follow 
—that is, toseat a band of reliable ladies, sopranos 
and contraltos, between the people and the chancel, 
facing eastwards, close to where the precentor will 
station himself. 

Should there be no surpliced singers, all will quietly 
take the places they occupied at rehearsal ten minutes 
before the hour fixed for the commencement of the 
service; and, after a voluntary in the same key, the 
hymn set for the processional will be started on the 
organ, and sung while the clergy enter in procession 


singers, while the unsurpliced take their places in 
church the surpliced will repair to the school-room 
or other place appointed and, after robing, be mar- 
shalled for the procession. 

Now let us at once understand that the pro- 
cession is to the precentor the most unsatisfactory 
part of the whole service; it is, in fact, the only 
part that he will ever feel to be wholly out of 
hand, and in which he must trust to mere chance. 
If there be width enough in the church for four 
abreast, the best formation is the boys two and two 
within and their men on each side. The more gene- 
ral formation will have to be two pairs of boys, then 
two men, as far as may be. 
have men close at hand—firstly, to keep the harmony 
moderately complete; secondly, to steady the boys. 
There is no greater mistake than to send the boys by 
themselves; what between their carelessness and 
their nervousness, they are sure either to break away 
into a gallop, or break down altogether. At the head 
of the procession should be placed a right trusty 
quartet of voices, who on entering the church 
should fall back, still singing lustily to the pre- 
centor’s beat, allowing the procession to pass be- 
tween them, and ready to fall in again immediately 
before the clergy. For any awkward corner in the 
course a reliable man must be told off, who shall 
both sing and carry on the precentor’s beat, taken 
up directly, or may be from another. These pre- 
cautions taken, the jangling bells must be stopped, 
and the organist warned to bring his voluntary to an 
end in a key that will not grate harshly on the tune 
that will soon be heard. The precentor may then 
start the processional hymn, and one verse having 
been sung standing still, to fix well the time, he may 
then lead the way to the church. 

It is hardly in the scope of this paper to suggest 
who shall say the service or who shall preach, yet 
of the first it may be said it is to be hoped that if the 
incumbent of the church mistrusts his own powers, he 
will not go beyond the clergy of the associated choirs 
for a deputy, as if the ancient accentus ecclesiasticus— 
the mere uninflected speech of the church—demanded 
a skilled singer for its use, or one prepared for 
the work by a singing-master. And of the preacher 
may it be requested that if he has nothing more to 
the purpose of the day to say than what he finds in 
his encyclopedia under the head ‘“‘ Music (Church),” 
or exhortation to the people to join in off-hand what 
the choirs assembled have given so many hours of 
patient toil to get up, he will think of those poor 
boys, their long journey and exciting day, and let 
them off with a really short sermon. 

And now let us suppose the festival-day well and 
happily over, and all expenses connected with it duly 
discharged, leaving, as it will be sure to do with the 
economical management we have suggested, a plea- 
sant balance to go on with. 

‘‘ Nothing succeeds like success,” and the secre- 
tary will now be astonished to find how the festival- 
day’s proceedings have replaced halting head-shaking 
and doubtfulness as to the expediency of this or that 
by congratulations and expressions of oneness of 
thought, no less for the past than the present. We 
have had specially in view the two or three earnest 
neighbours forming their small union for the improve- 
ment of their own choirs. Their work is of its very 
nature unselfish ; and that which began with the hope 
of good at home will soon grow into a desire for the 
good of others. As church workers they will of 
necessity be guided in their thoughts by ecclesiastical 
division, and so their rural deanery will at once 
occur to them as the proper sphere for the extension 
of their work. It will be very unlikely that they 
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of their rural dean. The rural dean has been 
placed at his post as a worker, and a worker will 
always sympathise with work; and the ruri-decanal 
chapter will supply the opportunity to bring forward 
the question of choral association. 

But let the working secretary be on his guard, and 
on no account allow the reins to be taken out of his 
hands for the sake of some fancy and theoretical 
organisation. He is already a secretary by best of 
all credentials—work done. Let him keep his office, 
and, if need be, retire on his base, and work on with 
his two or three true brethren, and wait and watch. 
Objectors, many and various, doubtless he will 
have to face, but he is sure too to meet with 
true men, who will be most grateful to be shown the 
way of improvement—practical men who, though 
they might not themselves originate the work, or 
might, in fact, hold aloof from schemes and theory, 
will yet heartily fall in with that which they see 
really working for good. And with these additional 
members the now ruri-decanal union may proceed on 
its way on the very same lines as ensured success to 
the smaller organisation. 

- Yet still onward. Cannot our choral secretary still 
further extend the good work? Cannot he move the 
waters in other rural deaneries? Let him see if he 
cannot get invitations to attend the meetings of neigh- 
bouring ruri-decanal chapters, there to explain the 


| mode of working he has found to succeed at home. 


Ifa man of the right stuff for choral secretary is at 
hand, let him take up the workings of his own deanery 
as, if we may so call it, ‘a separate watertight com- 
partment”; if not, let our secretary offer to carry on 
the work till such man appear. 
It will be found in practice that nothing is more 
conducive to healthy life in choral organisation than 
| change of ground and circumstance for the festival. 
If possible, a festival should not be held in the same 
church two years in succession. It is quite within 
the range of possibility that a certain amount of heat 
in the attrition of working may have been elicited 
that may take more than a year to cool; at any rate, 
there must be an amount of staleness that will 
assuredly militate against the desired heartiness and 
interest among both choirs and the people of the 
neighbourhood ; and though it is not the first reason 
of existence of choral associations, as a matter of 
fact choral festivals do excite choral feeling, and it 
cannot but be well that such advantage should be 
diffused by change of church. 
And a wholesome change of circumstances as well 
as of ground will be provided if every third year the 
smaller independent unions could unite in larger 
festivals, to be held in the nobler churches of the 
district. If, for instance, the several ruri-decanal 
unions of an archdeaconry could hold festival in the 
chief church of that archdeaconry. For this the seve- 
tal secretaries and precentors of the different unions 
would necessarily form the acting committee. There 
would be many knotty points to be decided doubtless 
this committee—Who shall select the music ?, Who 
li be the conductor of the day? Who shall decide 
the one way that must first be communicated to the 
precentors in a united rehearsal, and by them trans- 
mitted to their home teachers for the further passing 
? But if it be from the very first understood 
that any member of the acting committee is at 
rty at any time to withdraw and to carry on his 
work independently in his own union, leaving it, how- 
tver, quite open to any of his choirs to attend the 
er festival under the management and direction 
‘the remaining members of the acting committee, 
ufficient elasticity will have been provided to pre- 
Vent disruption or deadlock. 
The afternoon will not be found sufficient for these 





larger festivals, as many of the choirs will come from 
considerable distances, and the rehearsal will have to 
be much longer and more carefully conducted, and 
therefore must be held in the morning, that the voices 
may have time to rest before the afternoon festival 
service. 

These larger meetings doubtless have advantages 
of their own, and it must certainly be confessed that, 
as a rule, they are the more popular; but the secre- 
tary will go back to his little afternoon meeting in 
the country village with the feeling that, if there is 
less display and show, there is certainly more work 
done in improvement for home service, and with very 
much less danger and peril to the singers who join. 

The improvement of our choirs for home service— 
that is our aim; by association—that is our means. 
Let us be on our guard lest the unwise desire for the 
extension of the means make us lose sight of our 
rightful aim. Let us look to build rather in com- 
partments, so that the filling of one may not be the 
foundering of another. 

There is still another form of choral association 
that it will be found most advisable to superadd to the 
more general, in which whole choirs of very differing 
powers meet in the united festival service. 

It must be borne in mind that a rightly selected 
service-book will be such as will supply subjects for 
interested practice to the choir of medium power for 
some months before the festival-day. 

The precentor will probably find it advisable to 
forbid the yet weaker choirs attempting to get up 
the anthem or the more difficult parts of the anthem ; 
but there are likely to be one or two choirs in the 
union to whom the music will present such small 
difficulty that three or four practices will suffice to 
make it safe. These, then—the best choirs of the 
district—will necessarily find far less to interest them 
in the service-book than the other choirs, and most 
certainly will find far less to profit them in using it in 
union with them. And yet the existence and active 
life of these better choirs is of the greatest choral 
moment to the whole district. They act as in- 
valuable leaven. 

It is for the sake of these better choirs, and the 
better singers of other choirs around them, that the 
second form of association is to be so strongly re- 
commended. They necessarily require more ad- 
vanced music to act on them as the service-book 
acts on others: and this more advanced music can 
best be supplied by retaining the service and its pre- 
paration as the means to the end, but taking as the 
anthem one of the many very beautiful small ora- 
torios our own English composers have given us, 
but which, in spite of their beauty and solid good- 
ness and, we may add, cheapness of publication, are 
so seldom heard, either whole or in part, where they 
have best right to be heard, namely, in our churches. 
The unusual length of ‘‘the anthem” of such kind 
will necessitate an adjustment of the rest of the 
service, which can best be effected by dispensing 
with the sermon, and using the legal “ Shortened 
Service.” 

For many reasons it will be far better that this 
second association should be kept separate and dis- 
tinct from the first and more general, both financially 
and otherwise, even though the same precentor and 
secretary conduct and manage the business of both, 
and the singers of the more select take part in the 
festivals of the larger. 

The far simpler way will be for the inner associa- 
tion, if we may so call it, to accept all expenses, and 
retain the offertory of its services; and no better 
manner,can be devised of employing the balance that 
remains, when all expenses are met, than appro- 





priating it, with all donations and subscriptions 
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collected for the purpose, to a fund for the relief in 
sickness of associates who have sung at services of 
the association, and have paid a trifling annual sub- 
scription by way of attachment. A five-pound note 
towards a doctor’s bill, or to help a convalescent to a 
breath of sea-air, may come in as a very substantial 
boon ; and the knowledge that all funds realised by the 
working of the association will be devoted to such 
excellent purpose will add an additional and special 
zest to the pleasures derived from brotherly associa- 
tion in congenial enjoyment. 

But let the greatest care be exercised as far as pos- 

sible to exclude all sense of rivalry and jealousy in the 
working of the two associations. There need not be 
the slightest clashing, specially if care be taken that 
the festivals be held at different times of year, say 
spring andautumn. But great is the ingenuity of some 
minds in fanning small sparks of difference into flames 
of antagonism; great the sharpness of some eyes in 
seeing things in a party colour. But the wise choral- 
worker will know full well he has to work with things 
as they are, and not as they should be. He knows 
that it is a great law of nature that movement, unless 
all in one direction—even unless all at one rate— 
produces chafing, produces heat. He welcomes the 
movement, yet watches and guards against this its 
attribute, so often of unpleasant consequence. As 
he strengthens himself in his work so he tries to 
‘draw forth true work in others, by calling to mind the 
foundation-purpose of all—not display, not mere en- 
joyment, but the improvement of church-music to 
the glory of God and the edification of the people. 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By JoserpH BENNETT. 
No. VI—MENDELSSOHN (continued from page 15). 

Havina, last month, traced the progress of ‘‘Elijah” 
from the first mention of that work in these letters 
to the last, we must now go back to the year 1839, 
and to a part of that year when Mendelssohn was 
paying a visit to Frankfort. With reference to that 
time—a perfect holiday—the master wrote to Carl 
Klingemann in terms of contagious enthusiasm, and 
worthy of quotation as showing his intense enjoy- 
ment of life: ‘*The summer months I recently 
passed. in Frankfort have thoroughly refreshed me. 
In the morning I worked, then bathed or sketched ; 
in the afternoon I played the organ or piano, and 
afterwards rambled in the forest; then went into 
society or home, where I ever found the most charm- 
ing of all society. This was the mode in which my 
life was daily spent, and you must add to all this the 
glorious summer days which followed each other in 
uninterrupted succession.” But while spending his 
time so. happily, Mendelssohn did not omit to take 
stock of men and things about him in his own shrewd 
fashion. He found the Frankfort musicians anything 
save what they should have been—anything, though 
he does not say so, save what he was. Here is a 
description occurring in a letter to Fanny Hensel, 
after some remarks upon the ‘eccentric Capell- 
meister Guhr”’: ‘‘ Now, is not Guhra singular being ? 
Yet I can get on better with him than with any other 
of the Frankfort musicians. He enjoys life, and 
lives and lets live, but-is sharp enough as a direc- 
tor, and. beats. common time so. distinctly that 
they cannot fail to play to it, as if they were in 
arm-chairs. But my other colleagues here are so 
desperately melancholy, always talking of musical 
critiques, and.recognition, and flattering testimonials, 
and constantly thinking about themselves, and con- 
stantly fishing for compliments—but these com- 
pliments. must be genuine, they even aspire to 








outpourings of the heart! This is both provoking 
and sad, and yet, behind people’s backs, they can 
play as mad pranks as any one.” Mendelssohn then 
goes on to speak of their performances, and shows 
himself as nobly impatient of perfunctoriness as the 
horses of Apollo might be of the slow motion of an 
ass: ‘“ At the Concert of the St. Cecilia Association, 


where I had an opportunity of fairly estimating the | 


state of their music, I felt quite melancholy at the 
difference between it and our music in Leipzig, for, 
though it goes on fairly, and sometimes sounds well, 
still, as a rule, it seems as if they were playing from 


sheer weariness, or from compulsion, and vastly little | 
of that zeal and love are apparent in the orchestra | 


which so often prevail among us. In fact, when I 
compare the whole orchestral life here with ours at 
Leipzig, I feel just as I did when I returned from 
Diisseldorf and thought myself in Paradise.” How 
the thorough artist who lives in, and for, and by his 
art, breathes through every word of these extracts! 
But this is not all. 


assume a position in the world which would oblige 
him to take an interest in so many things, not only 
foreign to art, but also adverse to it. A certain 
number of guineas might accrue to him, but no 
real gain, either for his happiness or his artistic 
progress. Formerly I used positively to hate’ all 
speculators in art, but now I feel chiefly compassion 
for them, because I see so few who are at rest. It is 
a never-ending strife for money and fame, and the 
most superior talents, as well as inferior ones, are 
wrecked by it. Highly as I esteem X——, I am by 
no means sure that he would not make shipwreck on 
this rock, and even if he did not lose the brightest 
part of his art, he would certainly have to deplore 
the best part of his life and happiness, and all for 
what? The reformation or improvement of great 
cities, even were they as important as London, is, 
in fact, either impossible or indifferent. If a man 
only strives thoroughly to perfect his own being, and 
to purify himself by degrees from all dross, he is 
working for all cities alike; and if he does so even 
in a village, his labours are certain to make their 
way into the world, and there exercise their due 
influence.” This last sentence should be inscribed 
in letters of brass upon the desk or easel of every 
man who follows art. 

In September of this year (1839) Mendelssohn was 
asked to take under his charge, as music-teacher, a 
talented son of Professor Naumann, of Bonn, and in 
his reply to the father we, for the first time, meet 
with his own opinion of himself as an artistic peda- 
gogue. It is by no means flattering, and not more re- 
markable for sincerity than for the practical sagacity 
we have so often had occasion to admire: ‘I should 
unworthily respond to your confidence did I not 
communicate frankly to you the many and great 
scruples which prevent my immediately. accepting 
your offer. In the first place, I am _ convinced, 
from repeated experience, that I am totally deficient 
in the talent requisite for a practical teacher, 
and for giving regular progressive instruction. 
Whether it be that I take too little pleasure in 
tuition, or have not sufficient patience for it, I cannot 
tell; but, in short, I do not succeed in it. Occa- 
sionally, indeed, young people have stayed with me; 
but any improvement they may have derived was 
always solely from our playing together, from unre- 
served intercourse or casual conversation on various 
subjects, and perhaps also from earnest discussions; 
all this being rather incompatible with actual teach- 


Writing subsequently to Klinge- | 
mann, respecting an anonymous musician who had | 
thoughts of settling in London, the master uttered | 
words of wisdom as lofty as profound: “I am con- | 
vinced that it would not be for his benefit were he to | 
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ing. Now the question is whether, in such early 
youth, a consecutive, unremitting, strict course of 
discipline be not of more value than all the rest. It 
also appears to me that the estrangement of your 
son from the paternal roof just at his age forms a 
second and not less important objection. Where the 
rudiments of education are not wholly wanting, I con- 
sider that the vicinity of his parents, and the prosecu- 
tion of the usual elements of study, the acquirement 
of languages, and the various branches of scholar- 
ship and science, are of more value toa boy thana 
one-sided, however perfect, cultivation of his genius. 
In any event such genius is sure to force its way to 
the light, and to shape its course accordingly, and in 
riper years will submit to no other permanent voca- 
tion. Thus the early treasures of interest then ac- 
quired, and the hours enjoyed in early youth under 
the roof of a parent, become doubly dear. I speak 
in this strain from my own experience, for I can well 
remember that in my fifteenth year there was a ques- 
tion as to my studying with Cherubini, in Paris, and 
I know how grateful I was to my father at the time, 
and often since, that he at last gave up the idea and 
kept me with himself.” It is much to be wished that 
those who have the control of young musical genius 
would bear these words in mind. In most cases 
where a youth gives evidence of special musical 
ability he is put into a forcing-pit,-and grows up 
** one-sided ”—a musician, no doubt, but destitute of 
the culture without which every man, no matter 
what his vocation, goes through life at a disad- 
vantage, as an intellectual cripple. The reproach is 
often thrown at musicians that, beyond the limits of 
their art, they know nothing. We cannot deny that 
there is much truth in the taunt, and, though a good 
deal of it may arise from causes peculiar to music, 
much must be attributed to a want of the common 
sense so well expressed in our last quotation. With 
such common sense these letters abound more and 
more as the writer gains experience, and it would be 
easy to fill page after page, ad infinitum, with ‘‘ words 
of truth and soberness.” But enough, for the present, 
if one extract, anent monuments to great men, be 
given. Acertain Herr Pott had been agitating for 
money, apparently to be expended on a statue of 
Bach in Leipzig, and to this project Mendelssohn 
refers: ‘“‘I have not assisted Pott’s undertaking by 
any musical contribution. If you could only see the 
detestable proceedings in Germany at present with 
tegard to monuments, you would have given nothing 
either. They speculate on great men, in order, 
through their reputation to make a name for them- 
selves, and trumpet forth in the newspapers, while 
with their real trumpets they make very bad music, 
*as deadening as a foggy breeze.’ If Halle for 
Handel, Salzburg for Mozart, and Bonn for Beet- 
hoven, &c., are really desirous to form good 
orchestras, capable of playing and comprehending 
thoroughly their works, then I shall be delighted to 
give them my aid, but not for mere stones, when the 
orchestras are themselves even more worthless 
stones, and not for their conservatoriums, when there 
is nothing worth conserving. My present hobby is 
our poor orchestra and its improvement. By dint of 
incessant running to and fro, writing and tormenting 
others, I have at last contrived to scrape together 
500 thalers, and before I leave this they must have 
twice that sum. If the town does this, it can then 
proceed to erect a monument to Bach in front of the 
Thomas School. But, first of all, the extra pay.” 

In the first month of 1840, Mendelssohn, who had 


all along been desirous of writing an opera and un- 


able to find a libretto, expressed himself very fully 
upon exigencies which his fastidiousness could never 
see satisfied. Herr Fiirst, of Berlin, had written to 


him respecting a libretto he had in hand, and Men- 
delssohn replied asking to have a look at the scenarium, 
or skeleton of the drama. In response, First good- 
humouredly twitted the composer with wishing to 
‘“‘ raise difficulties from the starting point and bring 
the child into the world in its embryonic condition.” 
This drew from Mendelssohn an elaborate answer, in 
which he said: ‘‘ What deters me, and has always 
deterred me from the composition of a libretto, is 
neither the verse, nor the individual words, nor the 
mode of handling (or whatever you call it), but the 
course of the action, the dramatic essence, the march 
of events—in short, the scenarium. If I do not con- 
sider this to be good and solid, then my firm convic- 
tion is that the music will not be so either, nor the 
whole satisfy the pretensions that I must make 
in executing such a work, though they may indeed 
entirely differ from those usually made, and from the 
demands of the public. But I have long since given 
up all idea of conforming to public tastes, simply for 
the reason that it is impossible ; so I must follow the 
dictates of my own conscience now as ever.... I 
would rather never compose an opera at all than one 
which from the commencement I considered only in- 
different; moreover, I could not possibly compose 
such an one were you to give me the whole kingdom 
of Prussia to doso. All this, and the many annoy- 
ances certain to occur after the completion of a text, 
if I should not feel disposed to undertake it, render it 
my duty to proceed step by step, and rather to move 
too slowly than too hastily. On this account I have 
resolved, unless we first agree about the scenarium, 
never to beguile any poet into undertaking a laborious 
work which may after all prove vain. The scenarium 
may be prolix or brief, detailed or merely sketched— 
on these points I do not presume to dictate ; and quite 
as little whether the opera should be in three, four, 
or five acts; if it be really good then eight acts 
would not be too many for me, nor one too few, and 
I say the same as to a ballet or no ballet. The only 
question is whether it harmonises or not with the 
musical and other existing feelings of my nature; 
and I believe that Iam able to discern this quite as 
well from the scenarium as from the finished text, and 
that is, moreover, a point which no one can decide 
save myself.” Explanatory comment upon these 
remarks would be like a candle held to the moon. We 
see through them, with all-sufficient clearness, the 
conscientious artist who could no more violate his 
musical principles than desecrate the altars of his 
faith. 

In the letters of this period we get an equally satis- 
factory, and more curious, glimpse of our composer: 
‘**T have to-day made a resolution in which I heartily 
rejoice and that is, never again to take any part as 
judge of the prizes at a musical competition. Several 
proposals of this kind were made to me, and I did 
not know why I should be so annoyed by them, till I 
clearly saw that it was, in fact, a display of arro- 
gance on my part, to which I would not myself 
submit from others, and should therefore carefully 
avoid setting myself up as a proficient, and my taste 
as incontrovertible, and in an idle hour passing in 
review all. the poor competitors, criticising them, 
and, God knows, possibly being guilty of the most 
glaring injustice towards them. So, I resolved once 
for all to renounce the office, and feel quite relieved 
by having done so.” Yet another glimpse is supplied 
at this period of the correspondence, only now we 
see the master in a wholly different aspect. During 
1840 the public mind of Germany, as often before 
and since, was much excited against France, and the 
usual crop of patriotic songs at once began to grow 
and flourish. Among others moved to court the 





poetic muse on behalf of Fatherland, was a certain 
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Herr von Zucalmaglio. This person wrote a number 
of verses in the spirit of our late national anthem, 
‘We don’t want to fight,” and forwarded them to 
Mendelssohn for music. The master refers to these 
as follows: ‘When you see Herr v. Zucalmaglio, 
thank him for his packet and the letter I received from 
him; at the same time (though this is quite between 
ourselves) I cannot compose music for the songs he 
sent me. They are patriotic; at this moment I have 
no taste whatever for such a style of song—they 
might cause a great deal of misapprehension ; and 
in the present state of things people seem to me 
to begin to sing against the French at the very 
moment when they must know the French will not 
fight them. For‘such a purpose I have no music.” 
The master-felt deeply and consistently about jingo- 
ism in music. Thus we find him writing soon after 
to Klingemann: “ The whole town here is ringing 
with a song, supposed to have a political tendency 
against the French, and the journals are striving 
with all their might to make it popular. In the pre- 
sent dearth of public topics they succeed in this 
without any difficulty, and every one is speaking of 
the ‘Rheinlied,’ or ‘Cologneaise’ as they signifi- 
cantly call it. The thing is characteristic, for 
the first line runs: ‘ Sie sollen ihn nicht haben, 
den freien Deutschen Rhein’ and at the com- 
mencement of each verse is repeated, ‘ Never shall 
they have it,’ as if this were saying anything at 
all. If this were at least changed into ‘We mean to 
keep it’—but ‘Never shall they have it’ seems to 
me so sterile and futile. There is certainly some- 
thing very boyish in this idea, for when I actually 
possess an object, and hold it sure and fast, it is quite 
superfluous to sing or say that it shall belong to no 
one else. This song is now sung at Court in Berlin, 
and in the clubs and casinos here, and of course the 
musicians pounce upon it like mad, and are immor- 
talising themselves by setting it. The Leipzig com- 
posers have brought out no fewer than three melodies 
for it, and every day the papers make some allusion 
to it. Yesterday, amongst other things, they said I 
had also set the song, whereas I never even dreamt 
of meddling with such merely defensive enthusiasm. 
So the people here lie like print, just as they do with 
you, and everywhere else.” In another letter the 
master again refers to this Rheinlied nuisance: ‘* You 
can have no idea of the fuss they make about it here, 
and how utterly repugnant to me this newspaper en- 
thusiasm is. To make: such a piece of work about a 
song, the chief burden of which is that others shall 
not deprive us of what we have got—truly this is 
worthy of such a commotion and such music. I never 
wish to hear a single note of it sung when the refrain 
is always not to give up what you possess. Young 
lads and timid men may make this outcry, but true 
men make no such piece of work about what is their 
own; they have it, and that suffices. I felt provoked 
to see recently in a newspaper that, besides four 
compositions on these sublime words which have 
been produced in Leipzig, one by me had just 
appeared, and my name was printed, full length; 
yet I cannot give a direct contradiction to this, for, 
as regards the public, I am dumb. At the same time 
Hartel sent me a message that if I would compose 
for it he would undertake to sell six thousand copies 
in two months. No, Paul; I won’t do it.” 

At this point begins the correspondence which 
subsequently led to Mendelssohn’s removal from 
Leipzig to Berlin. As, however, the letters are 
numerous and important, we must, for the present, 
reserve their consideration, and pass on to see the 
master not only criticising another man’s work, but 
expressing himself on the very form of music in 


almost identified with his name. An anonymous com- 
poser having sent an overture written in light and fan- 
tastic style to Mendelssohn, elicited a reply eminently 
worthy of reflection. The master said, “ If I were 
to find any fault, it would be one with which I have 
often reproached myself in my own works; in the very 
overtures you allude to, sometimes in a greater and 
sometimes in a lesser degree. It is often very diffi- 
cult, in such fantastical airy subjects, to hit the right 
medium. If you grasp it too firmly it is apt to 
become formal and prosaic; and if too delicately, it 
dissolves into air and play of sound, and does not 
become a defined form. This last rock you seem to 
have split upon; in many passages, especially at the 
very beginning, but also here and there in other 
parts, and towards the close again, I feel the want 
of a musical well-defined form, the outlines of which 
I can recognise, however misty, and grasp and enjoy. 
I should like, besides the Meno allegro, to see some 
other more definite idea, and to have it differently 
worked out; only then, the other rock is too apt to 
show itself, and the Thema appear where there should 
be nothing but moonlight. In order, however, to give 
free course to these poetical thoughts, the spirit of 
entire mastery must hover over the whole (that fact 
should not become too dry, nor fancy too misty) ; and 
it is only where this complete mastery over thought 
and arrangement exists that the reins may be given 
to imagination. This is the very thing which we are 
all obliged, more or less, to digest. I hope you will 
not be offended, therefore, that I do not find this 
problem entirely solved in your work either; in your 
future productions, with which I hope to become ac- 
quainted, the connection will, no doubt, be closer, and 
my critical remarks rendered unnecessary.” 

It is to be hoped Herr X. did not show this valuable 
letter to his brother musicians, otherwise the master 
must have been inundated with compositions in hope 
of obtaining a like return. 

After all this serious business we may as well 
temporarily part from Mendelssohn when he is in a 
funny mood. His sister Fanny, with whom he was 
never tired of joking, wrote to ask about the tempi in 
one of his Psalms, and had for answer the following: 
** As to the tempi in my Psalm, all I have to say is, 
that the passage of the Jordan must be kept very 
watery; it would have a good effect if the chorus 
were to reel to and fro, that people might think they 
saw the waves. Here we have achieved this effect. 
If you do not know how to take the other tempz 
wrong, ask G about them. He understands that 
capitally in my Psalms. With submission, allow me 
to suggest that the last movement be taken very slow 
indeed, as it is called ‘Sing to the Lord for ever and 
ever,’ and ought therefore to last for a very long 
time! Forgive this dreadful joke.” 

(To be continued.) 








CHOPIN AND GEORGE SAND. 
By AN OXonIAN. 

THE recently published translation of M. Kara- 
sowski’s “‘ Life and Letters of Chopin” will stimulate 
English interest in one who holds a unique place 
among musical composers. Grateful as we are for 
M. Karasowski’s work, we deeply regret that its 
historic value should be impaired by the subjective 
bias of the author. Chopin’s eight years’ intimacy 
with George Sand is, for anyone who would under- 
stand him truly, perhaps the most significant thing 
about him. M. Karasowski hates George Sand, and 
his account of the part she played in Chopin’s life 
seems to us at variance with all the facts in our 
possession. Opinions on so delicate a matter as 





which he particularly excelled, and which has become 


personal relationship are of little value save when 
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founded on a just estimate of personal character. 
Failing to form any such estimate, M. Karasowski 
has drawn a picture which is unworthy of George 
Sand and unworthy of Chopin. A cloud of misrepre- 
sentation darkens a noble friendship. It will be our 
purpose to dispel the cloud that the light may shine. 

M. Karasowski places his readers at his own stand- 
point without delay. Here is our introduction to 
George Sand. We read (p. 258) how Chopin, 
“finding that his hopes of an ideal union were 
shattered, to wipe out and forget the insult he had 
received, threw himself into the arms of a woman 
who exercised a very pernicious influence over him.” 
One word as to this influence before passing on. 
Let those, who can, conceive Chopin changed for 
the better. We, who love him too well to wish him 
otherwise, gratefully remember that George Sand 
had a lion’s share in making him what he is. A 
recent author informs us that a good strong asser- 
tion becomes a powerful argument, since few readers 
have the means of verifying its correctness. To 
this kind of argument M. Karasowski is no stranger. 
‘“* George Sand,” he says (p. 261), ‘was passionately 
enamoured of Chopin.” George Sand was not ena- 
moured of Chopin. We have her own word for it, 
and her word is final. Let us say at once that 
George Sand’s sincerity is above question. Envy 
and calumny and hate have had plenty to say about 
her, but those who have met her face to face know 
her to be one of the chosen few in whose presence 
the soul kneels. We must, therefore, reject M. 
Karasowski’s assertion (p. 302) that she attracted 
Chopin “by the intensity of her love.” The raison 
@étre of the attraction is not hard to find. Chopin 
had an artist’s hunger for sympathy, and George 
Sand, woman and poet, understood him as he under- 
stood himself. The depth of his love for her adds 
one more to the many proofs that love inspired by 
sympathy is the deepest of all. 

About the memorable visit to Majorca, M. Kara- 
sowski tells us (p. 265) that George Sand “ pressed 
Chopin to go with her,” that Chopin “could not say 
‘no’ to a woman whom he so revered,” and that “his 
friends did not think this journey at all advisable.” 
The fact is that George Sand had made up her mind 
to winter in the South, for the benefit of her son 
Maurice. As she prepared for departure, Chopin 
said to her several times that were he in Maurice’s 
place he would soon be cured. His friends thought 
him consumptive ; they had long wished him to try 
the effect of a milder climate, and they knew that he 
would never leave Paris unless drawn away by some 
one of whom he was fond, and who was fond of him. 
They accordingly urged George Sand not to dis- 
courage the desire which he now so opportunely and 
so unexpectedly expressed (‘‘ Histoire de ma vie,” iv., 
435-6). George Sand had a keen affection for 
Chopin’s disposition, compassion for his suffering, 
adoration for his genius. She took him not in place 
of, but along with her son, and nursed him with 
maternal solicitude. After this journey came the 
visit to Nohant, and, as a result of both, Chopin began 
to find George Sand a necessity to him. Many con- 
siderations made the adoption. of Chopin into her 
family a serious question to George Sand. First and 
foremost came the health and education of her 
children, who were now the chief interest of her life. 
After reflection she undertook the charge. ‘ An 


additional duty in my life,” she says, ‘already so 
absorbed and overladen with toil, seemed to me an 
additional chance for the austerity to which I felt 
myself drawn with a kind of religious enthusiasm.” 
(‘* Histoire de ma vie,” iv., 455.) 

Disinterested devotion appeals in vain to M. 


startles us with an allusion to Madame de Warens 
(p. 304) which throws an instructive but unfortunate 
light upon his general conception of the intimacy 
between Chopin and George Sand. We are not now 
surprised to hear (p. 302) that Chopin had “ felt 
some scruples about his illegitimate union,’—that 
(p. 303) ‘his moral sense told him he ought to atone 
for the wrong he had done in taking this woman 
unlawfully to himself’”—that (p. 327) ** knowing the 
strict moral principles of his parents he preferred to 
keep secret his liaison with George Sand.” “ Con- 
jectures are dangerous things,” says Mr. Matthew 
Arnold, “but they form themselves and visit us 
whether one will or no.” And this ‘“ Madame de 
Warens” view of the case leads irresistibly to 
the conjecture that M. Karasowski’s story from 
first to last rests upon no more secure foundation 
than Paris gossip. Our suspicion is wondrously 
confirmed when we find (p. 306) in Chopin’s mouth 
reflections against exposing ‘‘ to the blame, nay, even 
to the scorn of the strictly virtuous,” the woman 
whom, as Liszt says, he loved even to death. The 
ring of this “strictly virtuous ” recalls Carlyle’s story 
of the man who vilified the sun because it would not 
light his cigar. The conventional world no doubt 
saw terrible things in Chopin’s association with George 
Sand, whom they treated as they are wont to treat 
the apostles of new faith. Prisoned in the letter 
that kills, and blind to the spirit that gives life, they 
credited her with no principles because she disowned 
theirs. The kind of intimacy which M. Karasowski 
presupposes, even had it been possible for Chopin, 
was not possible to George Sand. We must love 
with our whole being, she maintained, or live, come 
what may, in virgin purity. Union on any other 
terms is-a mortal sin. And, with her, to preach and 
to practise were the same thing. God, she said, 
may acquit those who err through ignorance, but 
not so those who know the ideal and who trample it 
under foot. We may be satisfied that Chopin was 
not ashamed of his intimacy with a noble woman, 
since he had nothing to be ashamed of. ‘‘ He never 
suffered me to fall in his esteem,” writes George 
Sand. 

M. Karasowski’s colouring is of course largely due 
to his easy-going acceptance of the opinion that 
George Sand’s romance, ‘‘ Lucrezia Floriani,” de- 
scribes her relations with Chopin. Owing to certain 
fancied resemblances such as the world has a par- 
donable eagerness to trace, an opinion gained ground 
at the time of publication that Le Prince Karol 
was an intended portrait of Chopin. Liszt shared 
the error, and at a later period even Chopin himself. 
This gave pain to George Sand. She had previously 
suffered from the system of identification when the 
critics confused her husband with M. Delmare. 
‘It is really too easy,” she wrote, ‘*to compose the 
biography of a novelist by transferring the fictions of 
her stories into the reality of her existence._ Imagi- 
nation does not cost much.” M. Karasowski tells us 
(p. 305) that she ‘‘ excused herself” for the publi- 
cation of ‘* Lucrezia Floriani.” ‘ Excused” is the 
wrong word. She corrected the general misappre- 
hension. ‘ This story,” she said, ‘‘ was not a bit like 
ours. It was altogether the reverse” (‘* Histoire de 
ma vie,” iv., 468). We need hardly add that Count 
Stanisla Tarnowski’s remark (p. 303) about “an 
heroic expedient” has not the remotest foundation 
in fact. 

Of the final separation, M. Karasowski writes 
(p. 307): “In the beginning of 1847, during a violent 
scene of which her daughter was the innocent cause, 
George Sand brought about a complete rupture.” The 
fact is that Maurice Sand, now in his twenty-fourth 
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spoke of leaving the home. Chopin’s extreme ner- 
vous development, characteristic of musicians, made 
him extraordinarily sensitive ; he was devoured by 
dreams.of an ideal which rendered him intolerant 
of all reality, and his health was deplorable. He 
was therefore worthy of all forbearance. But if we 
remember how full of bitterness was George Sand’s 
life at this period, if we remember that her son was 
her chief consolation, we shall not wonder that she 
interfered. It was aright purchased by eight years 
of maternal devotion. Chopin could not brook the 
interference. He loved too well. ‘‘ Never,” says 
George Sand, ‘“‘had a reproach passed between us 
save once only, alas! the first time and the last. So 
lofty an affection must needs break, rather than wear 
itself out in unworthy altercations.” (‘ Histoire de 
ma vie,” iv., 469.) . Few pictures in. biography are 
more inexpressibly touching than this of the frail 
artist, with death in his heart, proudly turning his 
back upon all that made life possible to him. Chopin 
is grand in his despair. 

M. Karasowski’s last touch is in harmony with the 
whole (p. 307). The “Histoire de ma vie” is the 
best proof of George Sand’s feeling towards the 
‘¢ pure and beautiful soul, born to sickness and suffer- 
ing in this world,” who was her ‘ guest during the 
last eight years of her life of retirement at Nohant 
under the Monarchy.” We have there a portrait of 
Chopin worthy of the author of ‘‘ Consuelo,” and we 
feel, that it tells us more of our musician, as he really 
was, than anything and everything else which has 
been written about him. It is a chef d’euvre. One 
word more. M. Karasowski has told us (p. 264), that 
George Sand ‘empoisoned”’’ Chopin’s later life. 
Franz Liszt thinks differently, as readers of the 
“Vie de Chopin” will remember. ‘ Happy,-even in 
the hour of anguish, he to whom God has given a 
soul worthy of love and of sorrow,” writes Victor 
Hugo. And those who have not our faith in Victor 
Hugo’s paradox, must admit that without the love 
and the sorrow Chopin would have given us very 
different music. Many years ago Mr. Frederic Myers 
expressed the genius of Orpheus in one exquisite 
line: “‘ He wept his soul in song.” Let this be our 
last thought of Chopin. 

Note.—The works referred to in the preceding 
article are ‘‘ Frederic Chopin: His Life, Letters, and 
Works,” translated by E. Hill, from the German of 
Moritz Karasowski. William Reeves, London, 1879. 
“ Histoire de ma vie.” Par George Sand. Calmann 
Lévy, Paris, 1876.] 





UnpbeErR the heading of ‘‘ Music at Lambeth Pot- 
teries,” a morning contemporary publishes a long 
account of a concert given to the workmen engaged 
at Messrs. Doulton’s establishment, about 700 per- 
sons, representing the various degrees of mechanical 
skill required in the ceramic work there carried on, 
being assembled. Having given concerts at low 
prices to the poorer classes in various parts of London, 
it occurred to Mr. Bethune, the Director of the re- 
cently-formed ‘‘ Society for the Entertainment of the 
People,” that it would further the cause if some of 
the great employers of labour in the metropolis would 
give a free performance to their workpeople ; and 
this idea being warmly responded to by Messrs. 
Doulton, in the huge workshop, properly warmed 
and lighted for the occasion, this interesting gathering 
took place. We have already made some remarks in 
these columns upon the kind of compositions which 
should be chosen for ‘‘ People’s Concerts,” and are 
glad to find that those who have the direction of the 

ociety above mentioned are beginning to understand 
that even popular audiences cannot all be treated 
alike. For instance, we are told that “in a West- 





minster slum, or in aschool-room on Snow Hill there 
is an evident desire to ‘ guy’ the performance at the 
first opportunity,” and that “‘a titter is always ready 
at the slightest hitch.” Apart from this, the instru- 
mental music must not be of too elevated a character, 
and the songs must be in consonance with the limited 
sympathies of the auditors. On the contrary, an 
assemblage of orderly working men will even accept 
with pleasure music far above their comprehension, 
as an instance of which we may mention that the 
concert above referred to commenced with a Quintet 
by Mozart, and that the programme included a piece 
by Chopin, and excellent songs rendered by well- 
known vocalists, Signor Randegger presiding at the 
pianoforte. Whilst admitting, then, that the lower 
classes must be led, and not driven, to the enjoyment 
of the best music, let it be understood that it is no 
more necessary to give them bad compositions than 
to feed infants upon unwholesome food, because it is 
not of the kind upon which they will thrive in after 
years. Experience only can teach these truths, and 
it is gratifying to find that the ‘‘ Society for the Enter- 
tainment of the People” is gradually taking this 
lesson to heart. 





SEVERAL correspondents have recently asked us to 
furnish particulars respecting the life of Hermann 
Goetz, and we wish it were possible to gratify them 
to the fullest extent. Anything like a satisfactory 
record of the lamented young composer’s too short 
career has however yet to be written, necessarily by 
some one who was either .a personal friend, or who 
now has access to peculiar sources of information. 
The main facts of Goetz’s uneventful life are under- 
stood to be correctly given in M. Arthur Pougin’s 
supplement to Fétis’s “ Biographie Universelle des 
Musiciens,” and these we now transcribe for the 
benefit of our querists. Hermann Goetz was born 
at Konigsberg, December 7, 1840, and began his 
serious musical study at a later period than usual 
with those who are destined composers. His first 
master was Koehler; but on entering the Stern 
School at Berlin he was placed under Von Biilow and 
Ulrich. At the age of twenty-three he obtained a 
place as organist at Winterthur, and not long after 
removed thence to Zurich, where, in a similar 
capacity, and as teacher of the pianoforte, he remained 
during the rest of his life. The time not spent in earn- 
ing a living was devoted to serious composition, and 
several of his instrumental works were publicly per- 
formed before the production of an opera, ‘‘The 


‘Taming of the Shrew,” at Mannheim (October 11, 


1874), made him famous. Subsequently Goetz com- 
posed a Symphony in F, and had written all but the 
last act of a second opera (‘ Francesca di Rimini ”’) 
when he died of consumption at Hottingen, Decem- 
ber 3, 1876, having nearly attained the fatal age of 
thirty-six. The unfinished opera was completed by 
Frank from sketches left by Goetz, and has since 
been published, together with several works of in- 
terest and value which the composer himself had not, 
through want of opportunity or other reason, given 
to the world. Among these are Psalm cxxxvii., “ By 
the Waters of Babylon,” “ Ncenia,” the Symphony, 
and the Pianoforte Quintet in C minor. 





On many occasions we have called attention to the 
variations in the several editions of standard works, 
and pointed out the difficulties which many amateurs 
experience in determining how certain passages 
should be played. One of Beethoven’s Sonatas, for 
example, has lately come before us in which the com- 
poser’s harmonies have been boldly altered; and we 
could also adduce an instance in a well known piece 
where the rhythm has been temporarily changed, to 
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accommodate what has been presumed by the editor to 
be a superfluous note in one bar. Some alterations 
which come strangely upon those who have been 
trained upon the traditional method of rendering 
these passages may of course be engraver’s errors, but 
those we have mentioned must assuredly be new 
readings. Glaring as are these instances of tamper- 
ing with the compositions of the great masters, we 
should not have recurred to the subject but for an 
example of its effect upon the auditors of a classical 
concert during the past month. Much has been said 
about the educational effect of the “ Analytical Pro- 
grammes.” now supplied to the audience at high-class 
concerts, the hearers being thus enabled to follow the 
principal themes of each composition; yet we cannot 
but think that when—as was the case at the perfor- 
mance referred to—the leading subject is printed in 
the book in one way, and the pianist plays it in 
another, a student, so far from gaining any knowledge 
on the subject, must be thrown into a state of inex- 
tricable confusion. We do not wish here to discuss 
which reading is the more correct—no doubt the 
author of the book and the pianist could supply us 
with. very good reasons for their disagreement—but 
we do think that the writer of an ‘Analytical Pro- 
gramme” should be duly informed by the executant 
of the works therein named which edition she 
favours. 





Every encouragement should be given to those 
few self-denying individuals who devote themselves 
to further art for art’s sake alone. We have often 
referred to the announcements of musical professors 
—of whom nobody before had ever heard—in which 
they proclaim their ability and readiness to teach for 
a few shillings, and in an incredibly short space of 
time, that which would be comparatively expensive 
and laborious if studied under those who have made 
a name before the public. And now we read the 
advertisement of a benevolent musical instrument 
maker, who tells us that he is ‘determined to help 
the ever-increasing love of music by offering a 
splendid celestial-toned concertina, melodious and 
rich, at the price usually charged for a concertina 
that is merely a child’s toy.”” Without stopping to 
inquire whether any person besides the maker has 
pronounced this instrument to be “ celestial-toned,” 
we cannot but tender our thanks to the advertiser, 
who by telling us that the concertina will be ‘“de- 
spatched upon receipt of P.O.0., payable at the 
G.P.O.,” and that “‘no coupon or other humbug is 
required,” is evidently desirous that everybody musi- 
cally inclined shall benefit by his generosity. But 
respecting the time it would take to play upon this 
instrument we are left somewhat in doubt. He cer- 
tainly says, ‘“‘Send early, and be able to play by 
Christmas ;” but as the paper in which we read this 
advertisement is dated ‘‘ December 28,” we presume 
that he must mean by next Christmas. We should 
also be inclined to ask why, if these instruments are 
expected to be “sold in thousands” at 7s. 6d., the 
“retail price” should be 15s.? Would it not ‘help 
the ever-increasing love of music” to fix the price 
which is not to be paid at a higher mark—say a 
guinea ? 





Anypopy desirous of devoting himself earnestly to 
music, either as a profession or a mere accomplish- 
ment, can have no difficulty in the present day in 
finding an ‘‘ Academy ” or, if he prefers it, a ‘‘ Con- 
servatoire” at which to enter himself. In the olden 
times professors of the highest standing, in addition 
to giving lessons at private houses, used to receive 
pupils at their own residence, some being employed 


the Royal Academy of Music. Now, however, houses 
are converted into ‘ Academies,” the resident pro- 
fessor being the “ Principal”; and no student is 
admitted without undergoing an ‘examination ” 
as to his or her qualifications. When therefore we 
hear pupils boast that they are from “‘ the Academy,” 
we really cannot tell where they have received their 
education ; and indeed we may even say that they 
often scarcely know themselves. Of course there 
can be no possible reason why a professor should not 
turn his house into a musical institution, over which 
he may reign supreme, and engage professors to 
teach the various branches of music; but what we 
particularly desire is that the public should fully 
understand that these are merely the private specu- 
lations of individuals, and not representative bodies, 
like the Royal Academy of Music and the National 
Training School. We have every respect for the 
manner in which many of the colleges referred to are 
conducted ; but it is absolutely necessary that a line 
should be drawn between an Academy which elects 
its own Principal, and one in which the Principal 
elects himself. 





EXAMPLEs are not unknown of distinguished men 
amusing themselves by gathering together under one 
cover, or, in cases of great eminence, several. covers, 
all the abuse that has Leen flung at them through the 
press. The occupation, probably, has its uses and its 
charms. It may prove, corrective of a tendency to 
undue inflation (it may at the same time act in a 
precisely opposite way) ; it would without doubt reduce 
an exalted idea of average human nature to the level 
of truth, and, in each instance, place on record the 
wonderful ingenuity of the vituperative mind. It is 
to be hoped that Richard Wagner, or one of his 
faithful disciples for him, is doing this thing in the 
intervals of severer labour. If so, the result cannot 
fail to prove both curious and astonishing, since no 
one more than the poet-composer of Bayreuth has 
been a mark forthe species of missile he himself 
knows so well how to fling. Meanwhile, an idea of 
the wealth of such a collection may be gathered from 
the pages of our French contemporary, L’Art Musical. 
Whenever reference is made in them to Wagner a 
new epithet starts up, and it might long ago have 
been supposed that the writer had exhausted his 
vocabulary. But he still goes cheerfully on, and is even 
prodigal of ‘hard words,” as though the stock were 
large as ever. Thus, in a recent paragraph a few 
lines long, Wagner was called, with reckless extrava- 
gance, “Son Irréfragabilité,” ‘‘Sa Myosotabilité,” 
and * Sa Gallophobilité.” We are curious to see 
what terms remain behind for future use. 





CARL ROSA OPERA COMPANY. 


THE season of Opera in the language of our country 
was inaugurated at Her Majesty’s Theatre on the roth 
ult., and with every prospect of that continued success 
which has hitherto attended Mr. Carl Rosa’s laudable 
efforts to convince us of the perfect adaptability of English 
words to the lyrical drama. Wagner’s ‘ Rienzi” (produced 
by this company last season) was the Opera chosen for the 
occasion, and introduced to us Herr Schott, from Hanover, 
in the principal character. Unquestionably the high quali- 
fications of this artist as an actor partially compensate for 
many of those vocal defects observable even when he made 
his début in the concert-room at Herr von Bilow’s Recitals 
last year. His powerful voice is scarcely under that con- 
trol essential for the due rendering of those cantabile phrases 
which so decisively test the singer’s art, and his intonation 
is often extremely defective; but, by his noble bearing and 
well-trained dramatic action, he won his way with the audi- 
ence, and may doubtless be heard to greater advantage in 
other parts during the season. In the character of Irene, 





in the only recognised musical institution of the day— 
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stage, created an impression of the most favourable kind ; 
re the same may be said of Miss Annetta Albu, who, in 
the very small tow of the Messenger of Peace, sang with a 


refinement and certainty of intonation which augurs well 
for her future career. Miss Josephine Yorke materially en- 
hanced her reputation by her excellent singing and acting 
as Adriano; and the other principals and chorus exerted 
themselves with such success as to realise, on the whole, 
one of the best performances of “ Rienzi’’ yet given by 
this company. The production of M. Ambroise Thomas’s 
** Mignon” (the English version by Mr. Arthur Matthison) 
is likely to prove one of the principal attractions of the 
season: Miss Julia Gaylord, who enacts the heroine, 
giving us so perfect a representation of this interesting part 
as effectually to enlist the sympathies of her hearers. Indeed, 
we scarcely know whether to award the greater amount of 
praise to her singing or her acting, so thoroughly and truth- 
fully has she studied every portion of the character, both 
histrionically and vocally. Miss Georgina Burns, too, was 
highly satisfactory in the showy music allotted to Filina; 
Madame Dolaro was fairly good as Frederick ; Mr. Joseph 
Maas elicited well-deserved applause throughout the some- 
what arduous part of Wilhelm—both his voice and style 
evidencing that marked improvement which can only be 
acquired by stage experience—and the subordinate parts 
(especially that of Laertes, the actor, most amusingly 
played by Mr. Charles Lyall) were everything that could 
be desired. 

Hermann Goetz’s Opera, ‘‘ The Taming of the Shrew,” 
produced on the 2oth ult., makes us regret that (as in the 
ease of Bizet’s “* Carmen”) the early decease of its com- 
poser should have robbed the world of one who, both in this and 
the now published Opera, ‘‘ Francesca di Rimini,’”’ has con- 
jured up such bright hopes of future excellence, Although per- 
formed last year at Drury Lane Theatre, Mr. Carl Rosa may 
be said to have introduced the Opera for the first time toan 
English audience; for on the occasion referred to the execu- 
tion of the work was scarcely good enough to direct attention 
to its merits. At Her Majesty’s Theatre, however, every 
attention has been paid to the minutest details, and there 
can be but little doubt that it will now take a high place 
amongst the modern contributions to the lyrical stage. 
Considering that an adaptation—or “ arrangement” rather 
—from the original ‘‘ Taming of the Shrew” was made in 
German for musical purposes, and that this had afterwards 
to be translated into English, it can scarcely be expected 
that much of Shakespeare is left in the present version ; but 
the difficult task of rendering the words into our native 
tongue, whilst sympathising throughout with the music, 
has been excellently performed by the Rev. J. Troutbeck, 
who on many similar occasions has proved his fitness for 
such an undertaking. Although many characters are very 
wisely omitted, and others made but little of, the spirit, at 
Yeast, of the well-known scenes with Katharine and Petru- 
chio has been carefully preserved; and in the construction 
of the book ample opportunity has been given for varied 
and effective musical illustration. Hermann Goetz was no 
frivolous worker in his art. Earnestness of purpose is appa- 
rent throughout his setting of this libretto; and if occa- 
sionally this earnestness leads him to think out his music 
apart from the situation it should colour, the motive which 
prompts it may be pleaded in partial extenuation of the 
fault. Melody prevails throughout the Opera, but scarcely 
ef a kind which can be borne away to our homes. Popular, 
therefore, the work may never be; but its claim to be ac- 
eepted as the conscientious production of an artist rich in 
natural gifts will at once be admitted by musicians. The 
orchestration throughout is not only remarkable for variety of 
colour, but so skilfully woven in with every vocal phrase as 
to form an integral portion of the composition. It is the 
fashion now to say that Wagner and Gounod (certainly 
two of the greatest musical thinkers of the day) have formed 
the style of most of our modern composers; and.we see 
that even Goetz has not escaped this imputation ; but, ex- 
cept inasmuch as every artist is, and should be, influenced 
by the existing art of his time, we cannot see any 
imitation of either of these composers in the music of the 
“Taming of the Shrew.”’ The great objection that we 
find in the composer’s treatment of the text is the want 
of contrast in the music assigned to the various characters, 


and admirably constructed—often moving onwards as if 
they were played by instruments, instead of being uttered 
by voices. This, of course, detracts from the dramatic 
interest in many places; and some of the most artistic 
numbers, therefore, engage the attention of the few rather 
than the many. Space would not permit of our citing 
the names of even the best amongst the several good 
pieces in the Opera; but we may mention the Overture 
—which although scarcely applicable to a comic Opera, is 
well constructed and finely instrumented—the opening 
Serenade with the following Chorus; Katharine’s song, 
“T’'ll give myself to no one” (encored) ; the finale to the 
second act; the whole of the music in the lesson scene— 
especially that portion in which the notes of the scale 
are made to fall upon the corresponding letters —the 
bustling music of the “taming” scene, which is, perhaps 
the most appropriate in the Opera; and the charming song 
of Katharine in the last act, written especially for Miss 
Hauk by the composer only a few days before his death. 
Of the general execution of the work we must speak in 
the highest terms of praise. Miss Minnie Hauk was just 
the Katharine that Shakespeare must have imagined ; 
and when we also say that she thoroughly fulfilled every 
demand made by the composer upon her vocal powers, it 
may be imagined that she created a success equal, if not 
superior, to her Carmen. Not only the shrewish portion 
of the character was excellently acted, but those subtle 
and varied phases of the part, too often passed over by 
mere ambitious vocalists, were so faithfully realised as 
to make the entire performance one of remarkable and 
exceptional merit. Mr. Walter Bolton, both in his singing 
and acting as Petruchio, created a highly favourable im- 
pression upon the audience; Miss Burns sang the music 
of Bianca with much intelligence, aeperielly in the lesson 
scene; Mr. Packard was exceedingly good as Lucentio, 
Mr. Snazelle made an excellent Baptista, Mr. C. Lyall was 
irresistibly comic as the Tailor, receiving Petruchio’s kicks 
with obsequious civility, and Mr. Leslie Crotty (Hortensio) 
and Mr. T. Law (Grumio) gave much effect to all the 
music allotted to them. The chorus was admirable 
throughout; and Signor Randegger (who, in consequence 
of Mr. Carl Rosa’s indisposition, has hitherto assumed the 
post of Conductor, occasionally assisted by Mr. John Pew) 
directed the Opera with much skill and judgment. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


A LARGE audience assembled at the Royal Albert Hall 
on the 22nd ult. to listen to the performance by the above 
Society of two works of a religious character which it is 
extremely interesting to place in juxtaposition—viz., Verdi’s 
**Requiem’’ and Rossini’s ‘‘Stabat Mater.” The two 
conveniently occupy the time allotted to an evening per- 
formance, while affording an opportunity to the amateur 
of comparing the styles of two modern composers, of 
whom the one may be said to have been the founder of 
the Italian romantic school, and the other to be its present 
most gifted representative. There is no need now to enter 
again into the relative merits of these two compositions, 
each remarkable in its way, this having been repeatedly 
done on previous occasions. We may say at once that 
the performance we speak of was, both as regards chorus 
and orchestra, a highly satisfactory one, fully sustaining 
the high standard which, under the leadership of Mr. 
Barnby, this Society has attained. 

The solo portions in both works were distributed be- 
tween Misses Anna Williams and De Fonblanque, Mr. E. 
Lloyd and Herr Henschel. Among special effects pro- 
duced in the ‘‘ Requiem” may be instanced the “Recordare,” 
well rendered by the two ladies, the “Ingemisco” for 
tenor solo, and the grand “Sanctus” for the full choir. 
In the “ Stabat’’ Mr. Lloyd created quite a furore by his 
fine singing of the ‘‘Cujus animam,” one of the most 
popularly known numbers of Rossini’s work, the other 
solo vocalists named acquitting themselves likewise in a 
most efficient manner. Mr. Barnby conducted with his 
usual care and precision, Dr. Stainer } aogeen at the 
organ. The “ Messiah”’ will be performed at the Society’s 
next concert, on the 11th inst. 
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MONDAY POPULAR CONCERTS. 


WE have still briefly to refer to the concluding Concert 
of last year (Dec. 22), of which we were only able to cite 
the programme, as previously announced, some changes 
having taken place in the latter as regards the solo pieces 
actually performed. These were Chopin’s Ballade in G 
minor, rendered by Mdlle. Janotha in the true vein of the 
composer of universal grief (‘* Weltschmerz,” as the Ger- 
mans of the Heine period would have said), and of course 
‘*encored’’; and Beethoven’s oft-heard, and, let us hope, 
oft-to-be-repeated, Romance in F major for violin (Op. 50), 
played with exquisite feeling and grace by Madame 
Norman-Néruda, accompanied on the pianoforte by M. 
Zerbini, who delivered himself of his important part in 
an efficient, though somewhat matter-of-fact manner. 
Vocal soli by Handel and Henry Smart were well rendered 
by Mr. Frederick King. 

A prominent feature of interest in the programme of the 
opening Concert of the new year (the 5th ult.) was the 
introduction, for the first time in public, of a posthumous 
Quartet in E flat for stringed instruments, by Mendelssohn. 
Whatever may be said of the propriety of reviving an 
early work, deliberately withheld from publication by 
its eminently self-criticising composer, there can be no 
doubt that in the present instance his reputation can only 
be enhanced by the disclosure. Not that the quartet in 
question, composed by a child of fourteen, represents, as 
yet, the individual Mendelssohn, such as we know and love 
him. It is the work of an artist still feeling his way amidst 
the powerful impressions received from the works of Haydn, 
Mozart, Weber, and Beethoven; while every now and then 
honest old Zelter’s face looks at us through the music full of 
pride and satisfaction in his precocious pupil. Nevertheless, 
the quartet, as a whole, is a masterpiece of the particular 
form to which it belongs, and any one knowingly listening 
to it as the work of a beginner must feel that the next step 
of its composer will be the complete emancipation of his 
own individuality. The quartet opens with a vivacious and 
well sustained Allegro, followed by an Adagio which in its 
broad melodiousness offers frequent opportunities to the 
first violin for the display of cantabile style. The Minuetto, 
which succeeds, is trivial, and indeed scarcely in keeping 
with the dignity of the rest of the movements, whereas in 
the finale the boy of fourteen evidences so perfect a mastery 
over the intricacies of the fugue, of which the movement 
consists, that we are inclined to agree with those who hold 
that certain few individuals may claim the acquisition of 
form in their particular art as their birthright. The quartet 
was played—or in operatic language ‘“‘created,” this being 
the first occasion of its performance—by Madame Norman- 
Néruda, MM. L. Ries, Zerbini,and Piatti. The instrumental 
solo performances were Chopin’s Polonaisein F sharp minor, 
admirably played by Mdlle. Janotha, and Mendelssohn’s 
Temacon Variazioni, for pianoforte and violoncello, in which 
the lady just mentioned was associated with Signor Piatti, 
the latter being distinguished during the evening by special 
plaudits, signifying the satisfaction of the audience at the 
reappearance of this eminent artist at these Concerts after 
his recent indisposition. Herr Henschel was the vocalist 
on this occasion, and gave with much effect songs by Schu- 
mann and Brahms, accompanied on the pianoforte by M. 
Zerbini. Haydn’s Quartet in C major (Op. 33, No. 3) con- 
cluded the interesting programme, the executants being 
the same as those who took part in the previous quartet. 

At the second Concert (given on the 12th ult.) Signor 
Piatti introduced, for the first time here, a Sonata in E major 
(Op. 8) by Giuseppe Valentini, an Italian composer who 
flourished in the first half of the past century, but of whose 
numerous compositions, chiefly for stringed instruments, 
very few are now extant. The Sonata, for the resuscitation 
of which musical amateurs are indebted to Signor Piatti, is 
said to have been written for the violin or the violoncello 
ad libitum, and is, indeed, well suited to either instrument. 
We confess, however, that apart from the historical interest 
attaching to it, and the admirable rendering it received at 
the hands of so consummate an artist, we were not greatly 
impressed with either the depth of thought or the originality 
of treatment displayed in the composition in question, 
exception being made in the largo, which is full of melo- 
diousness, and includes some very interesting effects. Signor 


Piatti, who surmounted the numerous intricate difficulties 
involved in the performance of the Sonata with the ease 
and grace to which he has long accustomed us, had 
also skilfully supplied the pianoforte accompaniment, 
founded upon the figured bass merely indicated (accord- 
ing to the practice of the time) in the original. Médlle. 
Janotha again presided at the pianoforte, and was 
greatly and deservedly applauded in her rendering of 
Beethoven’s ‘‘ Thirty-two Variations on an Original Air,” 
in C minor. Miss Damian, a young lady possessing a 
genuine contralto voice and some good schooling, made 
her début here on this occasion, and met with a very 
encouraging reception in her delivery of Beethoven’s 
‘“* Creation’s Hymn ” and Schubert’s “ To the Lyre.” The 
Concert opened with Schubert’s String Quartet in A minor 
(Op. 29), and concluded with Haydn’s Quartet in D minor 
(Op. 42), the latter being one of the two works of this kind 
by the fertile composer which were introduced for the first 
time at these Concerts at the beginning of the present 
season. The artists associated in the rendering of the 
Quartets named were Madame Norman-Néruda, MM. L. 
Ries, Zerbini, and Piatti. 

On the third evening of the month (the roth ult.) the Con- 
cert was inaugurated by a fine performance of Beethoven’s 
String Quartet in F minor (No. 11 of Op. 95), a work 
emanating from the second of the composer’s three recog- 
nised periods of artistic development, and one most 
characteristic of his unique individuality. Frequenters of 
these Concerts are already familiar with the manifold 
beauties of this quartet, of which the present was the 
tenth performance. The executants were Madame Nor- 
man-Néruda, MM. L. Ries, Zerbini, and Piatti. Instru- 
mental soli were contributed by Mdlle. Janotha and 
Madame Norman-Néruda, the former playing, as at the 
previous Concert, a Ballade by Chopin (in A flat), and the 
eminent lady-violinist giving an admirable interpretation 
of a Sonata in D major (Op. 5, No. 1) by Corelli, himself 
one of the most remarkable violin players of his time (he 
was born in 1653), and equally important as a composer for 
the instrument. Mozart’s Pianoforte Trio in B flat major, 
a composition characterised throughout by melodiousness 
and transparent clearness of construction, formed the con- 
cluding number in the programme, the performance, at the 
hands of Mdlle. Janotha, Madame Norman-Néruda, and 
Signor Piatti, leaving nothing to be desired. Mdlle. Anna 
Schauenburg was the vocalist, and in songs by Beethoven 
and Geyer displayed a fine alto voice of considerable 
range, her delivery being, however, wanting in artistic sym- 
pathy, a fact which may have been partly attributable to ner- 
vousness consequent upon a first appearance. M. Zerbini 
conducted. 

The fourth and final Concert of the month (the 26th ult.) 
was rendered special by the fact of Dr. Hans von Bilow 
having been the pianist, he having already previously ap- 
peared, for the first time this season, at the Saturday 
afternoon Popular Concert of the 17th ult. On that oc- 
casion the versatile and in many respects unrivalled artist 
gave, as his solo performance, Bach’s Suite Anglaise in 
D minor, one of six similar pieces composed by that 
master. Dr. von Bilow’s special qualifications for the 
interpretation of Bach’s music are well known, and were 
again displayed on the present occasion in such a manner 
as to elicit the most enthusiastic applause. Other num- 
bers of the programme in the performance of which the 
great pianist took part were Beethoven’s Pianoforte Trio 
in B flat (Op. 97), and Schubert’s Rondo in B minor (Op. 
70), for pianoforte and violin, the part assigned to the 
latter instrument being finely rendered by Madame 
Norman-Néruda. At his second appearance, already 
referred to, Dr. von Biilow played Beethoven’s Sonata 
in C minor (Op. 111), his interprecation being again 
characterised by the somewhat obtrusive individualism, 
of which we have already spoken on previous occasions, 
in connection with the artist’s rendering of the music of 
the composer in question. Dr. von Bilow also played, in 
association with Signor Piatti, Beethoven’s Sonata in G 
minor for pianoforte and violoncello, and, in conjunction 
with Madame Norman-Néruda, MM. Zerbini and Piatti, 
Rheinberger’s Pianoforte Quartet in E flat (Op. 38). It 
need scarcely be added that the reception accorded to the 
eminent pianist was again of the most enthusiastic kind. 
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The Concert ed with Haydn’s Quartet in E flat peetones Of coaren, Fyseich ond Mabel fail in hove at Arne sight, at 
“ : * the pirates severally claim the sisters as their brides. eir father 

(Op. 20, No. 1, played here for the first time. Miss] comes in search of } Hong and, taking advantage of the pirates’ senti- 


Aylward was the vocalist. 





BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


Ir the Committee of this Society were possessed of a 
desire to indicate in the clearest manner the compre- 
hensive mature of its operations, the programme of the 
Concert given in the Shoreditch Town Hall, on the 27th 
ult., was admirably qualified to fulfil that object. Of 
rarely performed works by the great masters there were 
Handel’s “ Utrecht Jubilate” and Beethoven’s ‘Calm Sea 
and Prosperous Voyage’’; classical orchestral music was 
represented by Mendelssohn’s Italian Symphony ; and the 
modern German school by Schumann’s ‘‘ New Year's 
Song ” and Brahms’s Rhapsodie (Op. 53). In this list, every 
one of genuine musical feeling might have found some- 
thing to suit his individual tastes. The ‘‘ Utrecht Jubilate” 
of Handel was recently reviewed in these columns, and 
its merits need not again be discussed. The massive 
‘* Gloria” was performed at the Handel Festival of 1874,and 
more recently ata Sacred Harmonic Concert ; but the work in 
its entirety has not been heard in pubiic for many years. 
Thethoughtful and unobtrusive additional accompaniments 
of Robert Franz were used at the Shoreditch Concert. 
The work was well, but not perfectly rendered, a lack of 
spirit characterising the performance. Ample amends 
were, however, made in the “New Year’s Song,” Mr. 
Prout’s choir singing magnificently throughout this beauti- 
ful but far from easy work. Full justice was likewise ren- 
dered to the brief but sublime composition of Brahms, in 
which the genius of the German musician shines as clearly 
as in any of his larger works. Madame Enriquez sang the 
solo parts in this fragment with artistic earnestness, only 
needing a more sympathetic quality of voice to be entirely 
satisfactory. The other principal vocalists of the evening 
were Miss M. Jones, Mr. B. Davies, and Mr. F. Ward. 
Not the least enjoyable feature of the Concert was the 
playing of the orchestra in Spohr’s Overture to “The 
Last Judgment,’ Auber’s “‘Zanetta” Overture, and the 
Symphony. The final Saltarello in Mendelssohn’s work 
was given with a vigour and spirit not easily to be equalled. 





Tue production of a new comic Opera, by Messrs. 
W. S. Gilbert and Arthur Sullivan, entitled the “ Pirates of 
Penzance,” at the little town of Paignton, on the south 
coast of Devon, would assuredly excite our wonder were 
we not informed that, in the absence of the author and 
composer, a performance of the Opera in the metropolis 
is not deemed advisable, that Paignton is considered suf- 
ficiently out of the way to prevent the probability of many 
Londoners being included amongst the audience, and that 
a single representation of an English literary, dramatic, or 
musical work in any part of this country is absolutely neces- 
sary to secure for the authors a legal copyright. Our 
readers will, we are certain, be glad to know something 
of the merits of this latest production of our popular 
librettist and composer, and we therefore extract the fol- 
lowing from the Paignton and Newton Directory of 
December 31 last :— 

A new and original comic Opera by Messrs. W.S. Gilbert and A. 
Sullivan, entitled “The Pirates of Penzance, or Love and Duty,” was 
produced at this theatre yesterday (Tuesday), and met with an en- 
thusiastic reception. So far as we can judge from a first performance 
it bids fair to rival “‘H.M.S. Pinafore” in popularity. “The Pirates 
of Penzance” is in two acts and two set scenes—the first scene repre- 
senting a cavern by the sea-shore, which stands throughout the entire 
act, and the second the ruins of a picturesque chapel by moonlight. 
The plot—a pound of whimsical absurdities—is well described asa 
satirical burlesque upon the conventional romance of buccaneering, 
and thesentimentalities of the pirates’ career on the stage and in fic- 
tion. ro, Frederick (Mr. Cadwalader), has been apprenticed, 
pa against his inclinations, to the profession of a pirate, by mistake 
for that of a pilot, and when the curtain rises his articles are on the 
eve of expiring, and he is looking forward to his becoming an honest 
mem society, and an uncompromising foe to his former associates, 
simply from his predominant sense of duty. The only woman he has 
yet seen is his nurse Ruth (Miss Fanny Harrison), towhom, on her as- 
surance that she was a fine woman years ago, and whose love for him 
has been accumulating forty-seven years, he pledges his faith condi- 
tionally, merely promising that if he finds she is really a fine woman 
| her age shall be no obstacle to their union. However, he presently 
sees another woman more to his taste, in the person of Mabel (Miss 
Petrelli), one of the many daughters of the Major-General (Mr. 
Mansfield),—a most eccentric individual, somewhat after the pattern of 
the First Lord in “ Pinafore’"—who appears on the scene with her 











mental respect for “orphans,” whom they “ often” meet with and 
never harm, himself claims to be an orphan, on which the pirates are 
moved to tears, and allow him and his interesting daughters to depart, 
accompanied by Frederick, who informs the pirates that his sense of 
duty will impel him to compass their destruction. On the rising of 
the curtain in the second act, the Major-General is discovered in the 
ruins of the chapel among the tombs of his ancestors “ rchase,”’ 
lamenting the deception he has practised on the credulity of the pirates, 
and the dishonour he had brought on the family name of “ Stanley.” 
Then follows a scene between Frederick, Ruth, and the Pirate King, 
in which the nurse explains to Frederick that, as he was born on the 
2gth February, his articles would not expire until his 21st birthday, 
and, consequently, having only had some five birthdays, he has many 
more years to serve the pirates, and, his predominant sense of duty 
being appealed to, he reluctantly determines to rejoin the pirates. 
The Major-General confesses his falsehood, and a conflict takes place 
between the pirates and the authorities who arrive to capture them, 
and with some very effective concerted music the opera terminates. 
We are sorry that time does not permit of our giving more than the 
above meagre description of the story, which is exceedingly funny, 
and of the music we can speak in the highest praise. The airs are 
catching, and the concerted pieces are well worthy of our most 
popular English composer (Mr. Arthur Sullivan). We congratulate 
the talented author and composer on another brilliant success. 


A correspondent of the Daily News gives a long account 
of the production of this Opera at the Fifth Avenue 
Theatre, New York, on the last night of the old year. 
‘Author and composer,” he says, ‘‘ were repeatedly called 
before the curtain; nearly all the principal songs and 
choruses were demanded a second time, and the jokes are 
already in everybody’s mouth.” 


Tue tenth Annual Literary and Musical Festival at 
Oswestry, which was held in the Powis Hall, on the 5th 
ult., was in the highest degree successful. Lord Newport 
made an excellent President of the morning meeting, and 
in the evening Mr. Leslie (who was accompanied by Mr. 
Barnby) delivered an eloquent address. In the course of 
his speech he said: 

It is quite clear that music must become the most popular of the 
arts, because it is not given to every one by nature to paint a picture, 
but to almost every one a very little instruction to cultivate the voice, 
so that he or she may take part in the performance of the works of the 
great masters; and this must eventually carry music to the head of all 
the arts, and that which will be the greatest boon to a large part of the 
population of this kingdom. There is no question about the position 
music is taking in this district, because the results of the Musical Fes- 
tival in September fully showed that what I have told you for three 
successive years I have proved by practice can be done, and a very fine 
performance it was, and most delightful to me, and satisfactory. I 
now throw out achallenge. I mean to say that I am ready to meet 
any choir from any town in England with a picked choir from this 
neighbourhood—{loud cheers)-—and I only wish we could induce our 
friend Mr. Barnby to bring down some of his Albert Hall Choral vrgwcsx A 
He would probably beat us, but that does not matter. That would 
show that we have something to learn. The result of my experience 
is that I never learnt anything by success, and all the experience I 
have earned has been by failure. That must be eacnueneing to a great 
many competing here. Now you know that the result of the Festival 
has been such that we have been able to start a school of Elementary 
Music, throwing wide our portals for the admission of every one who 
lives here and about here, at a very small expense to them, giving them 
the best tuition we have for miles around. hen I tell you that the 
national and denominational schools are offered lessons for the child- 
ren at one halfpenny per lesson, and that the working men and 
working women are offered the same at one penny per lesson, I do 
think that the cause of music ought to prosper, and that the art ought 
to rise and extend itself, to the advantage not only of the performance 
at the Festival, but of the whole life politic of the district. There is 
no doubt that there is a natural and national capacity for the art of 
music in this district such as is hardly to be beaten in the kingdom; 
and if only that system could be carried on which has been founded 
. the National Training School of Music, of having musical scholar- 
ships for counties, I have not a doubt that when we send up a musical 
member for Powys-land he will not be very far behind the foremost 
man in Great Britain. 

Mr. Barnby, who was the adjudicator at both the morning 
and evening meetings, also made some interesting remarks 
upon the choral-singing exhibited at the Festival, earnestly 
exhorting the vocalists not to rest content with the progress 
they had already made, but to work with a will towards 
a higher stage of development. Much talent was evinced 
in many of the choral competitions, the principal being for 
the singing of Alfred Gaul’s Part-song ‘‘ The Silent Land”’ 
(prize of £7 7s. and a silver medal, awarded to the Oswestry 
Choir); for Farrant’s anthem, “Lord, for Thy tender 
mercies’ sake” (prize of £4 4s., awarded to the Zion 
Chapel Choir) ; another (in which three choirs competed), 
prize awarded to the Llanfyllin Choral Union; for the 
singing of ‘Hail, smiling morn,’’ prize awarded to the 
Llanfyllin Glee Party ; and another—prige of £5, given by 
Mr. Leslie, and £4 4s. worth of music added by Messrs. 
Novello, Ewer & Co.—awarded to the same Party. There 
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were also prizes for solo singing, and for a brass band con- 
test, the latter of which—consisting of £5 5s. and a silver 
medal—was awarded to the Oswestry Volunteer Band, 
Conductor, Mr. Howes. 


WE extract the following paragraph from The Times :— 

The organ for the cathedral at Garden City, Long Island, now 
being made by Mr. Roosevelt, will, it is said, be the largest and most 
remarkable in the world. It will cost about 40,000 dollars, and will be 
put in place next spring. The exact number of speaking stops has not 
yet been determined, but it will likely be something near 120. (The 
organ in the Albert Hall, at present the largest, has 111, Boston Music 
Hall organ 84, the Cincinnati organ, 96, &c.) At the west end of the 
building, in a tower directly behind a large stained-glass window, is a 
room in which a part of the organ will be placed, and connected with 
the chancel by electricity. The window will be opened and closed by 
electricity, controlled by the organist from the chancel, thereby giving 
fine crescendo and diminuendoetiects with the organ inthe tower. Over 
the ceiling, about the centre of the building, will be png another 
pat of the instrument called the echo organ, which will also be played 
rom the chancel by electricity. Underneath the chancel, in the chapel 
situated there, is another part of the organ which is arranged so that 
it can be played in the chapel as well as from the chancel. Lastly, the 
large chimes, which hang in the tower, will be connected with the 
chancel by electricity, so that the organist can play them from the 
keys of the organ. The bellows of the instrument will be worked by 
hydraulic engines, of which there will be five. The organist can, by 
ees | turning on the water, have the whole instrument, including 
the chimes, at his command. Notwithstanding the great distance 
between the parts of this mammoth organ, the pressure necessary for 
the keys will be no greater than is used in playing on a piano. There 
will be four vox humanas,—one in the chancel, another in the tower, 
a third over the ceiling, and the fourth in the chapel below the chancel. 
All ot these will be under the control of the organist in the chancel, 
and capable of crescendo and diminuendo effects. For the electric 
action of the organ, a small Gramme magneto-machine will be fur- 
nished. For the mechanical effects, as in ringing bells, &c., compressed 
air will be used in an ingenious manner devised by Mr. Roosevelt. 
Without stopping to question the truth of the statement 
that this organ will be “the largest and most remarkable 
in the world,’”’ we cannot but be struck with the account of 
the multiplicity of tasks which will devolve upon the 
organist. The “ large stained-glass window will be opened 
and closed by electricity, controlled by the organist from 
the chancel.” Another part of the instrument, called the 
echo organ, placed over the ceiling, will also be played by 
electricity. The large chimes will be connected with the 
chancel by electricity, ‘‘ so that the organist can play them 
from the keys of the organ”; and the organist, “ by turn- 
ing on the water” can have the whole instrument, in- 
cluding the chimes, at his command. Then the four vox 
humanas, placed in different parts of the building, will 
also be acted upon by the keys of the organ; and 
‘* mechanical effects’? are to be produced by compressed 
air. Let us hope that if the organist has to undertake all 
these onerous duties, his attention will not be too much 
distracted by the necessity of also performing music. 


On the 15th ult. a Special Evening Service was held in 
Westminster Abbey, on which occasion a large selection 
from Bach’s “ Christmas Oratorio” was rendered, under 
the able direction of Dr. Bridge. The Choir consisted of 
about fifty men and forty boys, the trebles of the Abbey 
Choir being augmented by the boys from St. Paul’s 
Cathedral, and St. Peter’s, Eaton Square. The orchestral 
accompaniments were played by a band of about forty 
performers, professional and amateur, conspicuous among 
whom were Mr. Ould (principal double-bass), Mr. Horton 
(oboe d’amore), and Dr. Stone (oboe da caccia). The 
ensemble was not, however, as efficient as might have been 
desired. The selection consisted of nearly the whole of 
Parts x to 4, the chorus, ‘‘ Hear, King of angels” (No. 
24), being repeated as aconcluding chorus. Theimportant 
bass solos were sung by Mr. Hilton, the fine air “* Mighty 
Lord and King all glorious” (in which the trumpet obbli- 
gato was not altogether satisfactory), being very effectively 
given. Mr. Harper Kearton’s fine voice was employed to 
great advantage in the tenor music, his facile rendering of 
the difficult air ‘‘ Haste ye, shepherds” being specially 
commendable. The alto solo, ‘‘ See now the bridegroom,” 
was sung by Master Grover, and the soprano music was 
entrusted to Masters Ould and Ivimey; the very beautiful 
air “ Oh! my Saviour” being admirably sung by the former, 
and the “echo” effect given by Master Grover from the 
organ-loft with very correct intonation. The choruses and 
chorals were well sung by the Choir (the boys especially 
showing evidence of careful training), and a marked effect 
was created by tbe chorus “ Hear, King of angels,” already 
referred to. The shortened form of Evening Prayer was 





intoned by the Precentor, and a short Special Lesson was 
read by the Dean between the parts of the selection. Dr. 
Stainer presided at the organ, and, besides extemporising, 
played Corelli’s ‘ Pastorale” as an opening voluntary. 
Previous to the commencement of the service the Prince 
of Wales and Princess Louise, preceded by the Dean, and 
followed by Canons Farrar and Duckworth, entered the 
Abbey and took their seats in the nave in close proximity 
to the Choir. A very large congregation filled the Abbey. 


A MEETING of the General Committee of the Leeds 
Musical Festival was held during the past month, in the 
Council Chamber, Alderman Addyman (chairman of the 
Committee), presiding. Councillor Spark (hon. sec.) 
brought up a report from the Executive Committee. The 
following are the chief points :— 

Six meetings have been held by the Executive Committee since its 
election by the General Committee. At the first meeting Mr. Thos. 
Marshall was elected chairman. The works selected for performance 
include the new oratorio to be written for the Festival by Mr. Arthur 
Sullivan, entitled “David and Jonathan,” Mendelssohn's, “ Elijah,” 
Handel’s “Samson,” Haydn’s “ Creation” (Parts 1 and 2), Spohr’s 
“Last Judgment,” Barnett’s new cantata, “ The Building of the 
Ship,” Bennett’s ‘“ May Queen,” Mendelssohn’s Psalm “ When Israel 
out of Egypt came,” and Beethoven's Choral Symphony (No. p): 
Offers of works already written, and offers to write new works, for 
performance at the Festival have, as usual, been numerous. As, 
however, three new works were arranged for by the Provisional 
Committee, and have been accepted by the General Committee, these 
have been considered sufficient, though one or two new pieces are 
still left over for consideration. The committee have renewed their 
correspondence with Herr Raff, from whom they hope to obtain an 
original orchestral work to represent the modern German school at 
the Festival. Applications from persons desirous of joining the 
Festival Chorus have been received from 340 singers, of whom 122 are 
amateurs and 218 professionals. Ina very short time the necessar 
Sag eo the abilities of all applicants will be commenced. 

he Committee hope to be able to secure the services of Mr. Arthur 
Sullivan as conductor. It has been decided to make application 
through the Mayor for the Queen’s patronage of the Festival, and it 
has also been resolved to obtain, if possible, the support of the nobility 
and other influential persons connected with the West Riding, who 
will be asked to become Vice-Presidents. The Festival is recom- 
mended to be held on Wednesday, Thursday, Friday, and Saturday, 
October 13, 14, 15, and 16. No arrangement has yet been made with 
any principal singers, but several have been named, with whom a 
correspondence is to be opened. Mr. James Broughton has again been 
selected as chorus-master. 

Mr. T. Marshall moved the adoption of the report, which 
was seconded by Mr. James Ostler. Discussion having 
taken place, the report was adopted. 


THE programme of Mr. Kuhe’s Annual Musical Fes- 
tival, at the Royal Pavilion, Brighton, although exceed- 
ingly interesting, contains only one positive novelty 
for voices and orchestra—a Biblical Pastoral by Mr. 
Henry Leslie, entitled ‘“‘The First Christmas Morn,” 
the words of which are written by the Rev. S. J. 
Stone. This work, composed expressly for the occa- 
sion, will be conducted by Mr. Leslie, and produced 
on Tuesday evening, the 17th inst., the first day of the 
Festival. Two other compositions to be given for the 
first time are a Symphony in B flat by Mr. Walter 
Macfarren, and an ‘‘ Etude Symphonique ” by the Earl of 
Dunmore, both of which will be conducted by their respec- 
tive composers. The works announced to be performed 
are Mendelssohn’s ‘‘ Hymn of Praise,” Rossini’s ‘* Moses 
in Egypt,” Costa’s ‘* Naaman,” Sullivan’s ‘‘ Prodigal Son,” 
Beethoven’s ‘‘ Mount of Olives,’’ and Handel’s “ Messiah.” 
There will also be a Classical Concert, conducted by Mr. 
A. Manns, and Miscellaneous Concerts, one being for the 
benefit of Mr. Kuhe. The following is the list of artists 
engaged: Vocalists, Madame Lemmens-Sherrington, Mrs. 
Osgood, Miss De Fonblanque, Miss Emily Moore, Miss Adela 
Vernon, Miss Mary Davies, Miss Robertson, Madame 
Antoinette Sterling, Miss Helen Meason, Miss Orridge, and 
Madame Patey; Mr. Sims Reeves, Mr. Barton M‘Guckin, 
Mr. W. Shakespeare, Mr. Sidney Tower, Mr. Bernard Lane, 
Mr. Vernon Rigby, and Mr. Edward Lloyd; Signor Foli, 
Mr. Frank Ward, Mr. Lewis Thomas, Mr. Bridson, Mr. 
Frederic King, and Mr. Santley; solo violin, M. Ovide 
Musin; solo harmonium, Herr Louis Engel; solo piano- 
forte, Miss Kuhe and Mr. Kuhe; conductors, Mr. Kuhe, 
Mr. F. H. Cowen, and Mr. A. Manns. 


A most successful performance of Mr. Henry Gadsby’s 
Cantata, ‘‘ The Lord of the Isles,’’ was given by the Brixton 
Choral Society at the Angell Town Institution, on Monday, 
the 22nd of December, under the direction of Mr. William 
Lemare. The music was well sung throughout, the 
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choruses, “ Fill high the goblet,” ‘‘ Merrily bounds the 
bark,” and the “ Victory’? chorus—‘ The sun gleamed 
low ”—being deserving of especial praise, as giving evidence 
of the care and attention which had been bestowed upon 
the work by both Conductor and singers, and which, judg- 
ing by the applause, appeared to be fully appreciated by 
the audience. The music of the part of Edith, the Maid of 
Lorn, found an able exponent in Madame Clara Suter; and 
Mrs. Bradshaw McKay gained a well-merited encore for 
her excellent rendering of Isabel’s prayer, ‘‘ Hear, holy 
virgin.’”’? Mr. James Sauvage made a highly favourable 
impression as Robert Bruce, his singing of the fine Scena, 
“O holy man !”’, especially, eliciting the warmest applause. 
The tenor music was sung by Mr. Gerard Coventry with 
excellent effect, the Recitative and Air, ‘’Tis night! the 
pale orb gleams,” being particularly well rendered. The 
arts of Allaster and the Abbot were allotted to Mr. Wallace 
ells and Mr. Henry Winter respectively, the latter gentle- 
man, however, somewhat lacking the dignity of style requi- 
site to give full effect to the impressive music of his part. 
Mr. Henry Gadsby presided at the pianoforte, and accom- 
panied his own work, thereby materially enhancing the 
success of the performance. 


In our December number we published a letter from the 
Secretary of the International Mozartstiftung, inviting 
subscriptions from English lovers of music towards funds 
for the erection of a protecting roof over Mozart’s summer- 
house, now placed on the Kapuzienerberg in Salzburg, and 
much exposed to injury from bad weather. In the same 
number we had the pleasure of printing a first list of sub- 
scribers; which we recapitulate below, adding a fresh list 
of subscriptions collected by Miss Sabilla Novello, in 
Genoa, and transmitted to us. 

Subscriptions already received: 

Mary Cowden Clarke... ... «. ai Pe 

. Alfred Novello oa 

abilla Novello... nies 
Novello, Ewer and Co. 
Clara Novello ... —... 
Porzia Gigliucci 
Henrietta Moritz 
Amelia Mozley ... wae ig 
John Broadwood and Sons ... 


oe 
nNoomnmmnodd 


WOCOMUHHAA 
ccoocoeoo00oe 


Maestro Guiseppe Valle... hea iene oes aba 5 
“Virtute et Fide” .. *... bre bee ose en 
Edith Gigliucci vee pie ai whe oy az 10 
Maestro A. Pescio ad i 5 
Cavaliere G. Bossola ... ie, She ie ase fs 5 
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Tue forty-seventh Annual Report of the Sacred Har- 
monic Society announces that the Committee, after much 
anxious deliberation consequent upon the intimation that 
Exeter Hall would not be available for musical purposes 
beyond October next, resolved to arrange for a series of 
Final Concerts in the building which had been occupied by 
the Society for more than forty-five years, leaving it an 
open question what course would be adopted after the 
present season. Mention is made of the Handel Festival, 
this year being the period for its repetition in due course; 
but it is said that, as the Directors of the Crystal Palace 
are not yet in a position to enter into negotiations on the 
subject, the matter must at present remain in abeyance. 
From the impossibility of securing a building available for 


| the Society’s concerts in the metropolis, it is hinted that 


on leaving Exeter Hall “great and almost vital changes 
must take place in the Society’s organisation and general 
arrangements.’’ Whatever these changes may lead to in 
the future, it cannot be forgotten what the Society has 
done for sacred music in the past; and we, in common 
with all who appreciate the good it has effected, sincerely 
hope that it may continue a career which for so many 
years has reflected the utmost credit upon all concerned in 
its management. 


Ir is with sincere regret that we announce the death of 
Mr. James Coward, which took place on the 22nd ult. 
{after fourteen weeks of acute suffering), in his 56th year. 
| Mr. Coward was organist of St. Mary’s, Lambeth, for 
_ twenty-three years, afterwards of St. George’s, Blooms- 
_bury, and afterwards of St.,Magnus the Martyr, .London 





Bridge, which post he held until his death. He was also 
organist of the Sacred Harmonic Society until within six 
years of his decease, Grand Organist in the Grand Lodge 
of Freemasons, and as organist of the Crystal Palace, che 
duties of which he had fulfilled for twenty-five years, was 
too well known to need any eulogy from us. He was Con- 
ductor of the Abbey Glee Club, and many other Societies ; 
and the composer of a number of successful songs, 
glees, part-songs, madrigals, &c., several of which (espe- 
cially “‘ Take thy banner,” for men’s voices) have attained 
a wide popularity. For six years Mr. Coward had been 
much out of health; but he bore up bravely against his 
afflictions, pursuing an active artistic life until actually 
incapacitated for work. Not only by the public but bya 
large circle of friends his loss will long be keenly felt; 
and at his funeral, which took place at Brompton, on the 
28th ult., many earnest sympathisers assembled to pay 
the last tribute to his memory. 


THE St. George’s Glee Union gave its 132nd consecu- 
tive monthly Concert at the Pimlico Rooms, on Friday, 
the 2nd ult., the programme being of a miscellaneous 
description, consisting of songs by Miss Bessie Spear, 
Miss Coyte Turner, Mr. Edward Dalzell, of Westminster 
Abbey, and Mr. Thurley Beale, all of whom were very 
warmly received. The music allotted to the choir was 
mostly of a national character, including ‘‘God save the 
Queen,” “Ye Mariners of England,” and glees by Sir 
Sterndale Bennett, Hatton, and Dr. Callcott. Mr. F. R. 
Kinkee and Miss Edith Mahon were very efficient at the 
pianoforte, and Mr. Joseph Monday, in the absence of 
Mr. T. Garside, conducted throughout. It is announced 
that during the current year the following works will be 
performed: Mendelssohn’s ‘Hear my Prayer,” ‘ Judge 
me, O God,” and “13th Psalm”; Spohr’s ‘‘God, Thou 
art great”; Handel’s ‘‘ Acis and Galatea”; Van Bree’s 
‘* St. Cecilia’s Day”’; Macfarren’s ‘‘ May Day”; Sullivan’s 
‘On Shore and Sea”’; Fox’s “ John Gilpin” and “ Jackdaw 
of Rheims.’ Selections will also be given from Handel’s 
‘‘ Messiah,” ‘‘ Samson,” and “‘ Judas Maccabzus”’; Haydn’s 
‘* Creation”; Mendelssohn’s ‘“ Elijah,” and Bach’s 
“ Passion.” 


Tue North London Philharmonic Society commenced 
its third season at the Atheneum, Camden Road, N., on 
the 5th ult., with a performance of Mr. John Francis 
Barnett’s Cantata ‘“‘The Ancient Mariner,” which was 
conducted by the composer. The solo portions of the 
work were effectively sung by Miss Jessie Royd, Madame 
Poole, Mr. Gerard Coventry, and Mr. J. Atherton Latta. 
The choruses were given with great delicacy and finish, 
showing considerable improvement upon the performances 
of the last season, the rendering of the difficult chorus 
‘“‘ About, about, in reel and rout” being especially worthy 
of praise. The second part of the programme included 
solos for the principal vocalists, Mr. Barnett’s orchestral 
piece ‘‘ The Lay of the Last Minstrel ” (specially arranged 
by the composer for a small orchestra, with pianoforte 
obbligato for this concert, the pianoforte part being played 
by Mr. Barnett with good effect), and Henry Smart’s part- 
song “‘ The Curfew,” concluding with Mr. Ebenezer Prout’s 
clever chorus, ‘‘ Hail to the chief.’’ The orchestra was 
well led by Mr. A. Truelove, and Mr. A. A. Yeatman ren- 
dered efficient aid at the pianoforte. Altogether the 
Society is to be congratulated on the good progress it is 
making under the conductorship of Mr. Henry J. B. Dart. 


THE prospectus of the Philharmonic Society for the 
coming season announces eight Concerts, four before and 
four after Easter. Stimulated, we presume, by the many 
observations which have been made respecting the exclu- 
sion of compositions by native writers, the Directors have 
at least done something towards retrieving their character. 
The only positive novelty, however, appears to be an Over- 
ture by Mr. Harold Thomas, for—leaving out of the 
question Sir W. S. Bennett’s Overture ‘“‘ The Naiades”— 
the other English works promised—an Overture, “‘ Hero 
and Leander,’”’ by Mr. Walter Macfarren ; an Aria, ‘‘ The 
Golden Gate,” by Mr. J. F. Barnett; an Overture, “A 
Recollection of the Past,” by Mr. C. E. Stephens; and a 
Pianoforte Concerto, by Mr. A. H. Jackson—have been 
heard elsewhere. Madame Montigny-Remaury, Madlles. 
Bertha and Anna Mehlig, Miss Agnes Zimmermann, and 
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Herr’ Scharwenka will appear during the season as solo 
anists; the violinists will be Herr Joachim and Senor 
arasate, the violoncellist is Signor Piatti, and the vocalists 
ready named are Miss Robertson, Mrs. Osgood, Madame 
y, and Mr. J. Maas. The first Concert takes place on 
5th inst. 









A Society has been formed in Norwich for the practice 
ad performance of vocal part-music of the highest order. 
is known as the Norwich Gate-house Choir, and consists 
about seventy picked voices. In addition to the vocal 
usic, it is proposed to introduce at each Concert of the 
ociety instrumental chamber music (classical), to be per- 
med by professional artists of repute. At the Concert 
ven on the oth ult., the vocal pieces were Bishop’s 
Where art thou, beam of light’”’; Mozart’s ‘ Placido 
il mar’? (Idomeneo); Kicken’s ‘ Blanche”; Abt’s 
Night song’’; Hatton’s “I met her in the quiet lane,” 
nd a new part-song “ Sleep, lady, sleep,” composed 
kpressly for the Society by Dr. Gladstone (Organist of 
Norwich Cathedral). The artists engaged were Mons. 
lubrucq (oboe); Mr. Henry Lazarus (clarionet); Mr. 
harles Harper (horn), and Mr. W. B. Wotton (bassoon). 
feethoven’s Quintet in E flat, Op. 16 (Mr. Kingston Rudd 
the pianoforte), was performed in its entirety, and Mons. 
ubrucq, Mr. Lazarus, and Mr. W. B. Wotton contributed 
pha solo. The Conductor was Mr. Kingston Rudd. 








Tue proposal for the establishment of a Society of Musi- 
bns in Wales has been recently discussed at Carnarvon 
nildhall, there being a large representative gathering of 
sons interested in the music of Wales. The formation 
the Society was decided upon, the Rev. E. Stephen 
fanymarian), composer of the Oratorio ‘The Sea of 
herias,” being elected president, and Dr. Parry of the 
iversity College of Wales, vice - president. Mr. J. 
chards (Bangor), and Mr. J. Thomas (Llanwrtyd), were 
ppointed honorary secretaries for North and South Wales 
spectively, and Mr. John Roberts (Portmadoc), was 
sen as the honorary treasurer, the executive committee 
ing composed of many persons of influence in the Princi- 
lity. There can be little doubt that the late Festival at 
estry, organised and conducted by Mr. Henry Leslie 
short notice of which appeared in our October number), 
given an impetus to the movement for the formation of 
Welsh Musical Society, which we sincerely hope may be 
pductive of the most beneficial results to the art. 


HE second Concert of the Crouch End Choral Society 
place at Christ Church Schoolroom, on Tuesday, the 
ult., before a large audience. The first part of the 
gramme contained a selection from the ‘‘ Messiah,” the 
of which were excellently rendered by Madame Emma 
, Miss E. Marchant, Mr. A. J. Thompson, and Mr. 
Roberts, the latter obtaining a well merited encore 
his fine rendering of ‘‘ Why do the nations.” The 
d and chorus (numbering 120 performers) kept well 
her throughout. The second part was devoted to 
English part-songs, madrigals, and ballads, the choir 
g most successful in Morley’s ‘‘ My bonny lass,” and 
tell’s ‘‘Come if you dare,”’ the solo being well sung 
Mr. Thompson. Madame Beesley and Miss Marchant 
equally successful in their songs, for which they 
ined encores. Mrs. Alfred Dye presided at the piano, 
§. Dean Grimson led the band, and Mr. Alfred J. 
conducted. 


tthe Concert of the Edinburgh Choral Union, on the 
wt., Mr. A. C. Mackenzie’s new orchestral work, 
lapsodie Ecossaise ’’ produced a marked effect upon the 
tice, and has since received the warmest eulogiums 
the local papers. It consists of three movements, in 
t of which the melody of the song ‘ Muirland 
” is treated in a free and bold style; the second in- 
tes “ Braw, braw lads,’ and the third has for its 
§the air set to Burns’s descriptive song, ‘‘ There was 
was born in Kyrle.” All these subjects are wrought 
With excellent effect and tittakeaialy skill; and the 
ase at the conclusion was warm and unanimous. 
piece was finely played, under the direction of Mr. 
st Manns, who has expressed his intention of pro- 
g this, and another new work by the same composer, 



























Windmill Street, W., on the 26th ult. 
gramme was successfully gone through, several items 
being encored. The vocalists were Miss E. Reed, Miss A. 
Cox, Miss J. M. Hill, Messrs. Humm, Rendell, W. Dorey, 
and Froome. 
Froome, Miss R. Hardy, and Mr. A. Dorey, and the pro- 
gramme was varied by two glees, capitally rendered by the 
four gentlemen above-named, and two readings by Mr. 
W. H. Secker. 
accompanied throughout. 





Crystal Palace. 





Dr. STAINER, Organist of St. Paul’s Cathedral, and 


Mr. John Thomas, Harpist to Her Majesty, have been 
appointed Principal Musical Adjudicators of the Naticnal 
Eisteddfod of Wales, which will be held at Carnarvon, 
North Wales, in the month of August next. 
prize offered for choral-singing is £150 and a gold medal, 
to choirs consisting of not less than 100 and not above 
150 voices, for the best rendering of “See from his post ”’ 
(Handel’s “ Belshazzar’), and the last Chorus from 
Rossini’s ‘‘ Stabat Mater” (Novello’s version). 
amount of money offered as prizes in the musical depart- 
ment of this year’s Festival exceeds £350, and the total 
for all departments amounts to nearly £700. The Festival, 
which is under the patronage of the nobility of the Princi- 
pality, will continue for four days, and any surplus which 
may accrue is to be handed over to charitable institutions. 


The chief 


The total 


Tue second Concert by the Paddington Choral Union 


was given on Tuesday evening, the 13th ult., in the school- 
room of Paddington Chapel, Marylebone Road. The 
programme, which was a very varied and attractive one, 
was divided into two portions—sacred and secular. The 
former included Mendelssohn’s “‘ Hear my prayer,’’ Miss 
Bowron taking the solo part. 
contributed Topliffe’s ‘‘ Consider the lilies’ in the first 
part, and ‘“‘ Esmeralda” in the second. Messrs. Holmes, 
Watts, Grimditch, Noble, and others, greatly added to the 
success of the concert by the singing of several pieces. 
The choir, under the conductorship of Mr. J. Moon, very 
ably rendered a selection of choruses from the “ Creation.” 
Mr. Horace G. Holmes was an efficient accompanist, and 
Mr. John Spink, jun., presided at the harmonium. 


Madame Talbot Cherer 


A ReEcITAL of Gounod’s ‘Faust’? was given at the 
g 


Royal Albert Hall, on the 17th ult., under the direction of 
Mr. W. Carter. 
music of Marguerite, and Signor Foli that of Mephis- 
topheles, and it is needless to add that these artists 
acquitted themselves with their accustomed success. 
other characters were represented by Mr. Trelawney 
Cobham (Faust), Mr. Sauvage (Valentine), and Madame 
Mary Cummings (Siebel), the latter being warmly ap- 
plauded inthe “ Flower Song.” The organ accompaniment 
in the Cathedral Scene was effectively played by Mr. 
Bending, and it is perhaps hardly necessary to state that 
the “ Soldiers’ Chorus ’’ was encored. 


Madame Lemmens-Sherrington sang the 


The 


Tue Bach Choir will give two Concerts during the pre- 


sent season at St. James’s Hall, the dates announced 
being Tuesday, 
The works to be performed are the Magnificat of Bach, a 
Sanctus in D by the same composer, Brahms’s “‘ Deutsches 
Requiem,” Beethoven’s ‘“ Meeresstille,’”’ Cherubini’s Mass 
in D minor, and Mendelssohn’s “* Walpurgis Night.” The 
Mass by Cherubini, the grandest specimen of its com- 
poser’s church music, will be especially welcome to 
amateurs, as it has seldom, if ever, been given in this 
country. Mr. Otto Goldschmidt will continue to hold the 
post of Conductor to the choir. 


March 16, and Wednesday, April 21. 


A ConceRrT was given at St. Peter’s School-rooms, Great 
A lengthy pro- 


Piano duets and solos were given by Miss E. 


Mr. A. Dorey (Organist of St. Peter’s) 


THE Singing Classes which have met for so many years 


under the tuition and conduct of Mr. George Wells, at 
Carter Lane, City, being obliged to seek a new home at 
Christmas last, a réunion of the members was held at the 
Aldersgate Ward Schools, on Tuesday evening, December 
30, when a very handsome timepiece was presented to 
Mr. Wells, on their behalf, by Mr. B. D. Pope, who, in an 
eulogistic speech, referred to the high appreciation in 
which his efforts were held by the whole of the classes. 
The members afterwards sang an excellent selection of 
glees, part-songs, &c. 
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MapAaME Vis4rp-Lovis gave an interesting ‘‘ Matinée 
Musicale’ at Steinway Hall, on the 22nd ult., which was 
scarcely so well attended as it should have been, con- 
sidering the attractive nature of the programme. The 
selection included Rubinstein’s Sonata (Op. 19) for piano 
and violin, and Beethoven’s Pianoforte Sonata (Op. 2, 
No. 3). An alteration in the programme was rendered 
necessary by the indisposition of M. Lasserre. The playing 
of Madame Viard-Louis and of M. Hollander (violin) 
created a marked effect ; and the singing of Madame Edith 
Touzeau and Signor Ghilberti elicited warm applause. 


THE following is a list of the candidates who have passed 
the recent First B.Mus. Examination at the University of 
London. First Division: Wilfred Collet, Trinity College, 
London; Clifford Blackburn Edgar, Owens College; Wil- 
liam James Foxell, B.A., private study ; Charles John Hall, 
private study; William Henry Hunt, private study ; John 
David McClure, B.A., private study. Second Division: 
William Hamlyn, B.A., private study; John Badcock 
Harris, private study. 


WE were compelled, in consequence of the Christmas 
holidays, to publish our January number so unusually early 
that several communications were unavoidably passed 
over. A paragraph stating the date of our going to press 
was inserted in the December number ; but as many cor- 
respondents who have forwarded us notices of interest may 
not have seen this announcement, we again draw attention 
to the fact. 


Mr. Oxiver Kine has been honoured with the appoint- 
ment of Pianist to H.R.H. the Princess Louise (Marchioness 
of Lorne), and sailed for Canada in the suite of H.R.H. 
on the 22nd ult. Mr. King studied for some years at the 
Conservatoire at Leipzig, and is known as the composer 
of several important pianoforte pieces and works for the 
orchestra. 


Tue Organ Recitals at Bow were resumed on the 17th 
ult., when Mr. W. T. Best’s playing attracted a large and 
appreciative audience. On the 24th ult. Mr. Geo. E. Blun- 
den, and on the 31st Mr. Frederic Archer, presided at the 
organ ; whilst the engagements for the present month in- 
clude—on the 7th, Dr. A. L. Peace; 14th, Mr. W. Rea; 
and 21st, Mr. W. T. Best. 


THE Madrigal Society offers two prizes, of 10 and 5 
guineas respectively, for two madrigals, to be written in the 
style of the seventeenth-century composers. The Rev. T. 
Helmore, Dr. Stainer, Kellow J. Pye, Esq., and Otto 
Goldschmidt, Esq., will act as judges. Full particulars 
will be found in our advertising columns. 


Tue death is announced of the wife of Frederic Penna, 
and mother of Miss Catherine Penna. A niece of the 
Dowager Countess of Essex, formerly Miss Stephens, she 
will be remembered chiefly as the soprano of the duet 
singers, the Misses Smith, who were highly popular some 
years ago, especially in Scotland and Ireland. 


Bacn’s Passion (St. Matthew) will be sung at St. Peter’s, 
Eaton Square, every Friday during Lent at 8 p.m., begin- 
ning on the 2oth inst. The tenor and alto parts will be 
rendered by Mr. Harper Kearton and Mr. Sexton respect- 
ively, and the organ accompaniment will be played by Mr. 
W..de M. Sergison. 


Major-GENERAL LorD CHELMSFORD, G.C.B., has kindly 
consented to preside at the 142nd Anniversary Festival of 
the Royal Society of Musicians of Great Britain, at Willis’s 
Rooms, on Wednesday, March 17. This Society is now 
supporting fifty-five members and widows of deceased 
musicians. 


A TESTIMONIAL consisting of a handsome dining-room 
clock was recently presented to Mr. Charles Cull, from the 
choir and congregation of Bedfordbury Mission Church of 
St. Martin-in-the-Fields, on his retirement, after ten 
years’ tenure, from the post of Organist. 


AT the practices of the Cheltenham Musical Society, 
Gounod’s ‘“ Messe Solennelle,” selection from Gounod’s 
“ Faust,” and Mendelssohn’s * To the Sons of Art,” will 
be rehearsed, with a view to their performance at a Concert 
after Easter. 











Tue Committee of the Barker Fund, at their fin, 
meeting, held on Friday, the 7th ult., after auditing this to 
accounts, resolved to hand over the remaining balance , 
£67 to Madame Barker, the widow of the late Mr. C. Sip 
Barker. : 


IN our list of those who were admitted to the degree, 
Mus. Bac. at Oxford, on November 27, the name of Arthygiia® 
William Marchant, New College, and of Brecknock Roajgw 
London, N., was omitted. Hit 


A ReciTat on Messrs. Pleyel, Wolff and Co.’s nepaon 
Pedalier is announced to be given by M. Marlois, on the. 
2nd inst., at St. George’s Hail. 


REVIEWS. 


Fohann Sebastian Bach. 
Band. [Leipzig: Breitkopf and Hartel. ] 


AFTER an interval of seven years, the second and co 
cluding volume of Herr Spitta’s masterly monograph } 
at length made its appearance. The long period thath 
elapsed since the publication of the first volume will sugnd pol: 
prise no reader of the second; for the research involved iments tc 
the collection of the enormous amount of material here tfificat,”’ 
be found must necessarily have been the work of yeagihow n 





















Von Philipp Spitta. Zweite ¢ 
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blishe 
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It is evident that the author has spared no pains to malgther ha: 
his volume worthy of its theme. in that 
When reviewing the first volume of this book in thesis poir 








columns some time since (see ‘‘ THE Musica. Times” ige 
May, 1877), we spoke of the great difficulty of giving amteresti 
adequate idea of so elaborate a work within reasonabfipil of § 
limits. We can repeat what we then said with even moguitogra 
emphasis as regards the second half of the work ; for dpmposer 
volume now lying before us contains no fewer than 1ogtred b 
pages, including twenty pages of musical illustratiompfill by 
Moreover, this second half of the biography treats ¢ Bach 
the ripest and artistically the most important perigwin nu: 
of Bach’s career—from 1723, when he became Cantfasin ge: 
at the Thomas-Schule in Leipzig, to his death pinferrec 
1750. It was between these dates that most of igthe end 
finest works were written—the Passions according § accom 
John and Matthew, the ‘ Christmas Oratorio,” the gre@tt,as he 
Mass in B minor, most of the best Church Cantatas, tiiifrequ 
“ Art of Fugue,” the second part of the ‘“‘ Wohltemperspehiare n 
Clavier,” and many other compositions that might erpoi 
named. Not only are most of these works analysed pith wo 
considerable detail, but all the information attainable wipight d« 
regard to their origin, date, &c., is given in full, all doulgyphonic 
ful matters being carefully discussed. accom] 

Instead of attempting a systematic review of so voy move 
minous a work as this, it will probably be more interesti##manne 
to our readers to refer to some special points which #tifor th 
have marked in reading, as throwing light upon dispulgited ba: 
matters, or dealing with questions of musical importanciiiénce aff 

All musicians who have studied Bach’s scores, and wefinally « 
have also had an opportunity of hearing performances filam styl 
the same, must have been struck by the difference of it himse 




























effect produced in reading and in hearing. No matf@works, 
how carefully prepared may have been the music, or hépted; bi 
perfect the rendering of each individual part, there @tto lie ir 
always many points which appear very effective gene 
reading, but which are lost entirely in an actual pill five | 


formance. A report prepared by Bach for the Tomi Herr 
Council at Leipzig, in 1730, on the requirements #¥ were 
music for the four churches the choirs of which waien(wor 
supplied by the Thomas-Schule, which report is gipfist”’ si 





in the present volume (pp. 74 to 79), furnishes Of 
explanation of the difference just referred to. From (ery st: 
most interesting document we learn that his chorus oaMt part 
sisted of at least three singers to each part—twelve in ved in| 


ndel. 
and |] 
part 


This small choir was accompanied by an orchegpdla 
composed as follows: two first and two second vidi 
two first and two second violas, two violoncellos, 












double-bass, two or (when required) three oboes, onqmiiful ** Fy 
two bassoons, three trumpets, and kettledrums, bes#Mén in tl 
occasionally two flutes. Two suggestions arise from fMty’s edit 
enumeration, In the first place, an orchestra of at l@in his pr 


eighteen against a chorus of twelve shows a balanc@jfical se’ 
nothin; 


tone the very reverse of that to which we are accustofl 
and, secondly, the constitution of the orchestra itself} 








uing to 
mM that | 
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heir fing 

diting th ip to understand Bach’s method of instrumentation. In 

alance qhig scores each part seems always of equal importance. 

Mr. C. $i our large modern orchestras a solo for the oboe, or for 
he flute in its lower octave, would be very indistinctly 

degree gpeard, if at all, against ten or twelve first violins and as 

of Artin seconds, playing forte; but when there were only 


ock Rosi? first and two second violins the effect would be entirely 
iferent. It is evident that even doubling the wind parts 
Need in our performances of Bach would not be sufficient to 
vO.S Deiestore the balance; and as there is but little prospect of 
iS, ON tifur hearing these. works with a band of eighteen and a 
horus of twelve, we must content ourselves with imagining 
well as we can, from reading the scores, what it was that 

Bach really intended. 
A question that has been greatly, and almost fiercely, 
. discussed in Germany is the method in which Bach filled 
- Zweitfsthe accompaniments to his solos from the figured bass. 
The subject was probably first mooted by Robert Franz, in 
d and comignow well-known “ Offener Brief an Eduard Hanslick,” 
graph hgoblished in 1871. Franz gives a very strong opinion that 
»d that h@pach’s music requires to be filled up in the contrapuntal 
1e will sugnd polyphonic style; and in his additional accompani- 
involved iments to the ‘‘ Passion according to Matthew,” the ‘“* Mag- 
jal here tfifieat,”’ and several of the Church Cantatas, he has shown 
k of yeaguhow masterly a manner the work can be done. On the 
1s to mater hand Herr Spitta, Dr. Chrysander, and others, main- 
im that Bach used a much simpler accompaniment. On 
k in the@iif point much light is thrown by the present volume. 
Times” gett Spitta was fortunate enough to obtain in 1876 a very 
giving amieresting manuscript by Heinrich Nicolaus Gerber, a 
reasonatmipil of Sebastian Bach, and the father of the well-known 
even moguicographer. This manuscript is a Sonata by the Venetian 
rk; for tgmposer Albinoni, for violin, with accompaniment for a 
than 1ogured bass. The accompaniment has been written out 
lustratiomfall by Gerber, and contains the autograph corrections 
y treats @ Bach himself. These corrections are comparatively 
ant perigwin number, from which we may infer that the master 
me Cantfasin general satisfied with the pupil’s work; and it may 
; death ginferred that the Sonata, which is reprinted in its entirety 
1ost of ifthe end of the present volume, shows us Bach’s method 
cording § accompanying from a figured bass. The harpsichord 


’ the gremtt, as here given, is a free and flowing four-part harmony, 
ntatas, ttifrequent passing notes, suspensions, &c., even where 
1ltemperipehiare not indicated by the figured bass; but of imitative 
might Mumterpoint we find scarcely a trace, even in passages 
analysed ftich would obviously admit of such imitation, were it 
inable wigtight desirable. The inference appears clear that the 
, all doulglyphonic style which Franz has chiefly made use of in 

accompaniments, though justifiable by the analogy of 
of so voly movements which Bach himself has accompanied in 
> interesti—g@manner, is not a necessity. It seems to us probable 


for the sake of contrast the composer intended the 
td bass to be filled up in a simple manner. The 
nce afforded by this Sonata of Albinoni’s is of course 

ly decisive, because the music, which is in the old 

style, is in many respects different from that of 
himself; and it is therefore possible that, in his 
works, another method of procedure may have been 
ted; but the balance of probabilities appears at pre- 
ito lie in the opposite direction. 


; which 


effective tis generally known that Bach is said to have written 
actual five Passions, three of which are unknown. On 
; the Tom Herr Spitta gives us some valuable information. 
irements#y were the ‘‘ Passion according to Mark,” a lyrical 
which ween (words by Picander), similar in form to the “ Passion 
ort is gi hr st” set by Handel, and the ‘ Passion according to 
urnishes Of these the first two are lost; but the author 

From @¥ery strong reasons for the opinion that the most im- 
chorus ait part of the “‘ Passion according to Mark” has been 
-welve ing@ved in another form. It is well known that Bach, 
n orchegpHandel, frequently re-arranged his music to other 
cond violfi8; and Herr Spitta shows that in all probability the 
cellos, part of the Mark Passion was taken from the 
boes, ongmiiful ‘‘ Funeral Ode” for Queen Christiana Eberhardine, 
ims, best in the year 1727, and published in the Bach 
‘ise from ¥#ty’s edition—a fact which was first hinted at by Herr 


a of at igen his preface to the 20th volume of that edition. Of 
a balanc@ifical setting of the Passion—dating probably from 
accustoii™=nothing is known. A manuscript of the “ Passion 
a itself heme to Luke” exists in Bach’s autograph. As it is 

Nn that he very frequently wrote out for his own 


use the compositions of others, much discussion has been 
raised as to the genuineness of this work. Herr Spitta 
devotes several pages to a full analysis of the music, and 
after a careful consideration of the arguments on both 
sides, comes to the conclusion that the work is undoubtedly 
composed by Bach, but that it belongs to his early period, 
and was most probably written while he was at Weimar. 

It would be interesting, did our space allow, to speak of 
Herr Spitta’s able analyses of the Masses, Cantatas (sacred 
and secular) and Oratorios; but we must refer our readers for 
these to the volume itself, and pass on to say a few words 
about Bach’s method of teaching. Herr Spitta prints for 
the first time a Thorough Bass Method compiled by Bach 
for his pupils, a manuscript copy of which, evidently written 
by one of the pupils, most probably from Bach’s dictation, 
is in the possession of Professor Wagener, of Marburg. 
It occupies thirty-eight octavo pages, and is equally 
valuable for the clearness of its rules, and for the 
examples, which are doubtless Bach’s own. In Chapter 5 
of his Method, Bach expressly says that when once a pupil 
is well grounded in Thorough Bass, ‘! he may be assured 
that he has already mastered a great part of the whole 
art.” We further learn, on the authority of his pupil 
Kirnberger, that Bach commenced the study of Counter- 
point with his pupils not in two parts, according to the 
system of Fux, which has been adopted by Cherubini, 
Albrechtsberger, and most modern authorities, but in four, 
regarding the four-part chord as the basis of the whole 
structure. This plan is also used by the late E. F. Richter, 
whose Counterpoint, however, is more in the free than in 
the strict style. From two of Bach’s pupils, Gerber and 
Agricola, we know something of the general course of 
study which he set before them. They first worked 
through his ‘“ Inventions,” then a set of Suites, and the 
‘* Wohltemperirte Clavier.” Then the study of Thorough 
Bass was commenced; but instead of the pupil inventing 
his own basses, he had to harmonize the basses of the 
violin sonatas of Albinoni, already spoken of. Then came 
studies in Counterpoint, using chorals for canti fermi. 

We have not spoken of more than a very small portion 
of the new and interesting facts contained in Herr Spitta’s 
book; yet we have considerably exceeded the ordinary 
limits of a review. The volume is, in truth, so rich in 
material that it has been our object rather to stimulate 
than to satisfy the curiosity of our readers, and to induce 
those who understand German to procure it for themselves. 
We might fill entire columns with extracts, and yet fail to 
do justice to the work. It is a worthy monument to the 
memory of one of the greatest composers that the world 
has seen, and throughout so full of interest that every lover 
of Bach will read it with avidity. For ourselves we con- 
fess that when we had once taken it up we found it difficult 
to put it down again; and this, we doubt not, will be the 
experience of many readers besides ourselves. 


Songs from the Published Works of Alfred Tennyson. 
Set to music by various composers. Edited by W. G. 
Cusins. [C. Kegan Paul and Co.] 

(SeconD NOTICE.) 

CoNTINUING our progress through this very interesting 
volume we come first upon a setting by Herr Georg Hen- 
schel of the well-known lines— 


Break, break, break, 
On thy cold gray stones, O sea. 


These exquisite verses have been often allied with music, 


but never on such equal terms as now. Herr Henschel 
has not only penetrated to the depth of their meaning, but 
shown himself able to express it in the terms of his art. In 
the music, therefore, we recognise the sadness and beauty 
of the poetry, each answering to each as regards the 
quality of “tender grace.” The change from minor to 
major, and the manner in which it is led up to on the 
words, “O, well for the fisherman’s boy,” &c., are admir- 
able features in the song, which, generally, we commend 
as one of the few entirely successful settings of our 
Laureate’s work. There is merit also in Mr. C. Hubert 
Parry’s music to ‘‘ The Poet’s Song’: 


The rain had fallen, the Poet arose, 
He pass’d by the town and out of the street. 





It is necessarily of a simpler cast than Herr Henschel’s, 
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but its effect is pleasing, and its details are musicianly. In 
composing ‘* The Brook”’: 
I come from haunts of coot and hern, 
I make a sudden sally. 
Mr. W. G. Cusins had difficulty in keeping Schubert’s 
‘¢ Brooklet” out of his mind. This we do not wonder at 
in the least, nor are we surprised to find that he did not 
entirely succeed. But the result is none the worse on this 
account. An artist may be influenced by a faultless model 
without copying it, and as Mr. Cusins’s music ripples 
along with a suggestion of Schubert in it, no one feels dis- 
posed to complain. The likeness is one more of spirit 
than of letter. To Mr. August Manns was confided the 
Cradle Song: 
What does little Birdie say, 
In her nest at break of day? 
We are not of opinion that the result will deter other 
composers from trying their fortune with these charming 
verses. Simplicity is essential to music of the kind, no 
doubt, but simplicity alone hardly suffices. 
Mr. Walter Macfarren had some difficult lines to set in 
those beginning— 
All along the valley, stream that flashest white, 
Deepening thy voice with the deepening of the night, 
but he proves to have been quite equal to the task. His 
music presents not a few excellent features, among them 
the brilliancy of an accompaniment which keeps ever 
before the eye of the listener the subject of the song. We 
meet with the editor, Mr. W. G. Cusins, again in ‘ The 
Sailor Boy”’: 
He rose at dawn and, fired with hope, 
Shot o'er the seething harbour-bar. 
These lines are treated in a thoroughly dramatic spirit, the 
ordinary forms being entirely laid aside. The piece is, in 
fact, a brief scena, as we now understand the term, and in 
each episode it is clear that the composer feels and 
adequately expresses the prevailing sentiment. The song 
is one of its composer’s best efforts. Merlin’s song— 
Rain, rain and sun! a rainbow in the sky! 
A young man will be wiser by and by; 
fell to Herr Joseph Joachim, whose music constitutes cer- 
tainly not the least interesting feature in the volume. If 
space were available for the detailed criticism which many 
of these pieces deserve and almost require, we should 
dwell long upon the Hungarian master’s work. It has 
points of considerable originality and others of quite as 
considerable charm, but we must rest content with stating 
the broad fact, and asking for the song the attention of 
our readers when the volume comes into their hands. 
Mr. Cusins once more appears in the vigorous ‘“‘ Song of 
King Arthur’s Knight :” 
Blow trumpet, for the world is white with May, 
Blow trumpet, the long night hath rolled away ! 
Blow thro’ the living world—“ Let the King reign!” 
This is set as a concerted piece for two tenors and two 
basses, in which we are scarcely able to recognise the 
merit obvious in the composer’s solos. The music strikes 
us, indeed, as commonplace. Not so that of Mr. Frederic 
Corder in— 
O sun, that wakenest all to bliss or pain, 
O moon, that layest all to sleep again, 
Shine sweetly; twice my love hath smiled on me. 
The elegance and feeling of these verses are well reflected 
by the music, and there is not, to us, a more successful 
song in the volume. The middle portion, in the dominant 
key, on the words, ‘‘O dewy flowers, that open to the 
sun,” &c., is simply exquisite, not alone in itself, but by 
contrast of style and feeling with that which goes before 
and that which follows. The pages on which Mr. Corder’s 
music is printed will not be the least ‘‘ thumbed” of the 
many in this book. Enid’s song— 
Turn, Fortune, turn thy wheel and lower the proud, 
Turn thy wild wheel thro’ sunshine, storm and cloud; 
Thy wheel and thee we neither love nor hate. 
was allotted to Herr Silas who saw in it without difficulty 
a suggestion for the prevailing form of his music. Hence 
we have an arpeggio accompaniment, as unvarying as the 
whirl of a spinning-wheel, underlying a simple but not 
inexpressive melody. Few composers would desire for 
themselves the task of setting music to Vivien’s song: “ If 


of the Laureate’s most unlyrical mannerisms. 
poor musician brooding over a verse like this: 
My name, once mine, now thine, is closelier mine, 
For fame, could fame be mine, that fame were thine, 
And shame, could shame be thine, that shame were mine, 
So trust me not at all, or all in all. 
Yet Miss (or Mrs.) Emily Josephine Troup essayed theses 
verses (except the one just quoted) with the heroism of hegs 
sex, and has really done better with them than we wergy* 
prepared to find. Her music is far in advance of that by 
the average lady composer. The name of Mr. J. Blumen 
thal excites expectations most of which are realised in hig 
setting of— 
Sweet is true love, tho’ given in vain, in vain; 
And sweet is death, who puts an end to pain; 
I know not which is sweeter; no, not I. 
The happy fancy of this composer in works of the kingtié mu 
appears here to great advantage, and the song is certain g# the p 
please cultured and uncultured ears. The solemn line MP! 
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Ki 
which religious England has taken to its heart of heartgP@cause 
setting 


come next: 
Late, late, so late! and dark the night and chill; 
Late, late, so late! but we can enter still. 
Too late; too late, ye cannot enter now. 





Signor 
Professor Macfarren’s music to these verses is conceiyeg@pens 1 
in areverent and becoming spirit. It is simple, but lendjmore or 
itself to all the full and pathetic expression a great singgfolows 
would give. Certain kinds of poetry will not endure elabg i 
rate musical treatment, but demand such strains as mo 









ctul 


readily ailow the vocal artist to bring to bear the powdgwhich, i 
of human utterance. So in this case, and, indeed, it gnificent 





open to question whether a gifted speaker could not recigWe eas 
Tennyson’s mournful lines with as much effect as a singgm@usic t 
could sing them. Any how, elaborate musical treatmeg” 
would here defeat its own purpose, and Professor Macfarreg™ 
was not likely to overlook the fact. We admire his wor 
as much for what it leaves out as for what it contai 
A further contribution from the Editor appears in— ‘ 
As through the land at eve we went, 


And pluck’d the ripened ears, the abil 
We fell out, my wife and I, of this c 
O we fell out I know not why, of some 
And kiss’d again with tears. inducen 


Mr. Cusins is much happier here than in one or tw 
previous instances. He has caught the homely, afieg A 
tionate spirit of the text, and written a little song which 
though it may never be heard in concert-rooms, wi V 
find a welcome in many a family circle. Mr. Haroh. 
Thomas’s ‘‘ Sweet and low” strikes us as being a lity! 
out of harmony with its theme. We see nothin@ 
in the poet’s lines to justify the use of showy #iéss her 
peggios, flashing through several octaves. The bi crin 
instead of going to sleep, would want to play with th 
Saying this we must not be understood to complain of 
music per se. The ‘* Bugle Song ”— 

The splendour falls on castle walls 

And snowy sammits old in story— 
has been set by Sir Herbert Oakeley for voice, pianofo 
and cornet or bugle obbligato, the wind instrument, 
course, doing liberal service in the character of Eck 
We have no doubt that this song (here republished by & 
way) would prove acceptable in the concert-room, wh@ 
the effect of the cornet could hardly fail to meet we 
instant appreciation. Next in order come two settigy 
of “ Tears, idle tears,” by Herr Joachim Raff, that pro 
composer, when asked for one, having characteristic 
sent double the number. We cannot recognise eitherf- 
the ideal of music for such words ; but we much prefer §, 
second to the first, wherein Herr Raff indulges to the 
his passion for queer harmonies and queerer progressiofl 
Students of composition might profitably examine 
work for hints as to what they should avoid. The cay 
panion piece is far more musicianly, and infinitely mi 
true to the poet’s thought. Indeed, this song contagy. 
some remarkably fine passages, worthy of Raff at hisb 
To Mr.F. H. Cowen fell the grateful task of writing m¥ 
for— 





































Music to 


oO low, llow, flying, flyin th, ‘ 
swallow, swallow, flying, flying sou @ versio! 


Fly to her, and fall upon her gilded eaves, 
And tell her, tell her, what I tell to thee. would hz 
The young musician has discharged his task capitally, By simp! 
given us a perfectly charming song, which oughig@ggests 











Love, if Love be Love, if Love be ours,’ &c., full as it is 





become a favourite everywhere. Alike in conception §@ver the 
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hnical execution it is good. The very spirit of the 
ionate words breathes in every bar. Mr. Francesco 
rger is next in the list of composers, his text being the 
d passage which, well-known as it is, we cannot omit 
to transcribe : 
Thy voice is heard thro’ rolling drums, 
That beat to battle where he stands; 
Thy face across his fancy comes, 
And gives the battle to his hands. 
A moment, while the trumpets blow, 
He sees his brood about thy knee; 
The next, like fire he meets the foe, 
men And strikes him dead for thine and thee. 
sed in higioble as these lines are, they did not inspire Mr. Berger, 
nor lift him above conventional pianoforte imitations of 
drums and trumpets. Even if drums and trumpets were 
available it would not be necessary to introduce them into 
* the kingtté music, simply because they are mentioned as adjuncts 
certainaan pl ¢ poetry; but to imitate them through such a medium as 
mn lines he pianoforte i is a grave error, the more regrettable here 
of heargbecause the music gives evidence of capacity. In the 
set ing of— 
Home they brought her warrior, dead! 
She nor swoon’d nor utter’d cry, 
Signor Randegger appears to considerable advantage. He 
s the song with a solemn march theme, suggested 
re or less throughout the first verse, and thenceforward 
ollows the course of the story in the same spirit of dra- 
be ic illustration, The music is somewhat elaborate in 
1s as mogstructure, but not too much so for the character of poetry 
the powgWhich, its simple pathos notwithstanding, suggests a mag- 
deed, t fificent gallery picture rather than a “bit” for the cabinet. 
not recit iA fe easily recognise the hand of Mr. Berthold Tours i in the 
s a sing sic to lines beginning— 
j Our enemies have fallen, have fallen ; 
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The little seed they laughed at in the dark, 
e his woq Has risen and cleft the soil, &c. 
conta Here, also, the structure of the song is elaborate, and its 
Bia expression dramatic; so much so as to lift the piece out of 
the category to which it, in name, belongs. Concerning 
the ability displayed there can arise no question. Work 
of this calibre tells its own story, and indicates a possibility 
of something still better, provided, as in the present case, 
inducements to labour were forthcoming. ‘The little lyric 
ne oF tWheginning— 
ely, afie oe Ask me no more: the moon may draw the sea, 
ng which The cloud may stoop from heaven and take the shape, 
90ms, WE: With fold to fold, of mountain or of cape ; 
{r. Harob. But, O too fond, when have I answered thee ? 
rg a litt! been set by Mrs. Florence A. Marshall with a good 
s nothig@@al of fancy and musicianly skill; while not a little bold- 
showy ness here and there in Mr. Francis Hueffer’s “ Now sleeps 
The b crimson petal, now the white’’ evidences the com- 
vith th 1s practical adhesion to modern ideas of musical 
lain of rty. M. Saint-Saéns is the author of the next song, in 
which the French master deals with the passage from 
*Maud”: 
A voice by the cedar-tree 
- anole In the meadow under the hall! 
eal ile begins splendidly, and there is the true ring in eveTY 
of Ecipear of the stimulating music illustrative of “a passionate 
hed by ge ad, gallant and gay,” which Maud sings under the 
om, wheat: The next section is less well marked, for reasons 
pena “sily found in the poetry; but the final Andante winds up 
vo settit well, and leaves an impression that among the really 


cessful illustrators of our Tennyson a place is deserved 

by Saint-Saéns. Liszt follows with music to— 

P Go not happy day 

From the shining fields. 

i the main this song will be looked upon as a disappoint- 

ogressi Ment. There are a few effective bits in it, but the general 
P effect is surprisingly tame and cold, having regard to the 

poser’s usual and most successful style. We can only 

tcount for it by assuming that Liszt’s acquaintance with 





teristic 
eithers. 












raga ntgenglish was not great enough to place him thoroughly 
. his bale rapport with his theme. M. Massenet’s ‘‘ Come into the 
tin g den, Maud,” though characteristic of the author of 





‘Le Roi de Lahore,” will certainly not displace Balfe’s 
sic tothe same words; but if there were ever so popular 
@ version of ‘ Ring out, wild bells, to the wild sky,” it 
Would have a formidable rival in M. Gounod’s new setting. 
pitally, @By simplest means, yet with admirable fidelity, M. Gounod 
h oughifsuggests “the tintinabulation of the bells, wild bells,” and 
seption @@ver the whole music he has thrown a glamour equal to 



















that pervading the poetry. The song is a gem in its way, 
and will not be allowed to pass out of mind. Next follow 
two songs by Mr. C. Villiers Stanford, one of which, 
‘*Hapless doom of woman, happy in betrothing,” is here 
republished. The novelty is a setting of the pretty lines: 
Shame upon you, Robin, 
Shame upon you now! 
Kiss me would you? with my hands 
Milking the cow. 
The music is as quaintly charming as the words, and both 
together ought to make a favourite selection in drawing- 
room andconcert-hall. Mr. Stanford may be congratulated 
upon a marked success in this effort of his lighter muse. 
We have now reached the end, the long procession closing 
with Mr. W. H. Cummings’s version of ‘* Edith’s Song ”»— 


Two young lovers in winter weather, 
None to guide them. 


Of this it may be said with truth, “though last, not least.” 
The music is worthy of an artist-musician who by the 
fairest means has won a distinguished place in the ranks 
of our composers and vocalists. 

One reflection will occur to all who look carefully 
through the volume, and it is this: “*‘ How admirably, for 
the most part, the English musicians represented have 
done their work!” Some, indeed, may be surprised, 
not to say astonished, at the ability shown, after com- 
paring it with the average merit of songs made “to 
sell” by the same hands. The reason probably is that 
each composer felt at perfect liberty to consult his own 
purely musical taste, and so did himself full justice. If so, 
we have another ground for satisfaction at the appearance 
of the volume, and an additional inducement to hope that 
more of our English poets may in due time receive the 
honour so justly awarded here to Alfred Tennyson. 


Novello’s Music Primers. Edited by Dr. Stainer. 
The Harmonium, by King Hall. 
[Novello, Ewer and Co.] 


IN his preface to the present work, Mr. Hall justly regrets 
that so few musicians are acquainted with the capabilities 
of the Harmonium, and combats the very common, though 
entirely erroneous, impression that anybody who can play 
the piano or organ is therefore qualified, without special 
study or tuition, to play the harmonium also. We think 
it is chiefly because of the misapprehension just referred 
to that the instrument has not advanced more rapidly in 
public favour. The average performances of amateurs 
on the Harmonium are, te a refined musical ear, simply 
distressing ; and as it is probable that at least nine people 
out of ten have never heard the instrument properly 
played, it is not surprising that its merits should not be 
appreciated. 

Those who know Mr. Hall’s large “School for the 
Harmonium ” will not need to be told that he thoroughly 
understands the subject which he treats. The present 
little work differs in some matters both of detail and 
arrangement from its predecessor. Additional experience 
has enabled the author to correct, where necessary, and 
to supplement the information contained in the earlier 
work; and after a careful examination of the Primer we 
have no hesitation in pronouncing it a thoroughly reliable 
authority upon the instrument. 

After a short historical introduction, entitled ‘‘ Sketch of 
the Free Reed,” Mr. Hall describes the construction of the 
Harmonium. This part of the work is illustrated by some 
very clear diagrams, drawn expressly for the book. The 
keyboard and the stops are next treated of, and plans are 
given of the different arrangement of the stops in instru- 
ments of various sizes, the quality and pitch of the registers 
being dealt with in some detail. As the book is certain to 
reach a second edition, we think it will be well to offer one 
or two suggestions for the completion of this part of the 
subject. In one variety of the Harmonium frequently used 
at public performances—the one known as the “ Alexandre 
Concert Model”—the arrangement of the stops differs 
materially from any given in the plans on page 19. Here 
the ‘‘ Voix Céleste,” instead of being No. 6, and of sixteen- 
foot pitch, is No. 5, and of eight-foot pitch, and it is 
completed by a bass half, labelled ‘‘ Voix Humaine,” 
No. 5, also of eight-feet pitch; while in the same 
instrument the ‘“‘Musette” is No. 6 and not No. 5. As 
an instrument of this kind is more often met with than 
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the large Harmonium shown in fig. 4, page 19, it would, 
we think, be well to say something about it in future 
editions. Another point worth mentioning is that we 
can find no reference at all to what is known as 
the ‘double touch.” This mechanical adjustment of the 
keys plays so important a part in many Harmoniums 
(especially in those of M. Mustel), that it would be well to 
explain it in future editions. Students who are not 
acquainted with its use will otherwise be very likely to be 
considerably discomposed on playing for the first time on 
an instrument in which it is found. Mr. Hallis no doubt 
familiar with it, and we call attention to the omission that 
it may be rectified in future editions. 
The directions and exercises for blowing leave nothing 
to desire either in clearness or completeness ; while the 
chapter on the combination of stops, and more especially 
the “ general remarks ” (pages 29—34) with the very novel 
‘combination tables” on page 33, are really admirable. 
We next find a series of exercises on fingering, and a 
number of special ‘‘ studies for blowing,” in which some of 
the technical peculiarities of the instrument are well illus- 
trated ; and the work is completed with thirteen original 
ieces, many of which are not only interesting as music, 
ut most instructive to the learner, as showing him how to 
make the most of the special resources at his disposal. 
We trust that the publication of this Primer may do some- 
thing to remove the prejudice against and increase the 
knowledge of the too often despised and rejected 
Harmonium. 


The Little Drummer.. Words by Clara Kappey, after 
H. von Fallersleben’s ‘‘ Paukenschlager.” 
Wind. Words by H. Baldwin. 
The Lark now leaves his wat’ry nest. 
William Davenant. 
Four-part songs, composed by J. A. Kappey. 
[Boosey and Co.] 


Words by Sir 


Att these unpretentious songs show much musical 
feeling, the first, however, being the best of the three. 
This composition, being written for the members of the 
Rochester, Strood, and Chatham Choral Society, has been 
already successfully tested in public. No. 2 is carefully 
written and melodious; but we like not the accentuation 
of the words where the time changes to 3-4. No. 3 has 
many good points; and, if well sung, would we think prove 
extremely effective. Mr. Kappey might doubtless, judging 
from these specimens, succeed in a higher class of writing. 





FOREIGN NOTES. 


We have received the following interesting communica- 
tion from Professor F. W. Jahns, of Berlin, the well-known 
authority in matters connected with the works of C. M. von 
Weber, respecting the recent first publication of a cantata 
by that composer: “ A notice has appeared in a late issue 
of the Dresdener Nachrichten directing the attention of the 
readers of that journal to what is styled a newly discovered 
or ‘exhumed’ work by C. M. von Weber. This expres- 
sion is used with regard to a cantata written by Weber 
in the year 1821, on the occasion of the anniversary of the 
birth of a member of the royal family of Saxony, and 
which has just been published for the first time by Kistner, 
of Leipzig. The seen Herr Carl Bank, has acquitted 
himself of his task in a manner worthy of the immortal 
composer, having moreover substituted new words of more 
general application for those originally employed for the 
special occasion for which they were intended, and com- 
mencing with ‘ Du, bekranzend uns’re Laren.’ Thus far, 
then, the musical public has every reason to feel indebted 
to Herr Bank, while he himself would probably be the 
last to claim the merit attributed to him. by the journal in 
question of having ‘exhumed, a la Schliemann,’ this 
cantata of Weber’s. He must, doubtless, be well aware 
of the fact that in my book on Weber (‘C. M. von 
Weber in seinen Werken’), published in 1871, this can- 
tata is mentioned at some length under No. 283, p. 
340, including dates of composition .and first perform- 
ance, together with a characteristic of the work, its 
subsequent partial utilisation by the composer in the first 


known to London audiences. 


in the répertoires of continental theatres. 
Maccabaer ” 
at Prague and Breslau the former work is being produced ;. Mt local 
at Hamburg “ Nero,” continues to draw a full house ; the 
same may be said of ‘ Ferramors” at the theatres of 









script. In the face of these facts it is difficult to see ho 
the edition of the cantata issued by Herr Bank can infgrg, wh 
any sense be described as a ‘discovery.’ Suum cuique ! "ew we 
So far we have quoted Professor Jahns, to whose commu.ppoduce¢ 
nication, apart from its interesting subject-matter, we} Accor 
extend the more willingly the publicity of our columns,fealised 
since we are fully alive to his unique merits in regard to theghe fund 
elucidation and determination of facts and details relatinggaking, 4 
to the compositions of C. M. von Weber, which render hisipark: 
labour a monumental one for future generations. The Pro.pamed v 
fessor is, we understand, preparing for publication a sup.| Miss A 
plementary volume to his ‘‘C. M. von Weber in seinengarious { 
Werken,” containing much additional information con.fggue, ha 
cerning the works of the composer of “ Freischitz ” and t 
‘* Oberon.” 

The cyclus of historical performances of Mozart’s operasiyhe 
was announced to be inaugurated at the Imperial Viennese 
Opera on the 25th ult., occupying a week, the order offlati 
representations being as follows: ‘‘ Idomeneo,”’ “ Seraglio,"bequ 
“Le Nozze di Figaro,” ‘‘ Don Giovanni,” “* Cosi fan tutte,” Btad 
“* Zauberflote,” ‘La Clemenza.di Tito.” Among the lady(ou 
artists engaged in the performance are mentioned Mesdames{o return 
Pauline Lucca, Bianchi, and Schuch-Proska. A similar} Ig 
historical week dedicated to Mozart’s operas was to beprod 
held simultaneously with the Vienna performances at the 
Stadt-Theaters of Hamburg and of Leipzig. 

At a recent Concert of the Philharmonic Society ofpingi 
Vienna the first performance of an overture to an opera by 
Franz Schubert, entitled ‘‘ Des Teufel’s Lustschloss,’§ young 
created much interest. The work was composed, to aWew op 
libretto by Kotzebue, between the years 1813-14, when the ffonciére: 
composer was still almost a boy, and has never been printed.  librettc 
The first and third acts are said to be still in existence, the fhe bool 
manuscript of the second having served to light the fire at M. Détre 
the house of a friend of the composer. The overture is Prench’c 
described as being sprightly and of sound workmanship. will have 
The museum of the Mozart Institution at Salzburg has fadical c 
been enriched by the gift, on the part of the widow of pnd rem¢ 
M. Erard, of the ring given to the composer in 1762 by the fig anno 
Empress Maria Theresa, on the occasion of a concert held] M. Ge 
at Schénbrunn. The valuable relic had come into the pos- fs engag 
session of the lady through Spontini. Venise 
We have good authority for contradicting the report} The ¢ 
spread in German journals, and reproduced in_ these [Stefan 
columns, to the effect that Herr Julius Stockhausen is feclusive 
about to resume his former position as director of the Novemb 
Stern’sche Gesangverein at Berlin. On the contrary, the y b 
great German baritone, although he has resigned his posi- ja Italia 
tion as professor at the Frankfurt Conservatorium, intends} Agrar 
to continue his residence in that town, where there isa paithe o¢ 
sufficient field for the exercise of his eminent talents. Herr filatue o 
Max Bruch, the present director of the Berlin institution, fwho hav 
publicly renounces, on the other hand, the intention attri-ffioned : 
buted to him of resigning a position which he has s0 
recently assumed. 
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us, has ceased to exist since the commencement of the 
present year. 

A new work from the pen of Dr. Ludwig Nohl, “ Mozart 
nach den Schilderungen seiner Zeitgenossen” (Mozart as 
described by his Contemporaries), is being issued in num- 
bers by the firm of F. Thiel at Leipzig. The book will 
form a pendant to the same author’s similar work on Beet- 
hoven (not the biography). We shall again refer to the 
new publication when complete. 

Herr Josef Joachim is just now engaged upon a 
most successful Concert-tour extending over Austria and 
some parts of Italy, in conjunction with the Viennese 
pianist Herr Bonawitz. At Milan, where the two artists 
appeared on the 6th of last month and on subsequent [panied « 
dates, their reception has been of the most enthusiastic Mllose pe 
kind, the eminent violinist creating a furore with his Beasts th 
Hungarian Concerto and the Hungarian dances, well 
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tz, where most of his operas have been long popular, a 
work entitled ‘‘ Kalaschnikoff” is shortly to be 


oduced. 

According to the Bayreuther Blatter the total amount 
lised by Dr. von Bilow, by his concerts given in aid of 
fand of the Society of Patrons of the Bayreuth under- 

aking, amounted during the years 1878 and 1879 to 16,817 
tks. The total receipts of the Society during the period 
med were about 88,000 marks. 

ion a sup.| Miss Agnes Zimmermann, to whose present artistic tour in 

i inenyarious parts of Germany we specially referred in our last 

gue, has added considerably to her continental reputation 

g the past month. The gifted lady-pianist appeared 

ce at the famous Gewandhaus Concerts of Leipzig, 

we her interpretations, especially of the music of Bach, 

et with the most unqualified approbation, the same 

ing reception being accorded her during her sub- 

nent visits to Halle, Frankfurt-on-the-Main, Darm- 

dt (where she had the honour of playing before the 

y the lady(ourt), and elsewhere. Miss Zimmermann is expected 
Aesdamesio return to this country during the present month. 

Ignaz Brill’s new opera, “ Bianca,” has recently been 

produced at the Hoftheater of Dresden, with but slight 
seess. The work has survived only three or four repre- 

sentations, notwithstanding Frau Schuch-Proska’s excellent 
ingi g in the principal réle. 
the Paris Opéra-Comique a one-act opera by Nicolo, 
oung aspirant for fame, has met with decided success. 
operatic: works are expected from the pen of M. 
pnci¢res, for whom M. Louis Gallet is said to have written 
) printed. Blibretto, as well as from M. Gounod, who has accepted 


ence, thefhe book of an opera, entitled ‘‘ Henri VIII.,” of which 
he fire at M. Détroyat is the author. Before, however, the popular 
erture isrench composer can commence the new composition, he 
nship. fwillhave to complete his ‘‘ Héloise et Abelard,” effect the 
burg has Ba changes in the score of his “‘ Tribut de Zamora,” 
widow of pnd remodel the third act of ‘‘ Cinq-Mars,” according to 
2 by the fig announced intentions. 


sert heldf M. Gevaert, the director of the Brussels Conservatoire, 
the pos-fs engaged upon the composition of an opera entitled 
Venise,” for which M. Sardou has written the libretto. 
ie report} The opening Concert of the present season of the 
n these f‘Stefano Tempia Choral Society,” of Turin, was dedicated 
ausen isexelusively to compositions by the founder, who died in 
r of thefNovember, 1879. Handel’s “ Judas Maccabeus” will 


rary, the fhortly be produced by the same Society for the first time 
his posi- i Italian soil. 

_ intends} Agrand Music Festival is to be held at Rome next Easter 
here is afo@the occasion of the inauguration in the Eternal City ofa 
ts. Herr e of Palestrina. Among the composers of eminence 
titution, fvho have been invited to contribute compositions are men- 
on attri-ffioned : Signori Ponchielli, Marchetti, Bazzini, Pedrotto, 


MM. Thomas and Gounod, and 
Verdi has likewise promised 


has sof@amboti, and Rossi, 
Herren Wagner and Liszt. 
oted by Rtomposition from his pen. 
t of the} A festival in commemoration of the fiftieth anniver- 
Baty of Belgian independence will be held this year at 
‘Mozart (Bmissels, preparations on a grand scale having already 


ozart asfien made. A hall capable of holding some 6,000 persons 
in num- i being erected, where musical performances will take 
ook will lace during three successive days, the first being devoted 
n Beet- Mold Belgian masters, the third to solo performances and 
to the fmodern Belgian composers, while on the second the choral 
ieties of Antwerp will unite in concert. 
upon af An interesting Concert was given on December 23 by 
ria and fie Brussels Conservatoire, when the programme consisted 


iennese 
) artists 


tlusively of compositions emanating from the sixteenth, 
fWenteenth, and eighteenth centuries, executed or accom- 
lanied on such instruments as were actually in use at 
hose periods. The Brussels institution, as is well known, 
boasts the possession of an exceptionally fine and complete 
lection of musical instruments, both ancient and modern. 
is stated in Italian journals that Verdi has just set to 
ic a ‘‘ Paternoster’ and an ‘‘Ave’’ to Dante’s words, 
that they will be produced at Milan during next 
nival, on condition that the proceeds are expended 
duced ;. A local charities 

se ; the | Richard Wagner is at present staying at Naples, where 
tres of Me will probably remain some months. His health is said 
Peters: be daily improving. During his stay ‘ Lohengrin” will 

dst likely be produced at the Naples Theatre. 





Madame Christine Nilsson continues to electrify the 
Madrid public with her impersonations of the heroines of 
Gounod's “Faust” and Thomas’s “ Mignon.’ Regard- 
ing the latter, a correspondent of Le Ménestrel writes to 
that journal: “The plaudits and recalls sueceeded one 
another almost without interruption, during the first three 
representations which have so far taken place.” It is to 
be hoped that there were none amongst the audience who 
had come with a desire to hear the opera itself, for they 
must have been sadly disappointed otherwise! This is 
about as good an illustration of the tyranny exercised 
by the modern diva-worship as we have yet heard of. 

An opera entitled ‘‘Don Bibas” will before long be 
brought out at the Lisbon Theatre. The composer is an 
amateur, the Visconde d’Arneiro, whose name has already 
become known by the production, at the same theatre, of 
his operatic work ‘‘ L’ Elisire di Giovanezza.” 

Ernst Kossak, for many years one of the most highly 
esteemed humoristic writers, and an able critic in art 
matters in connection with Berlin journalism, died on 
the 3rd ult. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 


Paris.—Concert Populaire (December 28): Symphony, C minor (Beet- 
hoven); Adagio and Rondo for violin (Max Bruch); Orchestral Frag- 
ments from ‘‘ Manfred” (Schumann); Variations for two pianofortes 
on a Theme by Beethoven (Saint-Saéns); Overture, ‘“ Oberon” 
(Weber). Conservatoire Concert (January 4): Symphony, A minor 
(Mendelssohn) ; Chorus, ‘‘La Mort d’Ophélie " (Berlioz) ; Fragments 
from “Egmont” (Beethoven); Chorus, “Prés du fleuve étranger" 
(Gounod). Concert Populaire (January 11): “‘La Lyre et la Harpe,” 
Cantata (Saint-Saéns) ; First part from“ Creation” (Haydn). Conser- 
vatoire Concert {January 18): Overture and Choruses from “ Athalie” 
(Mendelssohn); Concerto for hautboy (Handel); ‘‘O filii,” double 
chorus unaccompanied (Leisring); Symphony in A (Beethoven). 
Concert Populaire (January 18): “Le Désert" (David); Pianoforte 
Concerto, G minor (Mendelssohn); Air with Chorus from “ Le Feu” 
(Guiraud); Overture, “ Guillaume Tell” (Rossini). Concert Populaire 
(January 25); “La Lyre et la Harpe” (Saint-Saéns); Sérénade 
hongroise"’ (Jonciéres); Choral are (Beethoven). Chatelet 
Concert (January 25): Symphony in F minor (Tchaikowsky) ; Children- 
Scenes (Schumann); Violin Concerto (Beethoven); Fragments from 
“Samson et Dalila” (Saint-Saéns); Prelude to ‘‘La Reine Berthe” 
(Jonciéres); Polonaise from “ Struensee" (Meyerbeer). 

Leipzig.—-Gewandhaus Concert (January 8): Symphony, C minor 
(Spohr); Rondo Brillant (Mendelssohn); Ballet Toke and Gavotte 
from “Iphigenia” (Gluck); Symphony, C major (Haydn); Pianist, 
Miss A. Zimmerman. Euterpe Concert (January 13): Overture 
“Genoveva” (Schumann); Concerto, G major ( Beethoven); Violon- 
cello Soli (Bach, Schumann, David); Symphony, B flat major 
(Svendsen). Gewandhaus Concert (January 15): Symphony (Reiss- 
mann); Violoncello Concerto (Eckert); Pianoforte Concerto, C minor 
(Sterndale Bennett); Pianoforte Pieces (Chopin, Bach, Brahms); 
Pianist, Miss A. Zimmerman. Euterpe Concert (January 20): Over- 
ture “ Dimitri Donski” (Rubinstein); Violin Concerto (Beethoven) ; 
Symphony, C flat major (Schumann). Gewandhaus Concert (January 
22): Symphony, F major (Beethoven); Bachanale, from “ Achille et 
Scyros” (Cherubini); Overture, “‘ Dame Kobold” (Reinecke) ; Schicks- 
alslied (Brahms); Variations on “God save the King” (Haydn); 
Fragments from “ Ruins of Athens ” (Beethoven). 

Berlin.—Concert of the Stern’sche Gesangverein (January 6): Piano- 
forte Concerto in G major (Beethoven); “ Tower of Babel,” Oratorio 
(Rubinstein). Concert of the Singakademie (January 16): Missa in 
A major (Bach); Te Deum (Kiel); ‘“Lobgesang” (Mendelssohn). 
ene of the Tonkiinstler-Verein (January 16): ‘ Prometheus” 

1szt). 

‘ Breslau.—Chamber Concert of the Orchester-Verein (January 13): 
Quartet, B major, A 67 (J. Brahms); Pianoforte Sonata, A flat 
major (C. M. von Weber); Quartet, A major, Op. 18 (Beethoven). 
Concert of the same (January 20): Second Symphony (Brahms); 
Second Violin Concerto (M. Bruch); Funeral March of a Marionette 
(Gounod) ; Spanish Dances (Sarasate) ; Dance from opera, “‘ Zietensche 
Husaren” (B. Scholz). f 

Dresden.—Lauterbach’s Kammermusik Soirée (January 5): Trio, 
Op. 9, G major (Beethoven); Quartet, Op. 41, A major (Schumann); 
Variations, G major (Haydn); Valse for string Quartet, Op. 73 (J. Kiel). 
Concert of the Sinfonie Capelle (January 9): Overture,‘ King Stephen” 
(Beethoven); Suite, D major (Bach); “La Jeunesse d’Hercule” 
(Saint-Saéns); Symphony, D minor(Schumann). Mannsfeld Concert- 
Historical (January 13): Symphony, D major (Ph. E. Bach); Chorus and 
Dance of Furies from “Orpheus” (Gluck); Variations, G major (Haydn) ; 
Air from “ Titus ” (Mozart); Overture, “ Leonore,” No. 3( Beethoven) ; 
Overture, ‘‘ Oberon” (Weber); Andante from Violin Concerto (Men- 
delssohn); Finale of Fourth Symphony, D minor (Schumann); 
Rhapsody, No. 2 (Liszt); Overture, ‘‘ Tannhauser ” (Wagner). 

Baltimore.—Concert of the Peabody Institute (January 3): Quartet, 
B flat major (Haydn); Songs (Mozart); Impromptu, C minor, for 
pianoforte (F. Schubert); Pianoforte Trio, B flat major (Beethoven). 

Auburn (N.Y.).—Concert of Mr. W. C. Richardson’s Academy 
(December 4): Rondo Capriccioso (Mendelssohn); “ La Prece dell 
Orfana” (Mercadante); Tema con variazioni (Hartmann) ; Songs 
(Sullivan, Pinsuti); Novelette (Schumann); Nocturne in G major 
(Chopin). 





* Contributions intended for this column should indicate clearly the 
place and date of performance, as otherwise they canrot be inserted. 
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CORRESPONDENCE. 


ENGLISH VERSION OF THE TEXT OF “ELIJAH.” 
TO THE EDITOR OF “THE MUSICAL TIMES.” 


S1r,—I have read with great interest the articles in “ THE 
MusicaL Times” entitled ‘‘The Great Composers,” and 
shall be grateful if you will allow me to ask a question on 
a subject referred to in the January number. 

I allude to the composition of “ Elijah,” and I am 
anxious to know on good authority at what period of his 
work Mendelssohn first dealt with the English words. 

No doubt “‘ Pastor Schubring ” delivered his views in the 
German, but as the oratorio was first produced in England 
it would seem probable that Mendelssohn was at least 
acquainted with the translation before the finishing touches 
were put to the music, and it would be gratifying to be 
assured of it. 

But if this was not the case, and if Mendelssohn never 
took our English version into consideration, I am afraid 
we ought to consider that we have not got the oratorio in 
its best and truest form, it being generally admitted that 
all vocal music loses somewhat by any alteration of the 
original words, This would be a hard lesson for us to 
learn, now that the “ Elijah” has become so interwoven 
with our English musical life.—Your obedient servant, 

J. E. A. T. 

P.S.—It would be interesting to have similar information 
about other great Oratorios, ¢.g.: ‘* St. Paul,” “ Lobge- 
sang,” &c. 


[Mendelssohn’s published correspondence contains no 
reference whatever to the English version of the text of 
‘“ Elijah,” nor, as far as we know, is the subject of our 
correspondent’s letter touched upon by any of the master’s 
biographers or critics. There is every reason for believing 
that the music was composed to the German words; which 
alone appear in the full score (now in the possession of 
Messrs. Novello, Ewer and Co.), used by Dr. Gauntlett, 
the organist at Birmingham, in 1846. The fact that this, 
the first performance, was given in English; further, that it 
was conducted by the composer, and that he made very 
considerable alterations after this, but previous to publica- 
tion, makes it appear probable that the English words at 
least received very careful consideration. All the altera- 
tions made in the vocal music to suit the English text can 
be seen and compared with the original in the first edition 
of the oratorio, published by the late firm of Ewer and Co. 
If our correspondent can induce Mrs. Bartholomew to 
gratify his natural curiosity upon this matter he will do 
musicians generally a service.—Ep. Musical Times. | 


THE CAMBRIDGE EXAMINATION. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—Theletter in your last issue is evidently the language 
of disappointed chagrin. Though the writer signs himself 
“* Mus. Bac.,” he does not put Oxon. or Cantab. after it, 
and it is just possible that he may be one of the unfortunates 
“ plucked” at an early stage, and afterwards successful 
either at Heidelberg, New York, or Dublin. A man who 
had gained his degree at Cambridge would not so write of 
his Alma Mater: indeed, he would certainly have been 
proud to put ‘ Cantab.”’ after his name. If his degree is 
equal to a Cambridge one, it is unwise of him to wish to 
lower the standard, and so lessen the value of his own 
degree. And if he has obtained his degree at Oxford or 
Cambridge, as very many have done, surely ‘* What man 
has done, man can do”; and if so many fail, it is because 
they are not up to the standard, and therefore not 
worthy of the honour. It must be borne in mind that 
nearly all who have gone to Cambridge during the last 
two years have been over thirty years of age, hoping to 

et in under old regulations. Many would be very 
oubtful about passing, but would take their chance of 
just scraping through the Preliminary Examination some- 
how, and if they did so, would very likely go no further. 
It is questionable whether half who even passed the Pre- 
liminary Examination sent up Exercises this year, and 



































ready for the final examination at once; so that tha Bena 
statistics of ‘‘ Mus. Bac.” require modification and veri) ?¥eq 
cation. The Examiners should be credited with havin Maas, 
weeded out some men who would have added no honoug auarte 
to the title.—I am, Sir, yours truly, re 
January, 1880. A Mus. Bac. oF THE Future. | Watki 
> Sa 
ani 
‘*THE GREAT COMPOSERS, SKETCHED BY Aan: 
THEMSELVES.” works 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” f Subser 
Sir,—As the letter-press of your valuable paper canno aoe 
be had after publication, would you allow me to suggesj Sore 
that the above-named papers be reprinted in book form, off Malle. 
so many volumes, when completed. throu 
Thus far I have read them with great interest, especiall; Mr. % 
those on Beethoven and the present numbers on Men. ay 
delssohn. appear 
I hope Mr. Bennett will not stay his hand yet, but wil a 
tell us something about Bach, Cherubini, Chopin, Gluck} husbar 
Handel, Moscheles, Schubert, Spohr, &c. and act 
Many thanks are due to Mr. Bennett for the very valu. Th 
able service he has rendered the profession, by bringing to} ohtain 
the front in these exceedingly interesting articles many} charac 
new beauties in the lives of the Great Composers. I inclose een 
my card, and remain, a 
Yours faithfully, ‘ 
York, January 6, 1880. G. H. S. _ ¢ 
as 
[We understand that what our correspondent proposes} large ai 
is about to be done, and that a first volume will be issued}  Brrs: 
in the course of a few months.—Ep. Musical Times.| ve th 
e, | 
epht he 
MOZART’S TWELFTH MASS. enriet 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” ag 
S1r,—On what authority is the Mass commonly known} shoruse 
as Mozart’s No. 12 now so often ascribed to Zellner? Did} SeerS*, 
he really write it? Whowas he? The Mass is the mostf 
popular of all those attributed to Mozart, and it would econ 
interest all musicians to be satisfied as to its real author] porgcp 
ship.—I am, &c., Fosco. } vocalist 
: igre ‘ Pillow, : 
Several interesting communications are unavoidably} and the 
omitted, from want of space. _—° 
G, Osm 
TO CORRESPONDENTS. ot 
*,* Notices of concerts, and other information supplied by a eg» Bonci 
in the country, must be forwarded as early as possible after the iy fo 
occurrence ; otherwise they cannot be inserted. Our correspondents py 'y fo 
must specifically denote the date of each concert, for without such ee 
date no notice can be taken of the performance, thoir, 
Our correspondents will greatly oblige by writing all names as clearly fora Dic 
as possible, as we cannot be responsible for any mistakes that maj§upve } 
occur. Nazaret 
Correspondents are informed that their names and addresses mui§ Serenad 
pany all c ication Raft’s C 
We cannot undertake to return offered contributions; the authors, | from = 
therefore, will do well to retain copies. ye 
Notice is sent to all Subscribers whose payment (in advance) is es- 
hausted. The taper will be discontinued where the Subscriptions}. 
not renewed. é again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 





stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

Henry C. Layton.—The letter of our correspondent merely re-states 
the derivation of the Chromatic Scale as propounded |by Professor 
Macfarren. 


BRIEF SUMMARY OF COUNTRY NEWS.§ 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


Bancor.—A very successful Concert was given by the Choral Society 
on the 2oth ult., in the Penrhyn Hall, before a large audience. Thef 
glee-singing by the Society reflected great credit upon the Con- 
ductor, Mr. W Williams. Songs were effectively sung by Miss Nelliefy. 
Artbur, Messrs. Eos Maelor, E. M. Jones, and A. McCall, the last- 
named gentleman acting as substitute for Mr. Cecil Tovey, who was 
seriously indisposed. Mr. E. W. ‘VYhomas was an efficient accompanist. Be 


BIRMINGHAM.—The annual performance of the Messiah by the 
Festival Choral Society, took place in the Town Hall on the evening 
of Boxing-Day, with Miss Anna Williams, Miss Helen D’Alton, Mr. 
Joseph Maas, and Mr. Robert Hilton, as vocal principals; Mr. Gilmer, 
cornet, replacing Mr. Thomas Harper, absent; Mr. Stimpson at the iat 
organ, and Mr. Stockley conducting. There was a very large atten- 
dance, and the performance was an exceedingly good one, reflecting 













































some of those who would send the exercise might not be 





the highest credit upon principals, band, and chorus. ——The members 
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of the Philharmonic Union gave their Christmas Concert the following | Mr. Dinelli Skelding presided at the organ and pianoforte; his skill as 
. evening, the rogramme comprising The Woman of Samaria (W. S. | an organist being specially displayed in accompanying the solo‘ With 
that the Bennett), an a miscellaneous selection. _ The principal work received | verdure clad,” and the air, “ Angels ever bright and fair.” 

“of avery meritorious rendition, and was highly appreciated; the vocal Cc T PPE f Prai hel - 
and verifif’ principals, Miss Annie Marriott, Mise Each ae eat, Joseph | crvices in conus ten ice of Praise, the last of the series of opening 
ith having , and Mr, Frith doing justice to the solos, and also to the beautiful Cosme an por pag with the Metropolitan Wesleyan Methodist 
no honoug quartet “ God is a Spirit,”/ which was st: ly red ded but not Ory , Was a ednesday evening, December 10. The Hon. Wm. 

. A noticeable feature of the second part was the performance | Ayliff, Secretary for Native Affairs, presided. The .Programme con- 
Beethoven's Pianoforte Concerto in C minor, by Master Frank | Sisted of selections from the Messiah and Creation, with anthems, &c., 
‘UTURE, Watkis, a juvenile pupil of Dr, Heap, who displayed high qualities as a were effectively rendered by the choir of the church, under the 
ap executant. A Second Concert Overture by Dr. Heap, a decided | ble leadership of Mr. J. H. Ashley. BF ear rendered valuable 
: ance upon the first, met with a warm reception, and a new song, | 28SiStance by her admirable singing of With verdure clad,” “ I know 
iD BY “Annabel Lee,” well sung by Mr. Maas, created a marked effect. Both | that my Redeemer liveth,” and the solo in “ The marvellous work.’ 
works may beclassed among Dr. Heap’s happiest efforts. There was | Mr. Bowley was heard to great advantage in “Comfort ye“ and “In 
“ an overflowing and enthusiastic aud; — Messrs. Harrison’s Third | 24tive worth. The powers of the fine-toned organ were well brought 
\e \ Sebectiption Fopular Concert took place in the Town Hall on Wed- | °ut by the organist, Mr. J. B. Smithers. 
nesday, the 2rst ult. e artists included members of Mr. Mapleson’s Catrorp.— ; 
F enaall company, but an apology had to be made for Mdlle. Ilma di Murska, Hill, built at ae a — cart 2. a tones ae 
kf Be est _ who 4 maanle to my woolg + os illness. Madame Marie Roze, consecrated on Saturday, the 17th ult., by his Grace the Lord Bisho 
K form, of | sph arial’, Signor Tecchi, Mr. Carleton, and Signor Susini, went of Rochester. In the processional hymn, “ Onward, Christian of 
one a miscellaneous <i “ea which gave great satisfaction. diers,” the choir, ably led by Mr. W. H. Cooke, the precentor and 
especially Mr. Carleton made a highly favourable impression on this his first | choirmaster, Sang with great effect. The Service was sung to Stainer’s 
: erenrence at Birmingham. Maile. Sacconi gave several harp solos arrangement of the Parisian tones, and was admirably rendered. 
on Men a very finished manner. Dr. von Biilow, who made his first 
ee i the Town Hall on this occasion, played, among other Seaton, mann 4. romps be Chavet cme _ bong 

. » the Menuetta e Fughetta, from Rheinber er’s Op. 113, for left | Second Concert of the tent Season on Tuesday evening, the 13th ult. 
t, but wil alone, and created a decided sensation. ps oP od Hill, the | The Messiah was the Oratorio performed. The band and chorus 
in, Gluck, pesband of Ilma * Murska, proved himself an admirable Conductor Pog a — of i= ae Heys _ big bs roca 

accompanist. ere was, as usual, a large and brilliant audience. 'y, Madame Beesley, Miss Eva eate (a pupil o r. Matthews), 
very valu} ——The Saturday Evening Popular Concerts continue to meet with | Miss Hilda Wilson, Mr. Alfred Kenningham, and Mr. Orlando 
ps Ty ‘ extraordinary success. On every occasion numbers are unable to | Christian. The minor parts were sustained very effectively by mem- 
rINGING toh obtain admission to the hall. The last few have been of a miscellaneous | bers of the Society, and the whole performance was most successful. 
les many mesecter, 4 ores Baltes Miss S meee and Miss Walker (local | Mr. J. A. Matthews conducted. 
i nts at the Sout ensington School), ianists; Miss Blower ~— . 
1 inclose (another local student), Miss Fraser Brunner, Mir. Whiston, and Mr. Cisvron. ra Shateday, the rsth we, bo members of the Bristol 
i ene a prunt sont, Ot Madrigal Society gave their annual ladies night at the Victoria Rooms 
Harrison, vocalists ; Mr. F. Ward, violinist; and Mr. Bickley’s Glee | when the Spacious and elegant saloon was completely filled. The 
sot whose efforts were most successful.——On the 17th ult., Mr. | choir mustered in good numbers, and it was pas aime > Me , at . 
. H. S, } Stockley’s band gave an Orchestral Concert, with Miss Anna Schauen- | haq been taken in balancing the parts in each work stadesed nites 
| berg as moceliat, the performance giving the highest satisfaction to a thirty boys taking the treble parts. The Programme was an excellent 
Proposes large audience. one, and included Wilbye’s “ Sweet honey-sucking bees,” and “The 
be issued BirsTAty, NEAR LEEDS.—The members of the Philharmonic Society | Lady Oriana”; Bateson’s “Have I found her?” Morley’s “ Now is 
les. ve their Senos Subscription ver in the Assembly Room, Low ng — y be ae Meces . 7o- of ree a wena “When 
le, on Tuesday evening, the 2oth ult., when Handel’s Oratorio oralis delights”; Gibbons’s Silver swan,” and Linley’s “Let me, 
pokike was performed, the principal parts being ably sustained by Miss | careless.” Of modern compositions, those which were received with 
enrietta Tomlinson, Miss Marian Tomlinson, Mr Verney Binns, and | most enthusiasm were Leslie's “ Lullaby of life”; Smart's “O say not 
ee Mr, Walter Dealtry. The band and chorus, which numbers upwards of | that my heart is cold”; W. Macfarren’s hunting-song “ Up, up! ye 
3. ty performers, was well balanced, and the manner in which the | dames”; Benedict's “ Home,” and Sir George Elvey’s “ Softly, softly 
ly known were rendered reflected great credit on all concerned, Mr. blow,” each of which had to be repeated. Sir George Elvey was pre- 
ner? Did rge Crawshaw conducted, and discharged his duties in a most oom, -_ os a Sor eating sound of cene-continnaed applause 
} ient manner. after the performance of his part-song. € other modern composers 
. the mostf - whose works were selected from were Mendelssohn, John Barnett, 
it wouldj _BocNor.—The members of the Choral Society gave their second Samuel Reay, and R. L. de Pearsall, his madrigal “ Light of my soul,” 
1 author cert on the 30th of December. Part I. consisted ofthe First Part of | and his ballad-dialogue in ten parts, ‘‘ Sir Patrick Spens” being given 
: 7 el’s Messiah, and Part II. was miscellaneous. The principal | most charmingly; the latter having to be repeated. Saville’s “ Waits,” 
Fosco. } vocalists were Miss Alice Osmond, Madame Wissmuller, Mr. C. E. | as usual, brought the concert to a close. Mr. Daniel W. Rootham 
doll nye and Mr. aged Kelly. The Concert wan a thorough success, | conducted. 
idabl) the singing of the choruses and art songs reflected the greatest ft, : ¢ hy 
_— “| credit on Mr. 5 E. Aylward (orgaulet of Chichester Cathedral), the Dorcetty. At the precent Eisteddfod (which has now reached 
Conductor of the Society. The soloists were thoroughly efficient. Mr. | it Seventh year) Mr. Brinley Richards, who was adjudicator on the 
G, Osmond presided at the piano, and Mr. W. Packham at the han. sunalon! competion, delivered _ eloquent address on the history of 
Sonim: Concert. Several prises wing qeermaris {00K part in the evening 
3 sw al and solo singing, 
. Boncuvurcu, I.W.—A very successful Concert was given on Decem- | and much talent was exhibited on the occasion. 
our # hays a 4 ’ ~ 
9, at the Bonchurch Hotel, by the members of Mr. Banson’s 4 : P 
e ajrer Oe newly formed Musical Society. A selection from Haydn's First Mass, | ,. D0VER—The third Concert of the Dover Catch Club was given on 
respondents) © several A : me 6 1” Thursday, the 8th ult., under the direction of W. Gorton, Esq., when 
. part-songs, including Barnby’s Lullaby” and J. G. Call- rf 1 
ithout such ttt’s “The lark now leaves tis wat’ry nest,” were given by the a well-arranged programme was most successfully carried out by the 
i" Thie'solo vocal’ music rendered by Miss + onl Mr. | Brey following artists: Miss Rose Barnby, R.A.M., Madame San Martino- 
5 as clearly® toed Dick, and the Rev. Arthur Sewell, included the Bach-Gounod Campobello, Mr. Lovett King, and Mr. Prenton. The hall was well 
| that ma)i4Ave Maria” (with violin and harmonium obbligato), Gounod’s | filled by a highly appreciative audience. 
Nazareth (with harmonium obbligato and male chorus), Gounod’s DownHaM MARKET. — The Philharmonic Society gave the first 
esses musif Serenade, &c. Mr. Charles Fletcher was solo violinist, and played | Concert of the seventh season in the Public Hall, on Thursday evening, 
fee De Benet gexempe, Fantaisie co, and two betes ype the zand ult. The first part consisted ofa selection from Mendelssohn's 
é authors, at woncerto. r. Danson conducted, and | St. Paul, the principa vocalists being Miss Berrie Sapiens, Mrs. 
ed Mendelssohn’s Variations Sérieuses (No. 17). The audience was | W. Pope, and Messrs. Withers, Mawrey, Casebow, and G. Read. 
a eae fe and thoroughly appreciative. = ae end were sung hone a and precision. Haydn’s 
) tS ChB a . I. Symphony (Salomon Set), Glinka’s Polonaise with chorus 
scription is 5th ult. a successful Organ Recital was ee Se : Parr ~ Pilea : . 
potted in mond Hill Church, on the new instrument recently eee Much praise Ie di aah ie the Brincipal bse sg 
ave alwaysi@ected by Messrs. Brindley and Foster, of Sheffield. The selection ship of Mr. J te of L dh Fa ee eneee 
¢ paper isfiteluded Batiste’s Andante and Variations in G, a Prelude and Fugue P ‘%7 ys i “bras 
Bach, an Offertoire by Wely, and an original composition. Mr. EDINBURGH.—The sixth of the series of Concerts in connection with 
ve-statesjmansell Ramsey, the organist, presided at the instrument, and a vote | the Choral Union took place on the 12th ult., when the Music Hall 
’ Professte thanks was accorded to him at the close of the performance. was filled in every part. The orchestra was under the direction of 
Braprorp.—The fourth of the current season of Subscription Con- reset Bh etry ny foi Daren bes moe — Rg - 
== Ferts took place in St. George’s Hall on Friday, the 16th ult., when an pea Be ; and the solo instrumentalist was Mr. ap more og 
WS Meellent programme of chamber music was selected. The artists he orchestral numbers comprised Ambroise Th “ ao d 
y ¢ Madame Norman-Néruda Herr Spielmann, Herr Straus and ‘ P han pega Da dea 
IE pe a a ’ te rater overture, which was finely played, and the closing and principal 
pressed in mor Piatti, who formed the string quartet’; Dr. von Biilow, pianist, number in the first part of the Concert was the only Symphon 
tke lou dile. Lallemant, vocalist. Mr. Midgley was an able accom. (in F, Op. 9) of Hermarn Goetz, the Konigsberg composer who died, 
F yet young, three years ago, just when his genius was beginning to 
al Society Bristo..—Mr. Augustus Simmons, Organist and Choirmaster of compel recognition. In the second part the orchestra played, very 
a The st. Mary’s Roman Catholic Church, gave his annual benefit Concert efficiently, Dr. Arthur Sullivan’s picturesque incidental music to 
the Com in St. Joseph’s Hall, Trenchard Street, on the 2oth ult. The principal | Henry VIII., and Wagner’s Tannhduser overture. Mr. Magrath, 
t °N llie Sts were Madame Bretelle, Madame Nicholas, Miss Kate Hayes, | whose powers as a pianist are well known in Edinburgh, took, in the 
rs rs ten E.T. Morgan, Mr. Stuart Higgs, and Mr. George Williams. The’ | first part of the Concert, the solo instrument in two movements from 
on aoe hem, “ Glory, honour, praise, and power” (Mozart), which is very | Chopin’s No. 1 Concerto in E, and in the second part two numbers 
who ist. Meely Performed, amply proved the excellent and careful training the | by Liszt—a tender and i passi d Gondoliera, and the Rhapsodie 
>m panist. Bho} had received. The solo vocalists in this piece were Madame | Hongroise, No. 2.——Sir Herbert Oakeley gave an Organ Recital on the 
h by the Mitetelle, Miss Hayes, and Messrs. Morgan and Higgs. The organ | rsth ult., in the Music Class-room, to a crowded audience, the attend- 
> evening Btompaniment was excellently played. The trio, ‘On Thee each | ance of Students being again very large. Bach’s Motet was played 
ton, Mr. By soul awaits,” by Madame Nicholas and Messrs. Morgan and | chiefy on the diapasons, with the alternations and antiphonal effects 
. Gilmer, MMliggs, the recitative and solo, ‘And God created man,” and “In | ofa double choir. In the Handel selection, beginning with the con- 
on at the Mitive worth,” by Mr. Morgan, and “ With verdure clad,” by Madame | tralto air, “‘ Return, O God of Hosts,” the most effective and warmly 
ge atten- elle, were warmly applauded. Mr, Augustus Simmons conducted. appreciated portion was the Funeral March (Samson), which was given 
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6n a mixture of stops in imitation of the trombones in Handel’s score. 
Mozart’s ‘‘ Gloria” concluded with the full power of the organ, and a 
demand for its repetition was partly complied with. The Menuetto 
and Trio from Sterndale Bennett's G Minor Symphony was an 
excellent specimen of the style of the first English composer of 
modern times; and the Louis XV. Gavotte—so brimful of humour— 
was loudly encored, but not repeated. 

ENNISKILLEN.—Mr. Arnold's fourth Concert was F abted on Friday 
evening, the r6th ult., before a large audience in the Town Hall. Miss 
Macdonald was very successful in all her songs. Mr. Arthur Fowles 
was encored in “Rolling in foaming billows” (Creation), and Mr. 
W.C. Trimble and Mr. Tadies Plews were also highly appreciated. 
The church choir sang several concerted pieces during the evening, 
pore «| “ Hail, smiling morn” (Spofforth), encored; “ Here in cool 
oa (Mornington); ‘‘The Hardy Norseman” (Pearsall), and ‘“‘ The 
ightingale” (Mendelssohn), unaccompanied. Mr. Arnold presided at 
the organ-h ium and pianoforte. 

Eppmnc.—On Wednesday, the 21st ult., an Entertainment was given 
in the Town Hall, under the direction of Mr. Walter Latter, R.A.M. 
The vocalists were Mrs. Latter, Mrs. Sinclair, Miss Elsa Odell, Mr. 
Arthur Hooper, and Mr. Waters. The overtures, Semiramide and 
Euryanthe, by Miss Odell and Miss Gatrill, were evidently much 
ee Amongst the most effective vocal pieces were Miss Elsa 

ell’s ‘‘ Forget-me-not ” (Ganz), and “ The old, old story” (Blumen- 
thal); the duet, “ The sailor sighs” (Balfe), sung by Miss E. Odell and 
Mr. Arthur Hooper; ‘“ The death of Nelson” and “ The Bay of Biscay ” 
by Mr. Arthur Hooper; “The midshipmite” and “ The three sailor 
boys” by Mr. Waters, several of which were encored. 


Errrn.—Mr. Richard Lemaire gave his annual evening Concert at 
the Public Hall, on the 2oth ult. The artists were Miss Annie Marriott, 
Miss Emily Dones, and Messrs. Henry Guy and Bridson, and the solo 
violinist Miss Lucy Riley. There was a large and fashionable audience, 
and the programme, which consisted chiefly of ballads, &c., was much 
appreciated. Miss Riley was recalled after each of her two solos, her 
paying being extremely good for so youthful an artist. Mr. G. E 

lunden and Mr. Lemaire conducted. 


Fourxnam.—A Concert in connection with the All Saints’ Church 
Building Fund was given at the Lecture Hall, on December 29, 
a pleasin mg being excellently rendered by the Misses 
Laumann,, Miss Emily Paget, Mr. Theo Marzials, Miss Jessie 
Percivall (a talented pianist), Mr. J. Munro Coward, Mr. Charles 
Morgan, and others. Miss Emily Paget gave with much expression 
and refinement of style, Dudley Buck’s song ‘‘ When the heart is 
young,” and Clay's “ She wandered down the mountain side,”’ besides 
joining in a Christmas Carol (by C. J. Laumann), with Miss 

aumann and Mr. Morgan, Smart's glee “Rest thee on this mossy 
pillow,” and Balfe’s duet ‘‘ Trust her not,” with Miss Percivall, which 
proved one of the most successful items of thé evening. Miss Laumann 
was encored for her able rendering of Henriette’s ‘‘ Always alone,” 
and was warmly applauded after a song, ‘‘ Christe Eleison,” by J. 
Munro Coward, a gentleman whose executive abilities were sub- 
sequently displayed in a solo on the Mustel organ from Carmen. Mr. 
Theo Marzials was encored in his own “ Three sailor boys”; anda 
like compliment was awarded to Mr. Charles Morgan for his singing 
of Balfe’s *‘As I’d nothing else to do.” Miss Eadie Laumann’s 
solo on the American organ, “Les veilleurs de nuit,” Miss Jessie 
Percivall’s brilliant performance of Mendelssohn's Andante and 
Rondo Capriccioso, and a selection from H.M.S. Pinafore (arranged 
by Mr. J. M. Coward), were among the other leading features of a 
most agreeable entertainment, which was numerously attended. 


GEorGETOWN, DEMERARA.—The Oratorio Concert given in Christ 
Church in December was a most pronounced success. The programme 
was one of particular interest, the works chosen for representation 
being Rossini’s Stabat Mater, and an excellent selection from the works 
of Mendelssohn, Beethoven, Gounod, &c. Great praise is due to Mr. 
Colbeck and his colleagues for the labours they have undergone in 
their earnest endeavour to place the compositions worthily before the 
inhabitants of this city. The choruses went well, and the solos and 
concerted pieces were rendered with exceptional skill. Mr. E. Rake 

resided at the | ore mea Mr. W. R. Colbeck at the organ, and Mr. 

. Hemery conducted. . 


Hamitton, CANADA.—On Tuesday, D 
Mr. Aldous 








- 9, Mrs. Ad and 
ave their Second Concert, in the school-room of 
St. Thomas’ Church. The programme was well selected, and included 
the Adagio and Rondo from Beethoven's Third Sonata for violin and 
piano ; the Andante, Minuet, and Trio from Mozart’s Thirteenth String 
Quartet; Randegger’s “Slumber Song,” with accompaniment for piano, 
two violas, and two violoncellos; Gounod’s Hymn to St. Cecilia, for 
violin, piano, and harmonium ; the Andante from Mendelssohn’s Trio, 
Op. 66; and Guilmant’s Pastorale, for piano and harmonium. 


HANLEY, STAFFORDSHIRE.—On the 8th ult., the Members of the 
Hanley and Shelton Philharmonic Society gave their second annual 
performance of the Messiah in the Imperial Circus. The large 
building (which will accommodate about 3,000 persons) was full in 
every part, and the performance was in every respect excellent. The 
solos were sung by Miss Mary Davies, Madame Mary Cummings, Mr. 
William Shabeapeste, and Mr. Thurley Beale, the band being com- 
posed of professional players from Birmingham, local professionals, 
and selected amateurs of the district; Mr. E. Ward, of Birmingham, 
leader. The band and chorus made up a total of 250 performers, under 
Mr. F. Mountford, the Conductor of the Society, to whose careful train- 
ing the present efficiency of the choir is due. 


HeEevey. SHEFFIELD.—On New Year’s Eve the members of the 
Heeley Harmonic Society gave their second Invitation Concert this 
season in Oak Street Chapel, when the Messiah was performed. The 
solos were creditably rendered by members of the ociety, and the 
choruses on the whole were well given. The band, also mainly com- 

of members of the Society, rendered very efficient aid, bein 
ably led by Mr. S. Seaton, vice-president. Mr. J. A. Ludlam presided 
at the organ, and Mr. William Chapman conducted. The Society was 
established in September, 1878, and is entirely supported by the gent 


credit is due to the hon. secretary, Mr. C. J. Cowlishaer, and the 
president, Mr. Councillor Booker, for their interest in the Society's 
welfare. ——The Annual Tea Meeting in connection with the United 
Methodist Free Church Sunday Schoo! was held on Saturday evening, 
the 3rd ult. After tea a public meeting was held, presided over by the 
Rev. J. Adcock. Addresses were given by the Revs. R. Brewin, 
W. Redfern, Mr. P. Dawkins, and Mr. J. Wostenholme. During the 
evening the choir sang a choice selection of carols, songs, &c., accom- 
panied on the pianoforte by the organist, Mr. J. A. Ludiam, to whom 
was presented a very chaste tea and coffee service, in recognition of 
the cheerful and valuable services he has rendered as organist and 
choirmaster. The presentation was made by Mr. Weston, in a brief 
a. oe speech, on behaif of the teachers and friends of the Sunday 
School. ; 


Herne Bay.—On Sunday, the 18th ult., a new Organ was opened at 
the Congregational Church, by Mr. W. N. Twelvetrees, deputy-organist 
of the City Temple, London. 


HorsuamM.—An Organ Recital was 
the 2nd ult. by Mr. Alfred J. Eyre, R.A.M., Organist of St. Peter's, 
Vauxhall, before a large audience. Where every piece in the pro- 
gramme was so good, it is difficult to give the preference to any parti- 
cular one; but those which seemed to give the greatest satisfaction to 
the audience were the Larghetto from Beethoven’s Symphony in D, 
Smart’s Fantasia with Choral in G, and the plaintive air, Giordani's 
“ Caro mio ben." We might also specially mention the performance 
of Beethoven’s Overture to Egmont, and the first movement of Schu- 
mann’s Symphony in B flat. The Recital was listened to throughout 
by a most attentive audience. 


HovuGHTON-LE-SPRING, DurHAM.—On Thursday, the rst ult., the 
members of the Bonghton-le-bpring Doras Society gave their annual 
performance of the Messiah in the Wesleyan Chapel, which was filled 
to overflowing. The vocalists were Mrs. Shepherd, Mr. Leatham, Mr. 
D. Whitehead, and Mr. Grice, of the Durham Cathedral choir. Leader 
of the band, Mr. Ferry; Organist, Mr. G. Rennie ; Conductor, Mr, 
W. Preston. The performance throughout was most praiseworthy, 
many of the numbers being redemanded. 


Ipswicn.—A fine performance of Handel’s fudas Maccabeus was 
given in the Town Hall onthe 8th ult. Mr. Lindley Nunn conducted. 
The solo parts were most ably sustained by Miss H. Nunn, Miss 
Butterworth, Mr. Abercrombie, and Mr. Hilton. The choruses were 
efficiently rendered. 

LeicesTeR.—The New Choral Society gave in the Temperance Hall, 
on December 30, a performance of Handel's Messiah, in the presence of 
a crowded audience, all parts of the spacious hal! being well filled. 
The solos were taken by Miss A. Birch, Miss L. Shaw, Miss Clowes, 
Mr. J. Jackson, Mr. A. Joll, and Mr. R. C. Allen. In “ The trumpet 
shali sound,” the trumpet part was well played by Mr. G. Lawrence. 
The choruses were sung with great spirit, general accuracy, and good 
effect. Mr. Kilby was the leading violin, and Mr. H. B. Ellis rendered 
valuable assistance at the harmonium. Mr. Hancock conducted. 


LewisHAM.—A special Musical Service was held in St. Stephen's 
Church on Tuesday evening the 6th ult., when the following instru- 
mental and vocal music was well rendered: Organ Solo, Allegro 
(E. H. Turpin); Te Deum (Berthold Tours); Organ Solo, Andante 
(H. Smart); iphany Carol, “ The first Nowell”; Solo and Chorus, 
Nazareth (C. Gounod); Organ Solo, Allegretto Pastorale (Warwick 
Jordan); Chorus, “There shall a star” (Mendelssohn); Organ Solo, 
Grand March (Boyton Smith); Carol, “ Jacob’s ladder”; Offertory 
Hymn, “As with gladness”; Finale, Postlude (C. J. Frost). Mr. 

arwick Jordan, Mus. Bac., Oxon., Fell. Coll. Org., &c., presided at 
the organ. 


Limerick.—A very successful Concert was given by Mr. M‘Guckin 
at the Athenzum, on the roth ult., before a large audience. A duet 
for violin and piano. was well played by Mons. Claude Jacquinot 
(violin) and Mr. Oliver King (piano). The artists were warmly 
applauded, and responded to an unani encore. Mr. Ludwig, who 
is a great favourite with the musical public here, sang in his best 
style. Mr. M‘Guckin made a very good impression, and was more 
than orice recalled. The other artists were Miss Dalton and Miss 
Lyar.——On the 13th ult. Mr. Mapleson’s company gave a grand 
vocal and instrumental Concert, which was most successful, the 
theatre being crowded to excess. The artists were Madame IIma di 
Murska and Mr. Carleton (who made their début before a Limerick 
audience), Mdme. Marie Roze, and Signor Tecchi, all of whom were 
received with great enthusiasm. Madlle. Sacconi’s harp-playing was 
highly appreciated. Professor Hill conducted, and played the accom- 
paniments in a most artistic style. 


LianpaFr.—The members of the Madrigal Society gave their third 
annual Ladies’ Night on the oth ult. There was, as usual, a crowded 
room, and several bers of Gl ter, Bristol, Hereford, Worcester, 
and Llandaff Cathedral Choirs gave valuable assistance to the Society. 
The older madrigal writers were represented in the programme by 
Douland, Morley, Gastoldi, Gibbons, and Saville; the more modern 
composers by Pearsall, Walmisley, Mendelssohn, Leslie, and Hatton. 
A new part-song, written for the Society by the Organist of Llandaff 
Cathedral, was admirably sung and received with much enthusiasm by 
the large audience. Walmisley’s “ Sweete floweres”; Morley’s “ Fire, 
fire!’ and Pearsall’s ‘‘Why do the roses,” were sung with an effect 
which only those thoroughly well-versed in the works of our grand 
old cathedral and madrigal writers know how to obtain. 

LLANTRISANT.—A miscellaneous Concert, in aid of the Miskit 


Village Church Funds, was given in the National School-room on the 
15th ult., when the following artists took part: Vocalists, Miss S. A. 
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good service. Conductor, Mr. R. Lloyd Jones (Llwydmor). 

Lone AsHTron.—The second of the series of winter entertainments 
took place on Monday evening, the sth ult., at the Parochial Schools, 
when the large room was filled in every The first part of the 











of Heeley and its members, and so far has been very successful. Muc 
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programme consisted of The Song of the Months, by Francis Howell. 
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4 pence in G, and also joined Mr. Tibbalds in Haydn’s Sonata No. 1 

in ‘or 
: Miss Marian Piggot was highly successful in her singing of Braga’s 
_ “Serenata” and Claribel’s “Come back to Erin;” and 
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‘Soloists were Miss Hancock (London), Mr. M. Sampson, and Mr. A. L. 
Wills, both of Penzance. Miss L.M. Nunn, R.A.M., pupil of M. Sainton, 
was principal violin. Mr. R. White, jun., presided at the organ, 
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The solos were sung by Miss M. L. Gould, Miss Blackburne, Miss Gould, 
Mr. W. J. Kidner and Mr. J. Lukins. The chorus numbered about 
4o voices. Miss Fry presided at the piano, and Mr. W. Skelding at 
the harmonium. The performance went with great smoothness and 
precision, and the chorus was at all times well together. The second 

rt of the programme was miscellaneous. Miss E. Lewis, from the 
Royal Academy of Music, played a pianoforte solo, and Mr. Morgan, 
contributed valuable aid in the vocal music. 


MANCHESTER.—The programme at Mr. Hallé’s tenth Concert of 
the season, on the 2nd ult., consisted of Félicien David’s The Desert, 
eerSemphony for orchestra and male chorus with tenor solos, 
recitatives by Mr. G. H. Tarbuck, and (for the first time) Brahms’s 
Rinaldo, Cantata for tenor soli, male chorus and orchestra. Vocalist, 
Mr. Edward Lloyd, who sang with his accustomed ease and finish, 
but was evidently suffering from cold. The choruses in The Desert, 
were given very effectively; but Rinaldo had evidently not been 
sufficiently rehearsed.——At the seventh of Mr. E. de iege series of 
Popular Concerts, on the 3rd ult., the vocalists were Madame Emma 
Beasley and Mr. Joseph Maas. Solo euphonium, Mr. Moss; accom- 
panist, Mr. J. W. Collinson. No doubt the large and enthusiastic 
audience was attracted principally to listen to Mr. Joseph Maas, who 
seems to become more and more a favourite, and deservedly so, every 
time we hear him. His rendering of Balfe’s “‘Then you'll remember 
me,” was indeed atreat. Mr. Moss played a solo on the euphonium 
with great taste and precision.——Mr. Hallé’s eleventh Concert of the 
season took place on the 8th ult. Vocalist, Madame Ilma di Murska; 
solo violin, Madame Norman-Néruda; pianoforte, Mr. Charles Hallé. 
The singing of Madame Ima di Murska was highly finished, but we are 
sorry to say her voice shows signs of wear. Madame Norman-Néruda, 
if possible, surpassed herself. Her phrasing in the Kreutzer Sonata 
was excellent, and with Mr. Hallé at the pianoforte, nothing more 
could be desired.——The 's of the h Vocal Society 

ave their fourth Subscription Concert on the 14th ult., when Spohr’s 

‘ocal Mass was given with great effect. This being their second per- 
formance of the same work, all seemed more familiar with the difficult 
= Mr. Whittaker's fine voice told well in the bass solo of Costa’s 

late Sonitum, which concluded the first part. The second part con- 
sisted principally of Trios and Part-Songs ; all of which were given in 
excellent style——The twelfth Concert of Mr. Hallé’s series, took 
place on the 15th ult. Vocalist, Miss Minnie Hauk (her first appear- 
ance at these concerts), who created a marked effect by her singing of 
Weber’s “ Come una volta.” Mr. Hallé played Schumann’s Concert- 
stiick (first time), with his accustomed vigour, and the band performed 
Beethoven’s Eroica Symphony in the usual excellent manner.— 
At M. de Jong’s eighth Concert, on the 17th ult., the vocalists were 
Madame Trebelli, Mrs. Osgood, Mr. Shakespeare, and Signor Zoboli: 
solo violin, M. Ovide Musin. With such a host of talent a good 
attendance was ensured. The programme consisted principally of 
English songs; Madame Trebelli’s rendering of ‘“ Rule Britannia,” 
one Mrs. Osgood’s “ Rose softly blooming” (Spohr), were especially 

.——Mr. Hallé’s thirteenth Concert took piace on the 22nd ult., 
the performance consisting of Gluck’s grand Opera, Orpheus, with 
Madame Patey, Madame Lemmens-Sherrington, and Miss Mary 
Davies as principal vocalists; the band and chorus numbering 350 
rformers. The work was well done throughout, and altogether the 
oncert was most enjoyable.——A very interesting series of Concerts 
are being given, on Saturday evenings, for workpeople at the Hulme 
Town Hall, under the presidency of the Bishop of Manchester, with 
Mr. S. Jacoby as Musical Director. Several ladies and gentlemen 
(amateur) have rendered most valuable assistance, kindly giving their 
services, both vocal and instrumental, which, together with the clever 
violin solos of the talented conductor, have attracted very large 
audiences—in fact, hundreds are unable to find accommodation. We 
wish every success to this praiseworthy undertaking, which, no doubt, 
will produce highly beneficial results. 


Norwicu.—There was a large attendance at Messrs. Noverre’s 
Rooms on the occasion of the Concert given by the choristers of 
Norwich Cathedral, on the2nd ult. Among the audience was the 
Very Rev. the Dean of Norwich. The principal item of attraction 
was the first production in Norwich of Dr. Stainer’s sacred Cantata, 
The Daughter of Fairus. The performance was especially creditable 
to all concerned, and must have been very gratifying to the Cathedral 
organist, Dr. Gladstone, upon whom much earnest labour has 
devolved. The part-music, notably the quaint chorus, “The Wailing,” 
sung entirely by the choristers, and the chorus, ‘Awake, thou that 
sleepest,” was most faithfully and effectively rendered. The solos 
Minns, Master Cockaday, and Mr. W. N. 
Smith. The Cantata was accompanied on the pianoforte and har- 
Mmonium by Mr. Meers and Mr. Flowers with considerable judgment 
and skill, and the introductory movements were also exceedingly well 
played. Dr. Gladstone was the Conductor, The first part of the Con- 
cert comprised a miscellaneous selection of Christmas pieces, chiefly 
part-music, all of which were interesting. The details of this admir- 
able Concert were in the hands of the Precentor of Norwich Cathedral 
(the Rev. G. Willoughby Barrett), whose taste and judgment in 
musical matters it is a pleasure to acknowledge. 

Ocx.ey, Surrey.—Mr. Charles G. Sadler, Organist of the parish 
church, gave his fourth annual Concert on Monday evening, December 
agth, in the School-room, assisted by Mr. W. H. Tibbalds (violin), the 

hoir of S. Margaret’s, and several amateurs. Mr. Sadler played for 
his pianoforte solos, Wehli’s Romance No. 2 in F, and J. S. Bach’s 





piano and violin, which was given with much expression. 
y r. Horsle 

Palmer’s songs were also much appreciated. Mr. Sadler ably conducted. 
_ PENZANCE.—A very successful performance of the Messiah was given 
in St. John’s Hall on Tuesday evening, December 29. Mr. John H. 
Nunn, R.A.M., conducted. Miss Henrietta Nunn, pupil of Madame 
Bassano, sang the soprano solos, “‘ Rejoice greatly” and “I know 
that my Redeemer liveth,” in a highly finished manner. The other 


PertH.—The Euterpean Society, in conjunction with the body of 
instrumentalists known as the Glasgow Orchestra, gave a Concert on 
the 8th ult. The programme consisted of Mendelssohn’s Lauda Sion, 
which was magnificently rendered. Mr. Manns, of the Crystal 
Palace, Sydenham, conducted, the Euterpean Society having been 
trained by Mrs. Hempel to a very high state of efficiency. The instru- 
mental part of the programme included Beethoven’s Symphony in C 
minor No. 5); Rhapsodie Ecossaise (A. C. Mackenzie); Selection 
from the Metstersinger (Wagner}; Ballabile (Ponchielli); and Invita- 
tion pour la valse (Weber). In addition, Herr Hermann Franke played 
Vieuxtemps’ Caprice, and Miss Hempel sang Mozart’s “ Voi che 
sapete.” The Concert was a great success. 


Putney.—A most successful Concert was given on the roth ult., at 
the Assembly Rooms, by Mr. Frank Barnard, R.A.M., assisted by 
Messrs. T. Wingham, G. Palmer, W. Pettit, and W. H. Hann. The 
programme comprised the Kreutzer Sonata (Beethoven), Pianoforte 
Sonata, Maid of Orleans (Sterndale Bennett), and a Quartet for 
stringed instruments by the concert-giver. Mr. G. Palmer played 
Ernst’s Violin Solo on Hungarian Airs. The vocalists were Miss 
Rose Stuart and Mr. Thurley Beale, the latter gaining an encore in a 
new song, “ The Last Minstrel,’ by F. Barnard. 


RepruTH.—Mr. Heath’s Choral Society gave a Concert on the 8th 
ult., which was well patronised. The first part consisted mainly of the 
Lay of the Bell (Romberg). Miss F. Moody, Mr. A. Taylor, and Mr. 
Orlando Christian were the solo vocalists. Mr. R. H. Heath con- 
ducted, and Miss Moody was an efficient accompanist. 


Rype.—The Philharmonic Society gave a performance of Costa's 
Naaman, on the 15th ult., with great success. The vocalists were 
Madame A, Sutton, Miss Damian, Mr. S. Tower, and Mr. O. Christian. 
Leader, Mr. C. Gamblin. Mr. T. E. Aylward presided at the organ, 
and Mr. F, H. Simms conducted. 


SETTLE, YORKSHIRE.—At a Concert given on the 2nd ult., some 
string at ig were excellently rendered by Messrs. J. Booth, C. W. 
Buck, H. M. Bower, arid F. O. Bower, the most noticeable of which 
was Haydn’s Hymn tothe Emperor. A trio in E flat, by Beethoven, 
for violin, viola, and cello, accompanied by Miss Stansfeld on the 
pianoforte, was also remarkably well performed. Mr. F. O. Bower 
was encored for his rendering of a Largo and Allegro, in C minor, by 
Marcello. Some glees were well sung under the conductorship of Mr. 
Brewin, and Miss Ellis and Mr. Handby were very successful in their 
songs. 


SHEFFIELD.—A Concert was given at the Albert Hall on the r2th 
ult., which was fraught with more than usual interest to many of the 
numerous audience present, inasmuch as at it a new pianist made her 
first appearance in public. The débutante was Miss Eadon Bacon, the 
daughter of Mr. Stephen Bacon, one of Sheffield’s prominent citizens. 
Miss Bacon (who is a medalist of the Royal Academy of Music) chose 
for her solos Sir W. Sterndale Bennett’s Diversion (No. 3), Mendels- 
sohn’s Andante and Rondo Capriccioso, Liszt’s La Campanella, 
and O’Leary’s arrangement of “ There’s nae luck aboot the hoose,” in 
all of which she exhibited a perfectly trained touch and facile execution. 
The bénéficiaire was assisted in the instrumental department by Master 
Payne (a clever violinist from the Royal Academy of Music), and by 
the following vocalists: Miss Almina Hallowell, Miss Ellen Orridge, 
Mr. Verney Binns, and Mr. R. E. Miles. Mr. C. T. Corke, R.A.M., 
officiated as accompanist. 


SrpMouTH.—On the 15th ult. the Choral Society gave another of 
their interesting Concerts, which was well attended. The programme 
contained a‘selection from Elijah, Mr. Rendle leading the small 
but efficient orchestra. A pianoforte solo by Mr. Fowler (Torquay) 
was much admired. After the Concert, Mr. H. A. Harding, B.Mus., 
Oxon., was presented by the Hon. the Lord Sidney Godolphin 
Osborne (Patron of the Society), with a hand silver ted 
ivory baton, as a mark of respect and gratitude for his abilities in con- 
ducting so successfully the Choral Society. he next concert is 
announced to take place in Easter week, when Mendelssohn's Chrisins 
will be performed. 


WELLINGTON, NEw ZEALAND.—The first Concert given in Welling- 
ton by Mr. Angelo Forrest, the newly arrived organist of St. Peter’s 
Church, took place at the Atheneum with brilliant success. The hall 
was crowded in every part, and each of Mr. Forrest’s performances 
elicited most enthusiastic applause. His playing was of the highest 
order of merit, and he is in every respect a worthy pupil of his master, 
Charles Hallé. Songs and duets were tastefully sung by Mrs. Green- 
wood, Mrs. Stuart, Miss Kennedy, Messrs. Page and Batten, the St. 
Peter’s choir contributing some glees and choruses in very creditable 
style-——The first Subscription Concert of the Wellington Choral 
Society’s seventeenth season was given in the Theatre Royal to a 
crowded audience. The programme was one of the finest yet given by 
the Society, and included a selection from Wagner's Opera Lohengrix 
(expressly arranged by the Conductor, Mr. Angelo Forrest). This 
composition was admirably rendered, Mrs. Greenwood being a charm- 
ingElsa. Another feature was Mr. Forrest's execution of Weber’s 
* Concertstiick,”” accompanied by the orchestra, and given, we believe, 
for the first time in New Zealand. The pathetic “Coronach,” from 
Macfarren’s Lady of the Lake, was sung almost to perfection by the 
chorus. Miss Randall and Mr. Lang were very successful in their 
songs. The band and chorus acquitted themselves to admiration, and 
the large increase in their number was very noticeable. Sterndale 
Bennett’s May Queen formed the second part of the programme, and 
was capitally performed, the solo parts being efficiently taken by Mrs. 
Greenwood, Miss Randall, Mr. Page, and Mr. Widdop. 


WELLINGTON, SOMERSET.—One of the most successful Concerts ever 
held at the Town Hall was given on Friday, the 16th ult., by the Har- 
monic Society, assisted by members of the Tiverton branch of the 
Western Counties Musical Association. The piece chosen for perform- 
ance was Mendelssohn’s Elijah, which had been rehearsed with great 
care by the painstaking Conductor, Mr. Manley. The soloists were 
Mrs. Bate, Mrs. Melhuish, Mr. Francis, and Mr. Melhuish, all of whom 
were highly effective. The pianoforte accompaniments were carefully 








layed by Miss Warren, the honorary pianist to the Society ; and Mr. 
oore, of Exeter, presided at the harmonium. 
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WELSHPOoL.—The members of the Harmonic Society gave their 
first Concert of the present season, under the patronage of the Lord 
Lieutenant of the County (the Earl of Powis), Lord Sudeley, the Hon. 
F. S. A. Hanbury Tracy, M.P., C. W. Williams Wynne, Esq., M.P., 
and the élite of the neighbourhood, in the Town Hall on Wednesday 
the 21st ult., in aid of the funds of the Montgomeryshire Infirmary 
and Welshpool Dispensary. Sir Sterndale Bennett’s Pastoral, The 
May Queen, was performed, followed by a miscellaneous selection. 
The principal characters in The May Queen were sustained by Miss 
Dora Hope, Miss M. C. Powell, Mr. H. Probert, and Mr. George 
Lockley, all of whom rendered their parts very effectively. The 
choruses were remarkably well given, with a precision and attention 
to light and shade which must have occasioned a vast amount of 
labour both to Conductor and chorus. Miss Helen C, Porteous was 
the accompanist, and also gave an artistic rendering of Mendelssohn’s 
“Rondo capriccioso.” Mr. J. W. Godsell conducted in a highly 
efficient manner, 

Yorx.—The third and last Concert of the York Musical Society was 

‘iven on the 21st ult. in the Festival Concert Rooms. Mrs. Osgood, 

adame Trebelli, Mr. Shakespeare,and Signor Zoboli were the vocalists, 
and their rendering of the various items in the programme was en- 
theslestioaly applauded, and several encores were demanded. M. 
Musin’s violin solos, and Mr, F. H. Cowen’s pianoforte-playing were 
much ng Cog 9 and the chorus rendered efficient aid in several part- 
songs. r. Shaw conducted in the absence of Mr. Burton, from 
illness, 





OrGAN APPOINTMENTS.—Mr. Samuel William Short to St. Andrew’s, 
Bethnal Green.—Mr. William Robert Poulter to St. John Baptist, 
Leytonstone.—Mr. Thomas Armstrong, Organist and Director of the 
Choir to St. John’s Church, Lytham.—Mr. J. Hart Gordon, Organist 
and Choirmaster to St. Mary’s, Spring Grove, Isleworth.—Mr. Arthur 

. Greenish to St. Mary’s Parish Church, Battersea, S.W.—Mr. J. H. 

ones, Vaqanist and Choirmaster to Trinity Church, St. Thomas, 

ntario.—Mr. R. Sebastian Hart to St. Andrew’s, Surbiton.—Mr. 
Thomas Croft, Organist and Choirmaster to St. Andrew’s, Rodney 
Street, Liverpool.—Mr. Jno. Grover, to Weigh House Chapel, London. 
—Mr. Albert E. Fisher, Organist and Choirmaster to St. George's 
Church, Montreal. 

Cuorr AppointMEeNTS.—Mr. W. H. Cooke, Precentor and Choir- 
master to St. George's, Perry Hill, S.E.—Mr. E. Rumney Smith, Chcir- 
master to St. John the Baptist Church, Holland Road, Kensington, W. 
—Mr. George Minett, Bass, to All Saints’, Margaret Street.—Mr. F. 
J. Sharland, to the Church of Holy Trinity, Hoxton, N. 


OBITUARY. 

On December 21, 1879, at his residence, No. 159, Southgate Road, 
Tuomas Grecory Smitu, of the Cheque Office, Bank of England, 
eldest son of the late James Canars SmiTH, in his 46th year. 

On the 22nd ult., at 38, Lupus Street, S.W., James Cowarp (Organist 
of the Crystal Palace}, in his 56th year. 














Now ready. 

EW AND REVISED EDITION, 1879, with 
various improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants, Edited by the Rev. Sir F. A. Gore Ousg.ey, Bart., M.A., 
Mus. Doc., Oxon., etc., and Epwin GeorGe Monk, Mus. Doc., Oxon., 

Organist and Choirmaster of York Minster. 

dition I., in Post 8vo, with the chants in short score. Cloth 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition IIL, in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


N EW, REVISED, AND ENLARGED EDITION, 

1879, of THE CANTICLES, &c. First Series. 
Post 8vo, chants in short score. 6d. 
ll. Foolscap 4to, chants in short score, 

III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on Sale in all its original forms), orders should be specific 
for “ RevisEp EpiTIon, 1879.” 


EW, REVISED, AND ENLARGED EDITION, 
1879, of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns, in the Book oi Cocemon Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Greorce Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, rs. 6d. Foolscap 4to, large type, paper 
cover, 18. 6d.; cloth, 2s. 6d. 
London: Nove to, Ewer and Co. 


MISS SARA LOUISA SMITH (Soprano). 
MR. SIMEON SCHOFIELD (Basso). 


For Concerts, &c., address, 5, New Bond Street, Halifax. 


ANTED, an Efficient BANDMASTER for the 

1st Hants Artillery Volunteers. Must be a good first Cornet- 

player. Salary, soperannum. Apply by letter, stating qualifications 

and inclosing references, to Lieutenant Bull, 22, Portland Street, 
Southampton. 

ANTED, at once, a Good GENERAL 

b REPAIRER of PIANOS and HARMONIUMS. Address, 

— er: to A. B., Messrs. Novello, Ewer and Co., 1, Berners 

treet, W. 





Is. 














\ X JANTED, an Experienced ASSISTANT in small 
MUSICAL INSTRUMENT DEPARTMENT; also, Piano- 
forte Tuner and Re 


lator. Apply, by letter, stating fullest particulars, 


DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ALL, KING.—The Harmonium. (No. 4 of 


Novello’s Music Primers. Edited by Dr. STAINER.) 2s. 
ESLIE, HENRY.—*‘ The First Christmas Morn.” 
A Biblical Pastoral, The Words by the Rev. S. J. Srone. 
Vocal score, 8vo, 2s. 6d. Vocal parts, 6d. each. 
SMITH, ALICE MARY (Mrs. Meadows White).— 
“Ode to the North-east Wind.” The Poetry by the Rev. C. 
KINGSLEY. 8vo, Is. 
UCH, EDWIN C.—‘ Narcissus and Echo.” A 
Dramatic Cantata. The Words by MrriaM Ross. 8vo, 3s. 
ASQUITH, J.—Four Responses to the Command- 
ments. 8vo, 6d. i 
OX, JOHN MAKINSON—(in BD).—The Morning 
and Evening Service. 8vo,2s. Morning Service, 1s. Evening 
Service, 1s. 
ACILWAINE, REV. CANON —(in G). Te 
Deum. 8vo, ts. 
SHAW, JAMES—(in G). The Office of the Holy 
Communion. 8vo, 6d. 
ENNETT, SIR W. STERNDALE.—*‘ The fool 
hath said in his heart.” (Novello’s Octavo Anthems, 214.) 4d. 
HAssiiT, C. J.—'‘ They that sow in tears.” For 
Four Female Voices, without Accompaniment, 8vo, Is. 
HEPPARD, REV. H. F.—‘‘If the Lord Himself 
had not been on our side.” Anthem for four voices. 8vo, 3d. 
TKINS, H.—‘ Abou Ben Adhem.” Part-Song. 
Poetry by LercH Hunt. 8vo, 6d. 
PrARMER, J.—Singing Quadrilles. 
Piano Solo, ts. 
MAUNDER, J. H.—‘ Thor’s War Song.” Chorus 
for Male Voices. 8vo, 4d. 
OVELLO’S OCTAVO TRIOS. For List see 
page 102, 
RPHEUS (New Serigs). 


No. 160. Break, my heart. Sir H. R. BisHop aes 40a 3s 
» 161. Fare thee well! and iffor ever. C. A. MAcIRONE 4d. 


EAP, DR. C. SWINNERTON.— ‘ Annabel 
Lee.” Song. Words by E. A. Por. 2s. 
ACDERMOTT, T. H.—‘Spring Song” (Frih- 


lingslied). 1s. 
—— “Haunting Eyes.” Words by the 
Hon. Mrs. Norton. 1s. 6d. 
AY, GEORGE.—* Hope.” 
for Pianoforte. 1s. 


ATTLEY, H. HARFORD.—Postlude for the 


Organ. 1s. 


Fourth Set. 


Song. 


Song without words 








Just published. 
WRITTEN EXPRESSLY FOR MR. KuHE’s BRIGHTON FESTIVAL, 


THE FIRST CHRISTMAS MORN 


A BIBLICAL PASTORAL. 
THE WORDS WRITTEN BY THE Rev. S. J. STONE, 
THE MUSIC COMPOSED BY 


HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
London: Nove.io, Ewer and Co, 


ATURDAY POPULAR ORGAN RECITALS, 

interspersed with Vocal Music, every SATURDAY at 8 p.m., at the 

Bow and Bromley Institute, over Bow Station, North London Railway, 
Bow Road, E. Admission, Threepence; West Entrance, Sixpence. 


ANTED, an ENGAGEMENT as ORGANIST, 

or as Organist and Choirmaster, by a gentleman who holds the 
College of Organists’ Certificate. Good testimonials from present 
appointment. Or would be glad to exchange appointments, where 
there is a good opening for pupils. Address, Organist, care of C. B., 
11, Cleveland Terrace, Middlesbro’. 


\ X JANTED, immediately, a First-class COUNTER 

ASSISTANT for the SHEET MUSIC DEPARTMENT, 
in a large Establishment. Applicants must be competent to keep a 
simple set of books. Replies (with copies of testimonials and carte de 
visite) to be addressed Cramer, Wood and Co., 4 & 5, Westmoreland 
Street, Dublin, W. 


HANCEL and CHAMBER ORGANS.—New 

and Second-hand. Cheap. Chamber Organ, in black and gold 
case, 3 stops and pedals, £16 16s. Chamber Organ, in stained pine, 
diapered front, 3 stops and pedals, £25. Very elegant Chancel Organ, 
in Gothic case, gilded front, 6 stops and pedals, £45. Large Church 
Organ, 2 manuals, 11 stops, pedals, &c., very cheap, £140. Avill and 

















to B. S. and S, 32, 


orship Street, Finsbury Square, 


Smart, Tabernacle Square, Finsbury, E.C, 
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Ashdown & Parry's 


RECENT PUBLICATIONS 


FOR THE 


ORGAN. 


EDOUARD BATISTE. 


COMPOSITIONS FOR THE ORGAN, 
EpItEpD By Dr. SPARK. 





No. s. d. 
48. THE BELL OFFERTOIRE ... 3 0 
47, OFFERTOIRE IN E FLAT ... i aa 3 0 
48. PROCESSIONAL MARCH AND ANDANTE ... ce. 
49. THREE SHORT PIECES oR 
50. POSTLUDE IN C na 3-0 
51 FOUR SHORT PRELUDES ... 2 6 
52, GRAND OFFERTOIRE IN F MAJOR we tery 
53. THREE SHORT PIECES _... ue ia oe <n 2 
54 COMMUNION AND VERSET we | @ 
55. PETIT OFFERTOIRE IN F AND ELEVATI Meee 9 
56. ANTIENNE, MUSETTE, AND ENTREE DE PRO- 
CESSION 3 0 


SHORT PIECES FOR THE ORGAN 
Epirep sy W. SPARK, Mus. D., 


BOOK 13. 


LORD, REMEMBER DAVID 
L’ADDIO . 
DIAPASON. MOVEMENT 


HANDEL 
santana 
... J. P. KIRNBERGER -4 0 


CARO MIO BEN GIORDANI 

0 SALUTARIS HOSTIA AUBER 
BOOK 14. 

SPIRTO GENTIL . Donizetti 

MODERATO—ALLA MARCIA ss 

MINUET—E MAJOR .. Haxper{* ° 

LARGHETTO—71u CONCERTO. Mozart} 


G. B. LISSANT. 


THREE MOVEMENTS FROM THE WORKS OF) 





SSR OE © 
T. N. WEBBER. 
ONAL WAWON ec. ck cece te ce 
BARRY M. GILHOLY. 
NNN itl go Lkgh dgbie ak TST yc 


Lonpon: ASHDOWN & PARRY, 





PUBLISHED BY RICORDI, 
No. 265, REGENT STREET, LONDON, W. 


F. CHOPIN'S 
PIANOFORTE WORKS 


COMPLETE 
IN SIXTEEN ELEGANT VOLUMES, 
For 16s. Post-FREE, BY SUBSCRIPTION 
(Payable in advance). 
ALREADY PUBLISHED :— 
Vol. 1, containing fg noma 


»  2y ” es. 
a <a es from No. 1 to 25, Mazurkas. 
» 4s ” » 9 28 5 42, ” 
TO BE PUBLISHED IN THE COURSE OF THIS YEAR. 
Vol. 5. Primo Concerto in Mi min. Op. rr. 
» 6. Secondo Concertoin Fa min. Op. 21. 
» 7+ Twelve grand Studies. Op. ro. 
. Twelve Studies. Op. 25. 
. Twenty-five Preludes. 
. Three Sonatas. 
. Eight Polonaises. 
. Four Ballads and Three Impromptus. 
» 13. Four Scherzi. 
. Four Rondos. 
. Fantasie variate (four pieces). 
. Bolero, Tarantella, Allegro di Concerto, Berceuse, 
Barcarole. 
a saaaadhh Vols., 1s. 6d. each; post-free. 


ORGAN COMPOSITIONS 


BY 


GIOVANNI MORANDI. 


EDITED AND ARRANGED FOR ENGLISH ORGANS B 
W. T. BEST. 


ANDANTE inG <a, 

ADAGIO in D majo 

ALLEGRETTO V IV ACE in A minor 
MARCIA in F major 

OVERTURE in F minor 
ANDANTE in E flat major .. 
ALLEGRO VIVACE inA minor 
ANDANTE in G major . <a 
OVERTURE in E minor 


CoMPLETE 


“ 


w 


WO On ve 
ANDUA 


y, 


as DU WH 
oe? 


Op Be 
ne 


net I2s. 





Organists will be glad to know that this collection of Organ Pieces 
abounds equally in movements for the softer stops, suitable for use in 
church, as well as others of a more brilliant type—none of which offer 
special ‘difficulties to the player. 

The task undertaken by Mr. Best, in the re-issue of this music for 
English organs, has been an occasional but well-considered amplifica- 
tion of the text between Treble and Bass, combined with a freer use 
of the Pedale, which enters throughout as a component part of the 
design. 





FOUR NEW SONGS AND TWO ALBUMS By F.P. Tosti. 
FOUR NEW SONGS AND TWO DUETS By A. Rotoli. 
SIX NEW SONGS . By L. Denza. 


Eacu Sone IN : Tees Kays. 
ALL SPLENDIDLY ILLUSTRATED. 


Albums, Methods, Theoretical Works, &e., 
ALL SHEET MUSIC POST-FREE FOR HALF-PRICE. 
Selections sent out on approval. 


F. CHOPIN’S 
PIANOFORTE WORKS 


NEW EDITION, SMALL FOLIO 
REVISED BY 


CARL REINECKE. 


Two Volumes, each, net, 7s. 6d.; or— 








d. s. d. 
Book 1. Ballads net 1 6] Book 7. Rondo and 
» 2 Etudes... ae a re Scherzos... net I 10 
« See st a IS » 8. Sonatas ae” a 
2. 4 OE 4. » £ © a soe = 3. ee 
» 5- Polonaises ... , 1 6 | » 10. Various 
» 6. Preludes a woe Wee .. . ies 





HANOVER SQUARE. 


London: NovELLo, Ewer and Co. 
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By HENRY C. BANISTER, Professor of Harmony and Composition Bs s. d 
at the Royal Academy of Music. BRAHMS, J.—Quintet. Op. 34. Arranged for Piano duet, DA 
This Manual contains Chapters on Notation, Harmony, and Violin, and Violoncello... aN fee | Leaf abe hme 2G. 0 co 
Counterpoint; Modulation, Rhythm, Canon, Fugue, Voices, and | BU —" v.—Au sortir du bal. Valse Caprice for Piano. co 
Instruments; together with Exercises on Harmony, an Appendix of 24 5 ¢ 
Examination Papers, and a copious Index and Glossary of Musical pvorat, A. —Trio i in G ‘minor, for Piano, Violin, ~— Violon- CO) 
Terms. — cello. Op. 26 +. 20 INC 
Fourth Edition, Revised, Fcap. 8vo, 3s. 6d. FLUGEL, E. aie: sheens for he Gama. Op. 19 oF Se a OL 
A CONCISE HISTORY OF MUSIC GOLDSCHMIDT, A. v.—Die sieben Todsinden. Oratorio. OL 
Vocal score, with English and German words “a et Is 6 Os 
From the Commencement of the Christian Era to the — Mund und Auge. Song, —_ Piano sittiade apa 
Present Time. (Gee ees a oe ee a Io a, 
By Rev. H. G. BONAVIA HUNT, B.Mus., Oxon., Warden of ——— Steyrische Tanze, ‘or Piano solo. Books rand 2 ... each 3 0 
Trinity College, London, and Lecturer on Musical History. von mae. Sane See 3 Tenor Voice, with Piano accom- a ¢ UN’ 
lie ALL 
Pa A well- -arranged and really c¢ concise history of the subject.”—Saiur- eel call Nachtlied, for Voice and Piano (German os Son 
day Review. < 
, “Mr. 0 baa the enviable power of giving much information in a! Song for Voice and Piano (English ‘and German a . : 
ew words.” —Musical Standard, ar ; ee 
“ P 2 ¢ 
thiew books, apparently, have supplied a more urgent educational | HENSELT, A--Komange Rusee,for Piandsoloi, pi esi 2) | OS 
e an this.”—Choir. rt 7 4 WO! 
d2 each 
“The work of a practical man ... who has taken an infinity of JOSEF F Y, R.—Two Studies for Piano. Nos. 1 an im ‘ 
pains to make it useful.”—Musical Trade Review. a : —Two Q Quintets for Piano, two Violins, Viola, and FOR 
“A wonderfully complete compendium.”—Daily Telegraph. ae ae “0 A — LOR 
London: GEORGE Bet and Sons, York Street, Covent Garden. No. he Op. 7 ro C minor ee —_ es ri IN 7 
Semmens: Dseatien, Seiy eee oe LANGE, S. de.—Sonata, No. 4, in D, for the Organ “6 0 MAK 
USICAL WORKS FOR PRESENTS.—The | PABST, L.—Barcarole, for Piano. Opto ;° 
HOLY FAMILY: Sacred Music arranged for the Pianoforte | __ Musette, for Piano. Op. 13 ~ 2 0 TUR 
by W.H. Cartcorrt. 4 vols., 12s. each vol. net. . — Aria con variazioni, for Piano. ‘Op. 16 . SS 3 0 
THE PIANOFORTE: its Origin, Progress, and Construction. | popPER, D.—Nocturne, for Violoncello and Pinno. Op. 22 5 0 
tints LL.D. In cloth boards, pp. 420, royal 4to. | __ Gavotte, for Violoncello and Piano. Op. 23 ... es 6 0 
ice 21S. — yotte, ge i lo, by K 2 5 0 
JOHN SEBASTIAN BACH’S FORTY-EIGHT PRELUDES | __ Gavotte, peg ene tone go a eS 
and FORTY-EIGHT FUGUES, fingered by CZERNY. ais. REINECKE, C.—Suite for Violin and Piano. Op. 153 S4 }3 
John Sebastian Bach’s Works for the Pianoforte. Edited by John sae ae A.—Album des Danses Populaires pour Piano. T 
Bishop. Seven vols., in cloth boards, at 10s. each. 82. No.7 . Polka bohéme _.. 3 0 a 
Hopkins and Rimbault’s —— —— on the Organ. New Edition, URSERUCH, Ris —Two pieces | for Violin and ‘Piano. “Op. rH. 38. 6d. 
pp- 770, bound in cloth gilt, 31s. No. 1. Nocturne.. 2 0 E 
“es T’S ikl T.) ORGAN STUDENT, with Pedal Obbligato. 2. Romanza.. 6 o f 
2 vols., 218. eac MAR, W. for th o thout . 
Best’s (W. T.) Collection of Organ Compositions. 2 vols., 21s. each. VOLCE! obligato). —Sonatas and Suites for the Org (si Ne paper 
Best’s (W.T.) 130 Handel’s Choruses, with Pedal Obbligato, 52s. 6d. Op. 371. Sonata, inC ... nts a ad a oa ar 
BEST'S (W. T.) MODERN SCHOOL for the ORGAN, 31s. 6d. ft, 372. Sonata, in C minor ... - ae s# aa er TH 
Scheelcher’s Life of Handel. Reduced price, 7s. 6d. »» 373. Sonata, in C sbarp minor . 4 0 | 
London : Sole publishers, Ropert Cocks and Co., New Burlington i. 374. Suite, in C minor #1 3 0 paper « 
Street, where may be had a list of 400 Classical Works well adapted » 375° Suite, in D minor cat ies oh ee 
for presents. Ee eS it ee » 376. Suite,in C sharp minor... see - 3 TH 
HE MUSICAL DIRECTORY, ANNUAL, and Sold at half-price, if not aieitiw net. ° Ale 
A ALMANACK for 1880 is NOW READY. An Alphabetical LONDON: NOVELLO, EWER AND CO. 
ar of the ot eg Professors ~ Traders has been added to it. - — - H 
rice, post-free in paper cover, 3s. 3d., or in cloth, 4s. 3d. Rupa.t, -. ‘ 
Carte & Co., Orchestral and Military Musical Instrument Makers, W E D D I N G M U S I C | 
23, Berners Street, London, W. BY 
H 
OF ALL BOOK AND MUSIC SELLERS. ADOLF JENSEN. Ts 
Paper { 
Now Ready, No. XXIX., 40 pp., 2d. OP. 45. i _— 
Piano Duet,complete __... ie ae fs si ays 0 10 0 
MUGICLAL OPINION AND |) S888 ea oo me ie 
Piano Solo, —— ne sks ose Ke hes pon ce Oe: 
aig 
MUSIC TRADE REVIEW |™3%3e%e8 =" S Sadie 
Piano and Violin, in two Books | ‘es oh .. each 6 0 
A JOURNAL FOR THE Sold wt heltqiioe, 
London: NovELLo, Ewer and Co. 
MUSICAL PROFESSION, FOR AMATEURS, |- phi caer ee 
py mes 
66 - BAR 
AND FOR THE TRADE. Aus den Concer tprogrammen, | forx* 
ONT! 
Letters to Retp and Nernew, Advertising Agents, 14, George Street, VON - TUR 
3.C. 4 = ee EV. C 
erases whremce rsd rare HANS VON BULOW. HENR\ 
NEW MARCH FOR PIANOFORTE, HARMONIUM, OR No. ‘ . s. a. [| DR. ST. 
ORGAN. EASY AND TUNEFUL. 1. BACH, J.S.—Suite, E major... Sie es it .. 3 0 § DR. 
Price 6d., post-free, 7d. 2. BACH, J. S.—Fantasia, C minor I 0 
r ~ AT if f 3. BEE THOVEN. —Sonata Cs leahanet af. antasia, Csharpi minor. aca 
THE GOLDEN BANNER MARCH] * 232 4 
Peraae 4. SCARL AT BY 1. —Cat's s Fugue ce « 3° HE 
pie ae bt _ BEETHOVEN.—Sonata, A flat major. Op. 26 5° 
5 Ca 
E. MARETTI. 6. HAYDN.—Fantasia, C major Ne tee - 3 °F Price 3d. 
‘This March was originally published in the Musica! Budget, and the | 7. FIELD, J.—Rondo, E flat major ... ee - $8 
republication i in its present form is in response to the numerous appli- | 8, BEETHOVEN.—Thirty-two V schtliiin C minor ... . ee M IS 
cations veh es e ordinary full music size. It has been partly 9. HANDEL.—Gigue, G minor i gj . 30 b 
rewritten by the Composer, and is of an easy and tuneful character. ro. BEETHOVEN.—Sonate pathétique, Ch dninor. ” Op: 3 ee 
THE MUSICAL BUDGET 11. SCHUBERT, F.—Impromptu. Op. 90, No. 3 re .3 09 
12, MENDELSSOHN.—Capriccio. Op. 5 ive «@s Is 
for February is now ready, price 1d., post-free 13d., and contains a new BER Ganticci a M : 
song, “The old lantern,” the humorous song, “ The naughty little | - WEBER.—Momento Capriccioso ue ete es 3 m 
boy,” as sung by Mr. Geo. Buckland, and six other vocal and instru- Sold at half-price. MISERE 
mental pieces. The cheapest musical publication issued. Annual} Nos, 1—5,in One Volume, bound in cloth ... te sare: 75 
subscription, post-free, monthly, 1s,6d. The Volume for 1879 (160 pages 6—10, in One Volume, bound in cloth 7 6 ov Lr 
ve R ay obs was x Sanel vs 


of music) post-free, 1s. 2d. 
London: F. Pitman, 20, Paternoster Row. 





London: NoveEtLo, Ewer and Co. 
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i: AN THEMS FOR LENT Tr. 
___oeravo. Day of anger, Day of mourning 
DAY OF ANGER Git Uist cand Mozart 6d. (Dies IRA. DIES ILLA) 
COME UNTO MeE.. J. Starrorp SmitH_ 14d. 1 anmeeda =) fe 2 ee 
COME AND LET US RETURN .. . Str Joun Goss 3d. FROM THE REQUIEM MASS BY 
COMFORT THE SOUL OF THY SERVANT Dr. Crotcn rid. MOZART. 
INCLINE THINE EAR.. HimMeEv 14d. etd , 
0 LORD, MY GOD ..C. Macan. rid. | Octavo, Sixpence. 
. LORD, MY GOD S.S. WesLey 14d. London: Novetio, Ewer and Co. 
© SAVIOUR OF THE WORLD Sir Joun Goss rd. = paras Soe 
TURN THY FACE FROM MY SINS A.Suttivan rd] NEW ANTHEM FOR LENT. 
TURN THEE AGAIN ... ; «ATTWwoop 14d BOW DOWN THIN E EAR, O LORD 
UNTO THEE HAVE I CRIED Sir G. Etvey 3d. Composed by J. J. Stmpson, 
ALL YE WHO WEEP .... Cu.Gounop 3d. FOR PAROCHIAL CHOIRS 
COME UNTO HIM ae ; ad. ‘* Short, easy, and effective.” Svo. Price 3d. 
0 COME NEAR TO THE CROSS . ; 8d. pba steaenaes Ale : 
© DAY OF PENITENCE ‘ 6d. MOEOER < OUESLG, WEN ie se 
Ne aes oe eae " ‘4. | ERRIS TOZER’S BENEDICTUS, in F, suitabie 
VAT E ” 3d. for Lent, and set to music in short form, with SIX OFFERTORY 
FOR OUR OFFENCES . MenpeLssonn 14d.| SENTENCES. May be had of the Author, Cathedral Yard, Exeter ; 
LORD, ON OUR OFFENCES 2 13d. | or NovELLo, Ewer and Co., 1, Berners Street, W. Price 6d. 
IN THEE, O LORD Fon ‘ - WELDon 3d. | a .2 pe - 
MAKE ME A CLEAN HEART j.Banusy 94. ALBERT LOWE’ Ss EASTER ANTHEM.—I HE 
OUT OF THE DEEP }.Navon of | LORD SE eee ee 
REND YOUR HEART .. J. Baeriste CacKin. rd. Pee RE aks ieee Meet ak ie 
TURN THY FACE FROM MY SINS Arrwoop 14d 


London: Novetio, Ewer and Co. 
FOR LENT. 


PASSION OF CHRIST. Set to Music al 


HE 
Ay *, HANDEL. Octavo, paper cover, 3s. Paper boards, 
38. 6d. " sentes cloth, gilt, 58. 


HE PASSION OF OUR LORD. 
S. Matthew.) 
paper cover, 2s. 


(According to 
Set to Music by JouN SEBASTIAN Bacu. Octavo, 
Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (According to 


S. John.) Set to Music by Joun Sesastian Bacu. Octavo, 
paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 
HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) Set to Music by J. Haypn. 
Octavo, paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) Set to Music by Cu. 


Gounop. Octavo, paper cover, Is. 
HE PASSION OF OUR LORD. (Der Tod 
Jesu.) Set to Music by C. H. Graun. Octavo, paper cover, 2s. 


Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 
London: NovE.Lio, Ewer and Co. 


FOR LENT. 
THE BENEDICITE 
SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS 


OctTavo SIze. 





Ponce < caval IN 





BARNBY. dee, ee oa +34 gis ste <i 
OHN FOSTER oe agua 
ONTEM SMITH (two settings) . 14d 

. TURLE (two settings) ‘ae on ‘es ye 
tEV. C. A. WICKES (twosettings) 2.) ) 

HENRY GADSBY oe 0. 
DR. STAINER, R. DE Lacey, ‘A. Greps, and F. CHAMPNEYS as 3 
DR. STAINER, W. Winn, and F. WALKER... iid. 
London: Novetto, Ewer and Co. 
FOR LENT. 
‘THE MISERERE, &c., as used in St. Paul’s 
eet Lenten Services. Arranged by J. Barnsy. 8vo. 


Price 3d 


ISERERE MEI, DEUS. 








The music composed 





by J. Barnpy. 8vo. Price 6d. 
London: Nove.LLo, Ewer and Co. 
FOR LENT. 
ISERERE. Three Settings, simple har- 
monies we 
MISERERE. Verse harmony. “By Vincent NoveLto.. 4d. 


Also, New Edition, cloth, red edges, price 1s. 2d., 
THE LITT LE DIRECTORY OF PLAIN-SONG (for ‘Congrega- 
By the Rev. 


tional use). . W. Doran and Spenser NoTTINGHAM. 








| EASTER ANTHEMS. Price 3d. each. 
| FIFTH EDITION. 
HRIST IS RISEN FROM THE DEAD. SING 
WE MERRILY UNTO GOD OUR STRENGTH. Second 
Edition. By THos. Smit. London: Nove.to, Ewer and Co., 1, 
gee Street, W. Post-free from the Composer, Angel Hill, Bury 
St. Edmunds. 


CHURCH MUSIC sy ALEX. S. COOPER 
Editor of the ParocuiaL CHANT-BOOK, &c. 
BENEDICITE, with appropriate Chants. Three different Settings. 

Third edition. Price 3d. 
a CREED. Ely Prize Setting. 
4d. Unison copy, rd. 
ATITANASIAN CREED, with appropriate Chants. 


Third edition. Reduced 


Three different 


Settings. Second edition. Price 3d. : 
TE DEUM, with twenty-one different settings. Sixth edition. 
Reduced price, 4d. 


Lor ndon : NoveEL_o, Ewer and Co. 
‘ESTIVAL SERVICE BOOKS, surplus cop 
with music, for SALE very cheap. 20s. per hundred. 
specimens (different), post-free, 8d. Address, Rev. W. M. Bar 
Monkton Rectory, , Dorchester. 


‘ARNIE’S NORTHERN PSALTER (F orty- y-fifth 


Thousand)—400 Tunes, Chants, and Anthems. Old Notation 
3s.; Tonic Sol-fa, 2s. 6d. Also, the Precentor’s Companion a 
Teacher's Indicator to Northern Psalter, 6d. To be had of L. SmitH 
and Son, Aberdeen; Menzies, Edinburgh; Dona.pson, Glasgow ; 
Simpson, Dundee. 


es 















~ Just published. 
| TE DEUM LAUDAMUS 
| (No. 2, in Ed). 
| SET TO MUSIC IN CHANT FORM 

TO ORIGINAL CHANTS, 


S. C. COOKE. 
Price 4d. 


Aso, Tutrp THOUSAND, 


DEUM LAUDAMUS 


(No. 1, in D). 
Price 4d. 
London: NoveLio, Ewer and Co. 


NEW GRAND MARCHES 


By WILFORD MORGAN, 


FOR ORGAN OR | PIANOFORTE. 
CHRISTIAN, , THE PILGRIM, 


7th Edition, as played at the Promenade Concerts, and at Marl- 
borough House, and Crystal Palace, also by Grenadier and Coldstream 
Guards’ Bands. The —— part with pedal obbligato, post-free, 
24 stamps; Piano, 24 stam 

MARCHE JOYEUSE. ‘Brilliant but easy. Post-free, 18 stamps. 

MARCIA GIUBILANTE. Very effective. Post- free, 18 stamps. 

MARCHE MILITAIRE. Very melodious. Post-free, 18 stamps. 


TE 





London: } 


OVELLO, EWER and Co. 


W. Moraan, 27, Charles Street, St. James’s, S.W 
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A BOOK OF CHURCH SONG. 
THE FOLLOWING EDITIONS ARE NOW READY: 
No. s. d 
1. Hymns only. Royal acs Bourgeois Antique. Cloth, 
red edges .. po “00 ooo ooo eS 
2. Hymns only. Royal. 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges .. = ww. O 6 
» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth... © 4 
» Hymns only. Royal 24mo. Nonpareil Antique. | ‘Double 
Columns. Paper cover id °o 3 
3» Hymns with Tunes. Demy 8vo. “Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. — bevelled boards, 
gilt lettered, red edges.. we 5 0 
5. Tunes only. Demy 8vo. Clot 3 
6. Tunes only. Demy 8vo. Chath, bevelled boards, ‘gilt let- 
tered, red edges ... 4 0 
7. Hymns with Tunes, Treble part only. “Royal 24mo a 
» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 
bevelled boards, gilt lettered, red edges 2 0 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 


9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges ana teas ‘ a 
10, Hymns with Tunes. Large type. Imperial 8v0. “Cloth, 
bevelled boards, gilt lettered, rededges_ ... ene 10 6 
Selections of Hymns with Tunes for Advent, Christmas, Diner, and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO,EWER AND CO. | 
‘THE BRISTOL TUNE-BOOK, containing 258 
Tunes and 85 Chants. 


No.1. 
» 2 








Limp cloth, turned in és «sb 
Cloth boards, red edges, gilt Jettered 022 
TONIC SOL-FA EDITION. 
Limp cloth, turned in oie es 
Cloth boards, red edges, gilt ‘lettered as 
A bout 250,000 copies have already been sold, 


ane 


» 36 
» 4 


RR Wn 


ao 


Now Ready. 
T ‘HE BRISTOL TUNE-BOOK (Second Series), 
ails 


eas 298 Tunes and 74 Chants. 

Limp cloth .. ove eee : 6 

Cloth boards, red edges, g iltlettered 1. os oe 
TONIC SOL-FA EDITION, 

» 7 Limpcloth cae a 

Cloth boards, red edges, gilt | lettered oe wo 2 6 


No. 5. 
2 0. 


First AND SEconD SERIES BOUND TOGETHER. 





No.9. Limpcloth _... ne PANS ek 

» 10. Cloth boards, red edges, gilt lettered oa eee ne 

» 12. Tonic Sol- fa, cloth .. pes ner SO 
Now Ready. 


SMALL EDITION of tHe COMPLETE WORK. 


715 Tunes and Chants, mrerifing: for ners 200 Varieties of Metre. 
0.11. Cloth ... paint one 3 0 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London: Nove.tto, Ewer, and Co.; Bristol: W. and F. Morcan; 
and all Booksellers and Musicsellers. 





Now Ready. 


HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: NovELLo, EWER and Co. 


THE ANGLICAN HYMN-BOOK. 


Seconp Epition. Repucep Prices. 

Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, 9d. and 6d.; paper, 4} 

London: NovE.to, Ewer and Co.; and Siupxin and MARSHALL. 


CARA MUSIC, by FREDERICK CAM- 


1s. 6d. 
os. 6d. 








The Offertory Sentences, 8vo__... sy eco 
The Office of the ex Communion, 8vo. See 
London: NovELLo, Ewer and Co. 





Now ready, 8vo, price Threepence. 


HE APOSTLES’ CREED. Set to Music (chiefly 

in Recitative) for Voices in Unison, with an Accompaniment for 

the Organ, + bar Aver Grorce Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 


REDUCED PRICES. ee 

UNES, NEW AND OLD; comprising 357 

Tunes, ‘Chants, &c., including 52 Tunes and Chants, composed 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c. Also 63 
copyright Tunes and Chants by the Rev. Sir F. A. Gore Ouseley, Sir 

Gy. Ivey, Sir ]. Goss, Dr. Steggall, the Rev. J. B. Dykes, and others, 
pelt Ba by permission, with a selection from various sources, Ancient 
and Modern. London: NoveE.to, Ewer and Co., 1, Berners Street, Ww. 
Sold also at 66, Paternoster Row. 
REDUCED PRICES. 

Limp cloth, 2s.; extra cloth, red edges, 3s. 

TONIC SOL-FA PRDITION: limp cloth, 1s. ; extracloth, red edges, 2s. 


Price 3s. 6d., cloth, red edges. 

‘THE TUNE- BOOK, ‘with the additional Tunes 
as used at ST. ALBAN’ S, HOLBORN; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar ’Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 

Litany Tunes, &c. London: Bevesan, Ewer and Co, 


n small wTUN 330 pages. 








HE BURNLEY TUNE-BOOK, containing 
nearly 700 original Tunes, tng Kyries, &c. Adapted to the 
wants of all choirs and congregations. Prices, plain, 4s. ; gilt, 5s. 


London: F. Pitman. Burnley: T. SIMPSON. 


Y REV. R. F. SMITH.—TE DEUM in F, Three- 
pence. SOUTHWELL SCHOOL — 1s. 6d. 
~oneon Nove io, Ewer and Co. 
econd Thousand, now ready. 


Fhe Aap DYE'S TE DEUM in E flat. 
3d.; organ copy, 6d. A similar setting in D, price 4d. 
London: NovetLo, Ewer and Co. 


NOVELLO’S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 


RESPONSES 


TO THE 


COMMANDMENTS 


EDITED BY 


GEORGE C. MARTIN 


SUB-ORGANIST OF ST. PAUL’S CATHEDRAL. 


Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 
London: Novetto, Ewer and Co. es 


OUR RESPONSES TO THE COMMAND 


MENTS. By Joun Asquitu. Price 6d. 
London: NovELto, Ewer and Co. 


ESPONSES for a MONOTONED SERVICE, 
harmonised and arranged by Lacy H. Rumsgy, M.A. Price 2d. 
London: Novecto, [iwer and Co. 
Books I. to VIII., New Series, 1s. each. P 

OLLECTION of KYRIES, &c. Compiled, &c., 
by W. T. FrREEMANTLE, Sheffield. Separate Numbers (Nos. 1 
to 98), “4 each. 
SPOHR’S 24TH PSALM. Net od. and 2s. 

London: Nove.to, Ewer and Co. 


pes ANTHEMS, by T. Mee Pat- 
Oo PRAISE THE LORD eee Duet for Two Trebles, 


Chorus) . 
oO HOW AMIABLE ARE THY “DWELLINGS (Chorus, 
Treble or Tenor Solo, Chorus) __... 3 
It IS A GOOD THING TO GIVE THANKS UNTO THE 
LORD (Chorus, Treble or Tenor Solo, Chorus) Sen ae 08 
London: Nove.to, Ewerr and Co. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Nove.io, Ewer and Co. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Meg Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. 

London: NoveLio, Ewer and Co. 


Price 5s., paper cover; or 7s. 6d., handsomely bound in scarlet cloth, 
gilt lettered, gilt bordered, and gilt edges. 


HE VILLAGE ORGANIST. New Edition, 

complete in One Volume. 142 Pages. It contains 78 Volun- 

taries, all of which, except four, were composed expressly for the work 
by nearly all the most eminent English musicians. 














Price 



































“ Shows in an interesting manner the present state of icianship 
in England.”—Musical Times. 

*,* This work is increasingly popular with the Profession as a 
Lesson-book for Organ and Harmonium Pupils and as a Prize-book. 





Lond ion: NoveLLo, Ewer and Co, 


London: NovE.LLo, Ewer and Co. 





“ Makes 
London 


or 





4d. 
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Third Edition, enlarged. Small 4to. Price 2s. paper cover, 


3s. cloth lettered. 
NGLICAN PSAL TER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore OuseEvey, Bart., 
&c., and Epwin GeorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 

London: Nove.LiLo, Ewer and Co. 


Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. gd. Vocal parts, 1st and 
and Series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to smunepeinte Anglican Chants, 

Single and Double; together with ‘o the dments. 

Edited by the Rev. Sir F. A. G. OUSELEY, ig pos -» and Epwin 

GeorGe Monk. This work contains a selection of Double (besides 

additional Single) Chants; together with special settings of “ Bene- 
dicite,” and acollection of Kyrie Eleisons, old and new. 

London: NoveELtLo, Ewer and Co. 


VENI, CREATOR SPIRITUS. Set to Music by 
Epwin GeorGeE Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: NoveELto, Ewer and Co. 











HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novge_Lo, Ewer and Co. Oxford: PARKER. 


ighth Edition. 
‘THE ANGLICAN CHANT. BOOK. Edited by E.G. 


Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. ‘6d. London: OVELLO, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
tised by His Grace the Archbishop of York. 24mo, without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, od.; separate parts, 3d.: words only, 24mo, 14d. Nov ELLO, 
Ewer and Co., and PARKE R and Co. 


~~ Fourteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation. 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J.B. Jouze. 
Large type, price 2s.6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. NB B.—A small Edition is in preparation. 


Seventh Edition. 

















OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
= Fourth Edition. = | 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone ina very simple manner for Parochial 
use. By B.St.J.B.Jourz. Price3d. Noverro, Ewer and Co. 


SHORT, EASY, and EFFECTIVE SETTING 
of the TE ’DEUM and JUBILATE, in F, for Parish Choirs, 
by Ferris Tozer. Especially suitable for Easter. Price 6d., of the 
Composer, Cathedral Yard, Exeter. 
Also, MAGNIFICAT and Nunc DIMITTIS, in F. Price 4d. 
London: NovEL.Lo, Ewer and Co. 


Y SOUL TRULY WAITETH STILL UPON 
GOD. Anthem for Four Voices. Composed by Epw1n GeorGs 
Monk, York Minster. Vocal score, folio, 1s. 6d.; octavo, 4d. 


OD SO LOVED THE WORLD. Anthem for 
Tenor Solo and Chorus. Composed by Epwin Ggorce Monk, 
York Minster. Vocal score, folio, 2s. 6d. ; octavo, 8d. 
London: Novgtto, Ewer and Co. 


Just published, price 3d. ‘‘ Easy and Effective.” 


NTHEM, “GOD IS OUR HOPE AND 
STRENGTH.” Composed expressly for Parish Choirs, by 
Frank Bates, Organist and Choirmaster, St. Baldred’s Episcopal 
Church, North Berwick, N.B. “Just the thing for village choirs.” — 
Church Times. London: NovELto, Ewerand Co.,1, Berners Street, W.; 
or of the Composer, 6, Quality Street, North Berwick, N.B. 


ILLIAM SMALLWOOD’S New Sacred March, 

“MIZPAH,” for the Organ, Pianoforte, or Harmonium, 3s. 

“ Makes a very effective concluding voluntary.” Post-free, 183 stamps. 
London: B. Witass, 60, Paternoster Row, E.C. 

















THE OFFERTORY SENTENCES 


WITH AN APPENDIX FOR FESTAL USE, 


SET TO MUSIC BY 
JOSEPH BARNBY. 
Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. | 13. Charge them who are 
2. Lay not up for yourselves. | rich. 
3- (Whatsoever yewouldthat | 14. God is not unrighteous. 
men. | 35. (To do good. 
4. ) Not every one that saith 16. Whose hath this world’s 
unto Me. | ‘ood. 
5. § Zacchzus stood forth. | 3% che alms of thy goods. 
Who goeth a-warfare. | 18 (Be merciful after thy 


7. {5 we have sown, | 

8. (Do ye not know. 
g- He that soweth little. 
10, Let him thatis taught in | 20. 
the word. | 2Ie 


power. 

19.4 He that hath pity upon 
the poor. 

Blessed be the man. 

Let your light so shine. 

While we have time. j Festal Setting. 

12. | Godliness is great riches. | 


London: Nove.io, Ewer and Co. 


Just published. 


THE OFFERTORY SENTENCES 


SET TO MUSIC BY 


lL T PIeiD. 








1. Let your light so shine. 11. While we have time. 
2. Lay not up for yourselves. 12. Godliness is great riches. 
3. Whatsoever ye would. 13. Charge them who are rich. 
4. Not every one. 14. God is not unrighteous. 
5. Zacchzus stood forth. , 15. To do good. 
6. Who goeth a-warfare. 16. Whoso hath this world’s good. 
7. If we have sown. 17. Give alms of thy goods. 
8. Do ye not know. 18. Be merciful after thy power. 
g. He that soweth little. 19. He that hath pity. 
10. Let him that is taught. , 20. Blessed be the man. 
Price One Shilling. 
London: Novetto, Ewer and Co. 
Picea MUSIC composed by 
CHARLES JOSEPH FROST. 


ANTHEMS. 


Almighty andeverlasting God 2d. | God is the Lord “<< «we Gd. 

Almighty God, give us grace 2d. | Hear my prayer oe wo 

And I will pray the Father... 2d. | He shall be great oa 3d. 

Christ our Passover ... ... Id. | Like as Christ was raised up. 3d. 

Give sentence with me «-. Id. | Thou visitest the earth oe Se 

God is gone up Baa +. 2d. | When the Lordturned again 6d. 
SERVICES. 


Te Deum laudamus,inG maj. 6d. 
Do. do. (another) do. 3d. 
Te Deum laudamus, Benedic- 
tus, and Jubilate Deo, in C } 4d 
major . 
Te Deum laudamus and Bene- 3d 
dictus, in F major .. ? sis, in Cc major os 
Benedictus, in G major __... rie Magnificat oa Nunc dimittis, bad 
Complete Service,in C major 1s. in C major . e 
The Offertory Sentences (complete), 4d. 36 Original Hy: mn Tunes, 2s. 
10 Kyries and Glorias, before and after Gospel, 3d. 
London: NoveLto, Ewer and Co., 1, Berners Street, W.; 
Composer, 73, Farleigh Road, Stoke Newington, N 


| Introit, 19 Kyries, Glorias, 
and Gratias, Credo, 4 Offer- 
tory Sentences, Sursum 
Corda, 2 Sanctuses, Bene- } 6d. 
dictus, Agnus Dei, Pater- 
noster, and Gloria in excel- 





or of the 





Just published.—Respectfully dedicated, by permission, to His 
Eminence Cardinal NewMAnN. 


MASS (Sr. Josepu) 
For Four Voices, with Organ Accompaniment, by 
J. SHORT. 

Ent. Sta. Hall. Price 3s. 6d. net. 


London: NoveLiLo, Ewer and Co. 
Birmingham: J. SHorT, 220, Great Lister Street. 


Marches for Harmonium & Piano. 








BEETHOVEN.—Funeral March from the Eroica Sy nny s 
Arranged by Lickl ... 2 

BERLIOZ, H.—Marche aeiae pene - “La Daneetinn és 
Faust.” Arranged by A. Guilmant one 


6 

GOUNOD, CH.—Marche Solennelle ~~ ant at aan el 

GUILMANT, A.—Marche Triomphale. Op. 34... E wes 

LEYBACH, J.—Prise d’Armes. Marche Militaire 2 

—— Souvenirs et Regrets. Marche Funébre o «oe 2 

WESTBROOK, W. J.—MarchinE flat ... = a Re 22 
London: NovELLo, Ewer and Co. 


Aanav ae 
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REDUCED PRICES OF 
OUSELEY AND MONR’S 


POINTED PSALTER. 





e d. 
4to Edition, with Chants in Short Score _.... ve is ing ee @ 
12mo Edition. Vocal parts oer oe ren mae: Eee’ 
32mo Edition. Words only ho “ via ont a 

Ditto ditto with Proper Psalms _.... si wee @ 


This pointing of the Psalter is authorised ed His Grace the Archbishop of York. 


London: NOVELLO, EWER & CO., 1, Berners Street ww. ), and 80 & 81, Queen Street (=. ©) 


NEW AND COMPLETE EDITION 
The Cathedral Psalter ay 
sasehinis tiie eetherene ORIGINAL COMPOSITIONS 


OF 








y XY 
8 4. ROBERT SCHUMANN 
Imperial 32mo, cloth .. ry oe es wo 4Or titi a 

Ditto, with Proper Psalms, cloth .. Io BORE RN eee ee 

Demy 8vo, large type, with Proper Psalms, cloth . os hae O CLARA SCHUMANN. 
Proper Psalms, separately. Paper cover. 32mo . o 3 Messrs. Novello, Ewer and Co. have much pleasure in calling atten- 
Canticies: seme o1 tion to the new and complete edition of Schumann’s Works, edited by 
anticies, 3 me vie +2 pe a Madame Schumann, and about to be published by Messrs. Breitkopf and 
Ditto, 8vo ee a oe ee ee ++ © 3) Hartel, of Leipzig. This is of course the first timeit has been possible 
— to obtain a complete edition of Schumann’s Works, and it is perhaps 
The Psalter, with Chants, Post Quarto, cloth +. 5 ©} Unnecessary to point out the great advantage the edition will receive 


in being edited by Madame Schumann. 








THE The first issue of the publication, containing— 
| Op. 9. Carnival 


CATHEDRAL PSALTER __ 6r-22:Phantasiesticke | 5, one Volume, 2s, Gd. ne, 


Op. 17. Phantasie } 
CHANTS Op. 21. Novelletten 
° Is now ready, and may be had on application. 


Prospectus post-free. 


Post Quarto, paper cover ee ee ee o» 2 0 
Ditto, cloth an Ah . of i a oe London: NovELto, Ewer and Co. 
Sacer + gua paper cover. <s as os ES : a JUST PU BLISHED, 

itto, clo ee oe oe a ee Aree 


BREITKOPF AND HARTEL, 


or LerpziG, 
THE EIGHTH VOLUME 
LONDON: NOVELLO, EWER AND Co. oaaf 


———— PALESTRINA’S WORKS 


CONTAINING 45 HYMNS. 


The Clergy can be supplied wit) with copies, in quantities of 
not less than 25, on special terms. 

















BREITKOPF AND HARTEL, SubactiPticNovELLO, Ewsrend Con 
or Lawst0, NOVELLO, EWER AND CO.’S MUSIC PRIMERS 
INT 4 T Hy Edited by Dr. Starner. 
JOHANN SEBASTIAN BACH’S poi yee 
BIOGRAPHY CHURCH CHOIR TRAINING 
BY THE 
BY REV. J. TROUTBECK, M.A., 
Priest in Ordinary to the Queen and Minor Canon of Westmiister. 
PHILIPP SPITTA. Price 1s.; paper boards, 1s. 6d. 
Second Volume, 19s. 6d.; the Complete Work, 36s. London: Novetro, Ewer and Co. a 
London: NovELto, Ewer and Co. ’ ; ORATORIOS AND MASSES 
OPERA CHORUSES. ARRANGED FOR 
PIANOFORTE SOLO. 

Hail, bright abode and March (Tanmhéiuser) .. «. (Wagner) 3d. | s. d. 
Faithful and true (Lohengrin) 1d. | MENDELSSOHN’S ELIJAH 50 
Forth to the meadows (Chorus of ‘Shepherds; Rosamunde) | HANDEL’S MESSIAH 600 
How merry is life (Hunting Chorus) .. Peat 3d. | MOZART’S FIRST MASS ... sete 
Come hither all who wish to buy (Market Chorus; Masaniello) MOZART’S SECOND MASS aoe 
(Auber) 3d.| MOZART’S SEVENTH MASS . 3.0 

Woblechief! thee we hall (Polonaise: Lifeforthe san (Glinka) 34. MoZART'S TWELFTH MASS 14 
See how the darkness of night (Anvil Chorus; Trovatore)(Verdi) 1d,| MOZART’S FIFTEENTH MASS (REQUIEM) >. 3 2 


London: Nove.io, Ewer and Co. London: Novetto, Ewer and Co, 
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SIXTY-SIXTH EDITION. 
PRICE ONE SHILLING, ENLARGED. 


A specimen copy post-free for twelve stamps. 
COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuoirs.—The easiest s spose that aed be obtained for training, 
improving, and learning to read music at sight. 
‘oR SCHOOLS.—Every requisite for learning music, and reading at 
ight in a few lessons. 
‘oR CHoraAL Socretizs.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 





COLLEGIATE ORGAN TUTOR 
EDITED BY ag peng ARCHER. 


“ Well adapted for making an excellent player.” | 3 


“ For pedal-playing, any difficulties surmounted in a short time.’ 
” Contains the most pleasing arrangements for the organ we have | 
seen.’ 





THIRTEENTH EDITION. 
Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 


London: WEEKES and CO., 16, Hanover Street, W. 
Second Edition. 
SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT 
HENRY GADSBY. 


OnE SHILLING. | 
_London: |: Nov: ELLO, E WER _and Co. 





New and Revised Edition. 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 


ROUNDS, CATCHES, AND CANONS 
The Words Edited by the 
REV. J. POWELL METCALFE, 
The Music Edited by 
J. STAINER, Mus. Doc., M.A. 
Price 8d.; cloth, 1s. 2d. In Sol-fa Notation, 6d. 
London: Nove io, Ewer and Co. 


M.A. 





Now ready. Fourth Edition, Revised and Corrected. 


A TREATISE ON HARMONY 


AND THE 
CLASSIFICATION OF CHORDS, 
With Questions and Exercises for the use of Students. 
By JOHN STAINER, M.A., Mus. Doc. 
Cloth, Seven Shillings and Sixpence. 
London: NovELto, Ewer and Co. 


Dedicated , by permission, to the College of Organists, 
N TUNING THE ORGAN: Illustrated. Also 
an APPENDIX, containing faults in action with remedies. 

Price 2s. 6d. post- -free. P.O.O. to A. Hemstock, Diss, Norfolk. 


"HE PIANISTS PRACTICAL GUIDE to 
THEORETICAL KNOWLEDGE and MANUAL EXECU- 
TION. By F. WezBer, Resident Organist, German Chapel Royal, 
St. James's Palace. Third edition, 4s. net. “A work eminently cal- 
culated to improve the method of teaching the piano.”—Daily News. 
London: J. B. Cramer; NoveE.LLo, Ewer and Co.; Scuorr and 
Co. ; SranLey Lucas and Co. 





Price 1s. sewed, cloth, 1s. 6d. 


OICE and VOCALISATION. A Treatise on the 
Production, Use, and Cultivation of the Voice ; explaining the use 
and action of the various resonance chambers and organs employed. 
By Rev. R. Montcomery, T.C.D 
B. W11t1aMs, 60, Paternoster Row, E.C. 





REDUCED Price, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIR-TRAINERS & SCHOOLMASTERS 


BY 
RICHARD MANN. 
NEW AND REVISED EDITION, WITH ADDITIONS, B\ 


Dr. STAINER. 


This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
| hich they may teach their pupils to read music at sight 
| in a comparatively short time. 

London: Novetio, Ewer and Co. 


AN ESSAY ON THE 


Growth of the Musical Scale 


MODERN HARMONY 


BY 
J. M. CAPES, M.A. 
Cloth, Five Shillings. 
London: Nove.to, Ewer and Co. 
NOVELLO’S OCTAVO EDITION. 
THE GENERAL HISTORY 


OF THE 


SCIENCE & PRACTICE OF MUSIC 


BY 
SIR JOHN HAWKINS. 


In Two Volumes, Super-royal Octavo, cloth, 21s. 
Supplementary Volume of Medallion Portraits, 10s. 
Printed from the Original Plates. 

London: Nove.Lo, Ewer and Co. 

M lee NEW STAFF NOTATION.—Simplicity, 


Truth, and Completeness for all purposes are combined in the 



































KEYBOARD METHOD of NOTATION or CHROMATIC 
STAVE, Registered. 
(SPECIMEN.) 
=~ gy re ar 
S.A OS SR | ae Re ae ee! eae 
ae 2 ea SI a ee ae 
a wie) aul as Ce. tJ 2. io 


























Full description, price 3d., may be had from the Inventor, J. Dyson, 
Albert Road, Farnworth, Bolton; or from Messrs. NoveLLo, Ewer 
and Co., 1, Berners Street, Ww. 


OCIETY OF ARTS MUSICAL EXAMINA- 

TIONS.—Set of Six Specimen Examination Papers, for the 

guidance of intending Candidates, compiled by W. Meston. Price ts. 
Aberdeen: A. Brown and Co., Booksellers. 


GOR SCHOOLS and SINGING CLASSES, 16th 
Edition, 1s. 6d. SILCHER’S MELODIES for YOUTH, con- 
taining 60 songs for two, three, and four voices, adapted to English 
words by Francis L. Soper. 
“ One of the best publications of its kind.”—Athenaum. 
London: Nov ELLO, Ewer and Co., and Simpkin and Co. 
QUARTET PARTIES. 
AYDN’S 83 “QUART ETS, the parts sont 
in four large folio volumes, price 16s. parm f pound, 
Ew. ALD and Co., 16, Argyll Street, London, 














How. TO SING, by Cu. £ BISHENDEN, with 
Portrait of Author. Fresh interesting hints. Second edition, 
now ready, 1s. “ The Voice,” by Cu. J. BISHENDEN. 6d. 7th edit 


New arrangement of “The Arethusa,” by Cu. J. BISHENDEN, 35. 
Wuits and Son, 1 337) Oxford Street, London, Ww. 
185. WORTH of MUSIC for 1s. 6d. Songs or 
pieces; best composers; clean copies. Post-free. A. THISTLE E- 
WOOD, 33, Hockley Hill, Birmingham. 
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TO CHORAL SOCIETIES. 


REDUCED TO 2s, 6d. PER VOLUME. 








Tue MusicaL Times, in Eight Volumes, each con- 
taining Forty-eight Choral Pieces, Sacred and 
Secular. The attention of Conductors and Secre- 
taries of Choral Societies is specially called to these 
Volumes, which offer a large collection of useful 
pieces at an exceedingly low cost. 

LONDON: NOVELLO, EWER AND CO. 


Just published. 


JACK AND THE BEANSTALK 


A COMIC CANTATA, BY 
EDMUND ROGERS, 


Composer of ‘‘ The Bridal Lay,” “‘ Mass in D,” &c., &c. 
Price 3s. net. 

Conductors and Secretaries of Choral Societies are requested to) 
address all communications to the Composer, 4, Melrose Gardens, 
West Kensington Park, W. 

London: WEEKES and Co., 16, Hanover Street, Regent Street, W, 


N ARCISSUS and ECHO. Cantata for mixed 
Voices, with Pianoforte Accompaniment. Words by Mirtay 
Music by Epwin C. Sucu, Mus. Bac., Cantab. Price 3s. 
London: Nove to, Ewer and Co. 





Ross. 





“Third Edition.—Reduced Prices. 


Choral Songs for School & Home. 


FORTY-TWO ORIGINAL SONGS 
FOR 
ONE, TWO, OR FOUR VOICES. 
Comroszp By ROBERT JACKSON. 
Cloth, complete, 2s. 6d.; Parts I. and II., paper cover, 18. each; Single 


Numbers, 1d. ; 
From Concordia. 

“ This little book is om ped for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 

London: Nove.to, Ewer and Co. 


HEODORE DISTIN’S PRIZE GLEE, 
JACK HORNER (s.a.7.8.), and can be sung by a large body of 
voices. Octavo. 6d. net 
Song, WHAT IS MY FORTUNE? (Sung by Miss José Sher- 
rington.) Words by E. Oxenford. Music by Theodore Distin. 
Price 3s. 
To = had of the Composer and Publisher, 96, Penrose Street, 
Sutherland Square, S.E.; also of Messrs. LAMBorn Cock and Co., 
Holles Street, W., and KeITH, Prowse and Co., 48, Cheapside, E.C. 


POPULAR PART- 





SONGS by W. W. PEARSON. 








The Ironfounders 1; nnigeanied ‘i aes se ae oss $04 
The Stormy Petrel.. a we one ase aoe acs te 
The Coral Grove .. : ‘ so, 
Pibroch of Donuil Dhu (Sir Waiter Scott) . " 3d. 
Sweet Spring (madrigal) .. pos fk 3d. 
The Ocean ... 3 3d. 
Over the mountain- “side (four-part serenade) — a 3d: 
Soul of Living Music (soprano solo and eee, “A 3d, 
The Jager Chorus . “ 3d. 
Departed Joys (Thomas Moore) | “ 2d. 
Summer and Winter neh “0 2d. 
The Anglers és de ae 
Sweet to live amid the mountains (sth thousand) . She io) 8 
The Dream of Home (Thomas sigan ‘in ate 2d. 
There’s beauty in the deep “s ose oa sas oo 39d. 
Soldier, rest! (Sir Walter Scott)” oa we ea iss re 
Woods in Winter (Longfellow) ... San oun hip pee inn Se 
Autumn (Montgomery) .. 1d. 
The Sombre Shadows of the Night (trio for S.A.B. yi 


NovgLLo, Ewer and Co. 


WILLIAM J. YOUNG'S 
Popular Part-Songs for S.A.T.B. 


London: 





s. d. 
1. I love the merry springtime 21st thousand neto 2 
2. Gaily through the greenwood +. 35th = do. Pea jt | 
3- O welcome, merry May ... eee os an ey aes 
4. The mountain maid... . one o». 6th do. oi 2 
5. Come o’er the mountain 8th = do. oO 2 
6. Hail, merry, merry Christmas 16th do, nae 
7. Songs of ok rn the angels sang ... 6th do. aes 
3. Blow, ye balmy breezes, blow yth = do. a s 
9. Fairy revels ... eco roth = do. ows 
10, Oh! peaceful vale of rest . 5th do. n 0 
11. The merry bird sad 5th do. ws 
12. Come, let us be neread and gay ose 5th do. » eo § 
13. Forest echoes ro 7th = do. tas 
14. Haste, ye merry elves 5th do. na 3 
15. The streamlet (with soprano solo) 3rd_—s do. wo 8 
16. Sunshine and shadow aw ge &, an ae 
17. Sunny y Ne (with soprano solo) . see §6.rd~—s do. nO 8 
18. A happy New Year ... aad ae «. 3rd do. a 8 
19. The coming of Spring 3rd_—s do. 55 ai 
20, England’s glory P94 4th = do. ois 
21. A merry Christmas to you Gea grd_—s do. on 3 
= The air resounds with music sweet and do. oi --8 
3. Toa sleeping child . “es Ist do. woo) @ 
ae Our National Church’ : and do. wo 3 
Ditto (Organ copy). Ist do. Pa eS 


London Nove tro, Ewer and Co. 





HE GERMAN GLEE-BOOK.—A Collection of 

Music for Men’s Voices, T.T.B.B. Edited by the late ALrrep 

Strong. Book 1, rAd. Books 2 to 10, 3d. each. Bristol: P. J. Si 
and Sons, and at Conduit Street, Regent Street, London. 


NEW COMPOSITIONS by ALFRED Jj. 
CALDICOTT, Mus. Bac., Cantab (winner of paar ian 








Huddersfield Glee Prizes) : — . € 
Songs—(Contralto) .. When we parted 7 6 
(Tenor or Treble) My Valentine... I 6 
os - ost love I 6 
wa a Two spoons 1 6 
Humorous Glees— Humpty Dumpty " o 6 
Little Jack Horner ... o 6 
aa and Jill ... Oo 4 
a “a Oo 4 
Post-free of the ART Worcester. 
EW HUMOROUS PART-SONGS. _ Three 
Halfpence each: 
Poor Miss Bailie Pa oe «. Arranged by Frep. Arcuer, 
Old King Cole has - oe es + e : 
Come lassies and lads__.... m vib “i ” ” 
Last May a braw wooer ... a J i “ 
There was a lad was born in Kyle ove ” ” ” 
Three pence each: 
The Deil’s awa’... bing oe ... Composed by Frep. Arcura, 
Tibbie Fowler eae it rs Aes ” " 
The Auld Man om see one su ee W. Moon, 
Willie Wastle ei eas a5 ose e ¥ » 
Kate Dalrymple _... ake es a ya Frep. Arcutr. 


Duncan Gray W. Hex. 


Swan and Co. 4, Great Marlborough Street. 


POPULAR FOUR- PART SONGS psy GABRIEL 
THE KNIGHT'S RETURN Nath Edition 





) nm oh 
GOD SAVE THE PRINCE (17th _ ,, ) 2d. 
THE DISTANT SEA ee (5th » ) 2d. 
TO THE WOODS .... «+ (4th ai) 2d. 
HARK! 'TIS MUSIC oe (30d re ; ‘ea Gae> Ss 
THE HOUR OF REST .... (2nd 2d. 
DAME WIGGINS OF LEE (Humorous). lard Edition) 2d. 
DAME TROT vs ( ” ) (and wi 2 oe 

London: Nover. Lo, Ewer and Co. 

[ACH SEASON BRINGETH PLEASURE 


New Part-Song for Four Voices. 
Mus. Bac., Oxon. Price 3d. 
London: Novetto, Ewer and Co. 


THE RIVER FLOWETH STRONG, MY LOVE! 
Part-Song for unaccompanied Choral Singing, by Ro axp 
Rocers, Mus. Doc., Oxon. 8vo, 3d. 
London: Novetio, Ewer and Co. ail 
ANNABEL LEE. NEW TENOR SONG, by C. 
SwINNERTON Heap. Sung with immense success by Mr. Maas, 
“The song, which is distinctly tuneful, as well as musicianly and 
characteristic, is well adapted for vocal "effect." —Birmingham Dail; 
Post. Price 2s. net. 
London: Nove.to, Ewer and Co. 
NEW AND EASY SONGS. 


ARK! SWEET BELLS ARE RINGING. 
Price 1s, 6d. net. LITTLE ROSEBUD. Price ts. 6d. net. 
Poetry by Epwarp Oxenrorp. Music by STEPHEN S. STRATTOX. 
The compass of these Songs is from D to E, and will suit all voices 
of limited range, and the words are especiaily adapted for 
purposes. London: 


Composed by T. PALmet, 














HE NIGHT IS CLEAR. Scena ed Aria, from 
the Opera “Das Nachtlager in Granada.” By C. Kreutzer 
The English Version by CHARLES SANTLEY. Price 2s. 
London: Nove.to, Ewer and Co. 


THE ORPHEUS 


(New Series) 
A COLLECTION OF GLEES AND PART-SONGS 
FOR MALE VOICES. 

One Hundred and Eighteen Numbers of this Series, including com] 
positions by Weber, Sch t, Gounod, Goss, Hatton 
Sullivan, Pinsuti, Reay, Leslie, Calkin, &c., are now ready, prices 
from 2d. eac 

Vols. 1, IL., IIL, and IV., cloth, gilt edges, price 5s. each. 
London: Nove.to, Ewer and Co. 

















teaching] 
Nove._o, Ewer and Co., and all Musicsellers. 9 
SUNG BY MR. SANTLEY. 
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Volumes I. and II., bound in cloth, are now ready, each containing 
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ELECT COMPOSITIONS from the GREAT 
MASTERS, arranged for the Organ, with Pedal Obbligato, by 
ARTHUR HENRY BROWN. 


No. —_—_— 
1. ‘ Wedding March,” by Mendelssohn. 
2. March from “‘ Tannhauser,” by Wagner. 
$ — tae “Scipio,” also from Decasional Oratorio, both by 
andel. 
4. “Coronation March,” from Meyerbeer’s “ Prophéte.” 
5. “The Dead March” in “Saul” and “See the conquering hero 
comes,” both by Handel. 
6. Andantino, from the 11th Grand Symphony by Haydn, and “ Waft 
her, angels,” from Handel’s “ Jephtha.” 
y. “As pants the hart,” from Spohr’s “ Crucifixion,” and “ Where’er 
you walk,” from Handel’s “‘ Semele.” 
8. “My heart ever faithful” (Mein glaubiges Herz frohlocket), by 
ach. 
9. a from the 5th and Andante from the 4th Sonatas, by 
eyel. 
10, “ The Hero’s March,” by Mendelssohn. 
11. “Quis est homo?” from Rossini’s “ Stabat Mater.” 
12. Air et Cheeur, from “ La Dame Blanche,” by Boieldieu, 
13. Grande Marche Héroique in C, by Fr. Schubert. 
14. Grande Marche Héroique in D, by Fr. Schubert, 
15. Overture, “ Berenice,” by Handel. 
16. Overture, ‘‘ Sosarmes,” by Handel. 
17. Handel’s Overture, “ Alcina,” 
18. Gavotte, from Handel’s Overture, “ Otho.” 
19. “La Carita,” by Rossini. 
20, “Angels ever bright and fair,” and “ Pious orgies,” both by 
Handel. 
21. ‘Ave Maria,” by Franz Schubert. 
22. Aria, by Antonio Lotti. Circa 1700, 
s “ = sag thirsteth for God,” Aria from Mendelssehn’s 42nd 
salm, 
24. ‘ Gloria in excelsis,” from Weber’s Mass in G. 


“ Fac ut portem,” from Rossini’s ‘‘ Stabat Mater.” 

26. “ Pieta, Signore,” from the Oratorio “ San Giovanni Battista,” by 
Stradella, 

Handel’s Overture to “ Julius Cesar.” 

Serenade, by Franz Schubert. 

Aria, by Cavaliere Gluck. 1765. 

Aria, from “ Alcina,” by Handel. 

Aria, from “ Artaserse,” by Leonardo Vinci. 1730. 

Cantata, by Alessandro Scarlatti. 

Aria, by Ch. Gluck. 1769. 

Aria, by Domenico Cimarosa. 1784. 

“ Diedi il Coro,” Aria by Handel. 

Siciliana Long. 

Andante. 

Aria, by Padre Martini. 1763. 

“ Kyrie Eleison,” from Schubert’s Mass in G. 

Aria, by Gluck. 1767. 

“ Sanctus” and “ Hosanna,” from André’s Mass. Op. 43. 

Last Chorus, from Beethoven's “ Mount of Olives.” 

“ He shall feed His flock,” from Handel’s “‘ Messiah.” 

44. Me ce Tu solus,” by Vincenzo Righini. 1788. 

45. “ Hallelujah” Chorus, from Handel’s “ Messiah.” 

“Turn Thy face,” “ Then shall I teach,” “I will magnify Thee,” 
from Anthems by ]. Weldon. 

“The heavens are barren from Haydn’s “ Creation.” 

Andante and Allegretto, from Handel’s Violin Sonata in A major. 

Slow Movement from Symphony 36, by Haydn. 

— con Variazioni, from the Notturno (Op. 34), by Louis 

ohr. 
* Wie nahte mir der Schlummer,” by C. M. von Weber. 


51 Aria by 
the Comte de St. Germain, 1760. 

52. ‘Marche Solennelle,” by Franz Schubert. 

53. Adagio, from the Notturno (Op. 34), by Louis Spohr. 

54. ‘Ave Maria,” from the “ Evening Service,’ Book 7, by Cherubini. 

55. Overture and Minuet to “ Samson,” Handel, 1742. 

56. ‘ The arm of the Lord,” by Haydn. 

57. ‘ Deh lascia o Core,” from “ Astianatte,” by Giovanni Buononcini, 
1727. 

58. ‘ Glodia in excelsis,” from Schubert’s Mass (No. 2), in C. 

59. “Il pensier sta negli oggetti,” Aria, by Haydn, 1792. 

60. ‘Gloria in excelsis,” from Mozart’s 12th Mass. 


Nos. 7, 20, 21, 23, 26, 28, 32, 33, 40, 43, 46, 52, 53, and 57, are very 
suitable for performance hay sy, Fern and Nos. 8, 24, 36, 41, 42, 44, 455 
48, 50, 55, 56, 58, 59, and 60, for Easter. 


[(Continuing.] 
Price Two Shillings each. 


20 numbers. 
London: B. WiLu1ams, 60, Paternoster Row. 
Just published. 


VOLUNTARIES 


ARRANGED FOR 


THE HARMONIUM 


BY 
J. W. ELLIOTT. 


Sets I., II., and III., in Cloth, Four Shillings. 





Also Set IV., containing 


SIXTY VOLUNTARIES. 


Paper cover, One Shilling. 


THE ONLY COMPLETE EDITIONS. 


One Volume, 518 pp., folio, handsomely bound, 
cloth, gilt edges, price 21s. 


AN ENTIRELY NEW AND CAREFULLY 
REVISED EDITION 


| MENDELSSOHN’S 
Original Compositions 


FOR THE 


Pianoforte 


;| INCLUDING THE “LIEDER OHNE WORTE.” 





ALSO, 


A NEW OCTAVO EDITION (518 pp.) 


Price, in paper cover, 7s. 6d. Cloth, gilt edges, ros. 6d. 


LIEDER OHNE WORTE 


Folio, cloth, gilt edges, 12s. 
Octavo, paper cover, 4s.; cloth, gilt edges, 6s. 


CHEAP EDITIONS. 








THE ONLY COMPLETE EDITION 
CONTAINING BOOKS 7 and 8. 


“ The volume before us is, indeed, a model of cheapness combined 
with elegance and convenient arrangement. It contains, in 518 neatly 
printed pages, everything Mendelssohn has written for the pianoforte, 
from the Capriccio in F sharp minor, Op. 5, composed in 1825, at the 
age of 16, to his latest works, including several published after his 
death. ... A student will find no end of interesting points in the 
works here collected, but to the more advanced amateur also they will 
be a source of purest erjoyrent. We need not add that the stately 
volume before us is em‘nently adcpted +o serve as’ an elegant «arid 
valuable gift-boo!: at .his’or, indeed, at anv scacon of the yecr.”—7" 
Times. 

“ This is a new edition, just issued by the eminent firm in Berners 
Street, of the coniplete works of Merdelssohn fer vizroforte solo, in- 
cluding the iwo concert93, and the other pieces with o.chest.a‘ accoin- 
paniments. «These. aré camprisdd *n one sandsome volume, fuil music 
size, far less bulky than might be expected’ from? che cumprehensive- 
ness of its contents. These comprise all the hitherto published piano- 
forte works of the composer of the class just specified, including the 
eight books of ‘Lieder ohne Worte.’ Some of these and several 
other pieces are the copyrights of Messrs. Novello, Ewer and Co., 
hence this is the only complete edition procurable in this country. 
The advantages of having all these productions of the great master in 
a single volume are great, especially for the purposes of ready refer- 
ence, as in the case of the beautiful one-volume edition of Beethoven's 
Sonatas issued by the same publishers. Like it, the Mendelssohn col- 
lection now under notice is rca engraved and printed, and is 
altogether brought out in a style worthy of the contents and of the 
high reputation of the firm by which it is issued.”—Ii/ustrated London 
News. 

London: Novetto, Ewer and Co. 


~ THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS FOR THE PAST YEAR, 


VOLUME Xx., 


Are now ready, and may be had ofall Musicsellers in Town and Country. 
Cloth, bevelled boards, handsome design in black. 
Price 1s. 6p. 
London: Novetito, Ewer and Co. 





NOVELLO, EWER AND CO.’S 
CATALOGUES 
ORGAN & HARMONIUM MUSIC 
No. 2. 
Sacred Music with English Words 


Sent post-free on application. 





London: Nove to, Ewer and Co. 





London: Novetto, Ewer and Co. 
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NOVELLO'S PART-SONG BOOK. 


NEW NUMBERS. 


408 Lilies white, crimson roses (S.S.A.T.B.) Marenzio 
409 The Shepherd’s pipes (Ss.s.A.T.B.) Marenzio 
410 Spring returns (s.s.A.T.B.) ‘ Marenzio 
411 See where with rapid bound (s.s.A.A.T.B. pe .. Marenzio 
412 Those dainty daffodillies (s.s.A.T.B.)... ... T. Morley 
413 Dainty, fine, sweet nymph (S.s.A.T.B.) ... T. Morley 
414 Shoot, false love, I care not (s.S.A.T.B.) . T. Morley 
415 O say what nymph (s.s.a.7.7T.B.) . Palestrina 


416 Ye singers all, both great and small (s.a.T.B. 8.) i. Waelrent 
417 Now fie on love (S.A.T.B.) . G. A. Macfarren 
418 Winds of Autumn (s.A.T.B.) ... Chas. Oberthir 


419 Softly fall the shades (s.a.T.B.) E. Silas 
420 Love me little, love me long (s.A.T.B.) . L. Wilson 
421 Shall I tell you whom I love (s.A.T.B.) S. S. Wesley 
422 It was a lover and his lass (s.A.T.B.) J. Booth 
423 Love’s question and reply (s.A.T.B.)... J. B. Grant 
424 Hence, loathed melancholy (s.s.a.T.B.) H. Lahee 
425 Evening song (s.A.T.B.)... . E. M. Hill 
426 Welcome dawn of summer’s day (ua. A.T.B.)... . E. M. Hill 


Edward Hecht 
Sir John Goss 
Sir John Goss 


427 The charge of the Light Brigade (s.a.7.B.)... 
428 There is beauty on the mountain (s.a.T.B.) 
429 O my sweet Mary (s.A., ors., T.T.B.) ‘ 
430 Lo where the rosy-bosom’d hours (s.4.T.B.) Sir John Goss 
431 Her eyes the glow-worm (s.A.T.B.) . «. Sir John Goss 
432 The bellsof St. Michael’s Tower (8. A.T. e B.) 

Sir R. P. Stewart 
433 The Cruiskeen Lawn (s.A.T.DAR.B.) . Sir R. P. Stewart 
434 The wine cup is circling in Almhin’s Hall (s. . y ane B.) 


. P. Stewart 
435 Ye Mariners of England (s.a.T.B.) ... .. H. Pierson 
436 The Vesper hymn (s.A.T.B.) . . Beethoven 
437 What though sorrow oft befalls us ta. A.T.B. z.) Naumann 
438 The swallows (s.a.T.3.) as ‘nis Pohlentz 
439 Hope and Faith (s.a.7.B.).. Weber 
440 Hark, hark, the Lark (s.a.1.3.) Kicken 
441 A walk at dawn (s.A.T.B.) Gade 


‘ J. Caldicott 
Henry Leslie 


442 Winter days (s.a.T.B.) ... 
443 Homeward (s..T.B.) 

444 To sea! the calm i is o'er (S.A.T.8) Florence A. Marshall 
445 Rest hath come (S.A.T.B.) Flurence A. Marshall 
» Lonfon: Tf Novzr1o, Ewer aad.Co. 





yee 


NOVELLO’S 
TRIOS, &e.,-for FEMALE VOICE 


NEW NUMBERS. 
56 Hear, O hear my prayer (Veni, Domine) 3 voices Mendelssohn 
57 O praise the Lord (Laudate Pueri Dominum) 3 voices 
Mendelssohn 
58 O Lord, Thou hast searched (Surrexit Pastor Bonus) 4 voices 
Mendelssohn 
59 Evening rest ate 3 voices . Oskar Wermann 
60 Make the car of a golden king-cup 3 voices Sir M. Costa 
61 Now May again . 4 voices Mendelssohn 
2 A Song of the Four Seasons 3 voices Luard Selby 


63 Summer Days 3 voices H. C. Banister 
64 Peace ah eee 3 voices Giulio Roberti 
65 Fare thee well! ... 3 voices Giulio Roberti 
66 Twilight ... 3 voices Giulio Roberti 
67 The nights = 3 voices Giulio Roberti 
68 Charming little valley .. 3 voices Giulio Roberti 


69 Our home shall be on this bright isle 
(“Bride of Dunkerron”) 4 voices, with solo Henry Smart 


70 The lament - - 3 voices Gabussi 
71 Day is at last departing 3 Voices Joachim Raff 
72 What can the stars be? 3 voices Joachim Raff 
73 Spring in the land 3 voices Joachim Raff 


74 When glows a heart with silent love 3 voices Joachim Raff 


75 Vicissitude 3 voices Joachim Raff 
76 A morning walk ... 3 voices Joachim Raff 
77 Invocation to Faith... 3 voices «> <A,’ G. Gites 
78 Be strong to hope, oh heart 3 voices Edward Hecht 
79 Departure poe eis 3 Voices L. Samson 
80 The Elf 3 voices L. Samson 
81 The Spring 3 voices L. Samson 
82 Tell me where is fancy brea 3 voices J. G. Callcott 
83 Waken, waken, day is dawning 3 voices A. C. Mackenzie 
84 Distant bells 3 voices .. A.C. Mackenzie 
85 Come, sisters, come 3 voices A. C. Mackenzie 


London: Novetto, Ewer and Co. 
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19. 





NOVELLO, EWER & CO.’S 


MUSIC PRIMERS 


EDITED BY 


DR. STAINER. 


In issuing this series of Music Primers the Editor sees 


with pleasure the realisation of a desire he has long felt, 
to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so 
low as to render them attainable by all. 


The growing interest in music generally, and rapid 


spread of its study, so very evident in this country, render 
it of the utmost importance that the student’s first steps in 
every branch should be directed with skill and based on 
sound principles. 
in view, and he believes that each one of these Primers 
will prove to be as carefully constructed in detail as it is 
comprehensive in design. 


The Editor has kept this object steadily 


Such a result would have been impossible but for the 


hearty support and sympathy of those authors, men of 
known ability in their special branches of art, who have 
embodied the results of their long and valuable experience | 
in their respective contributions. 


While gratefully acknowledging the kindness of these 


gentlemen, the Editor cannot but express a hope that the 
Primers may prove as useful to the public, and as bene- 
ficial to art, as both authors and publishers have endea- 
voured to make them. 


NOW READY. 
1. THE PIANOFORTE (2s.) - - E. Paver. 
RUDIMENTS OF MUSIC (1s.)W. H.Cumminas. 
. THE ORGAN (2s.) - - — - Dr. STainen. 
. THE HARMONIUM (a2s.) - - Krnc HAtt. 
SINGING (4s. Paper boards, 5s.) A. RANDEGGER. 


. SPEECH IN SONG (Singer’s Pronouncing 
Primer) (2s.)- - - A.J. ELLis, F.R.s. 


E. PAver. 


7. MUSICAL FORMS (2s.)_ - - 
8. HARMONY (2s.) - - - - Dr. STAINER. 
9g. COUNTERPOINT (2s.) - - Dr. Brivce. 
10. FUGUE (a2s.) - . - - James Hiaas. 
11. SCIENTIFIC BASIS OF MUSIC 

(1s.) - - - - - Dr. STONE. 
13. CHURCH CHOIR TRAINING 


(1s.) - - - - Rev. J. TROoUTBECK. 
PLAIN-SONG (2s.) _ - - Rev. T. HELMoRE. 
INSTRUMENTATION (2s.) —- E. Provt. 


ELEMENTS OF THE BEAUTIFUL 
IN MUSIC (1s.) - - -  E. Paver. 
THE VIOLIN (2s.)_ - - BERTHOLD Tours. 
TONIC SOL-FA (1s.) - - Joun CuRWwEN. 
LANCASHIRE SOL-FA (1s.)J AMES GREENWOOD. 
(TO BE CONTINUED.) 





ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN 
PAPER BOARDS, PRICE 6D. EACH EXTRA. 





LONDON: NOVELLO, EWER AND CO. 
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HANDEL’S 
ACIS AND GALATEA 


NEW EDITION, EDITED BY 
Ty a 
J. BARNBY. 
Paper cover, is.; Paper boards, 1s, 6d.; Cloth, gilt edges, 2s. 6d. 
London: Nove.to, Ewer and Co. 





THE OLD GRENADIER 


Werds by Epwarp OxENFORD 


COMPOSED BY 
A. C. MACKENZIE. 
Two Shillings, net. 
London: NOovELLo, Ewi ER | and Co. 


SUNG BY MR. CARLETON. 


ROSE-MARIE 


Worps sy F. E. WEATHERLEY. 
MUSIC BY 
J. L. MOLLOY. 
Two Shillings, net. 
London: Nove.Lio, Ewer and Co. 


Just published. 


LA LONTANANZA 


ROMANZA COMPOSTA DA 


G. ROSSINI. 


Two Shillings, net. 


This song is printed from the MS. left by the composer, and is now 
published for the first time. 


London: Nov ELLO, EWrr and Co. 


Just published. 


GENREBILDER 
SIX PIECES ror tHe PIANOFORTE 


HERMANN GOETZ. 
Op. 13. 
Two Shillings and Sixpence, net. 
London : Nov ELLO, Ew ER and Co. 


THE WATER-FAIRIES | 


A CANTATA FOR FEMALE Voices 
The Poetry written by Epwarp OxENForD 
THE MUSIC COMPOSED BY 
FRANZ ABT. 


Price 2s. 6d. 
_London: Nov ELLO, EWER an d Co. 


Just published. 


THE SILVER CLOUD 


A CANTATA FOR FEMALE VOICES 
The words written by E. OxenrorpD 
THE MUSIC COMPOSED BY 


FRANZ ABT. 


Two Shillings and Sixpence. 
anion: NoveELLo, Ewen and Co. 





THE SLEEPING BEAUTY 


A CANTATA FOR FEMALE Voices 
Tue PorTRY wRITTEN By ALFRED TENNYSON 
THE MUSIC COMPOSED BY 
HENRY LAHEE. 
Price 2s. 6d. 
London: Novetto, Ewer and Co. 
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| NOVELLO’'S 
ORIGINAL OCTAVO EDITION OF 


OPERAS 


Edited, Corrected according to the Original Scores, and 
Translated into English, by 


NATALIA Macrarrew, Rev. J. TROUTBECK, 
j BERTHOLD Tours. 


Price 2s. 6d. each; or in scarlet cloth, 48. 


and 


Paper Scarlet 








AUBER. cover. cloth. 
FRA DIAVOLO. French and English s. d. s. d. 
words .. = aa a ee a 4 0 
MASANIELLO. French and English 
| words .. ee eo 3 6 5 0 
BEETHOVEN. 
| FIDELIO. German and English words... 2 6 4 ¢ 
BELLINI. 
| NORMA. Italian and English words .. 2 6 4 0 
|LA SONNAMBULA. Italian and 
| English words 2 6 4 c 
|}I PURITANI. Italian “and "Engli sh 
| words .. <e ae 2 6 4 0 
DONIZETTI. 
|LUCIA DI LAMMERMOOR. § Italian 
| and English words wa én ane, et 5 4 0 
|LUCREZIA BORGIA. Italian and 
English words .. 2 6 4 0 
LA FIGLIA DEL REGGIMENTO. 
Italian and English words 2 6 4 0 
FLOTOW. 
MARTHA. German and English words 2 6 4 0 
GLUCK. 
IPHIGENIA IN AULIS. French and 
English words .. ate a a 5 oO 
IPHIGENIA IN TAURIS. French and 
English words .. aia UG 4 ¢ 
MEYERBEER. 
L’ETOILE DU NORD. Italian and 
English words ai a se 5 10 7 6 
| MOZART. 
DON GIOVANNI. Italian and English 
words .. ~ ee 2 G 4 0 
|LE NOZZE DI FIGARO. Italian and 
| English words .. <6 4 0 
DIE ZAUBERFLCETE. | "German and 
English words .. 2 6 4 0 
|IL SERAGLIO. German and English 
words .. ee ° oa 246 4 0 
ROSSINI. 
|IL BARBIERE. Italian and English 
words. ee ee os) 2°46 4 0 
GUILLAUME TELL. French and 
English words .. : ee <a. 58 7 6 
VERDI. 
IL TROVATORE. Italian and English 
words .. +s e« re tay 2G 4 0 
RIGOLETTO. ItalianandEnglishwords 2 6 4 0 
LA TRAVIATA. Italian and English 
words .. ee ee ee s- 2 6 4 0 
/ERNANI. Italian and English words .. 2 6 4 0 
WAGNER. 
TANNHZEUSER. German and English 
words . ee <e ae es 36 ge 
LOHENGRIN. German and English 
words . we ae Pa 5 0 





FLYING DUTCHMAN. 
English words .. 


” German and 
os 3G 5 0 


WEBER. 
OBERON. Italian and English words .. 2 6 4 0 
DER FREISCHUTZ. German and 
English words .. ° 2 6 4 0 
PRECIOSA. German and English w ords I 6 3 0 


'EURYANTHE. In the Press. 


(To be continued.) 
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CHAPPELL & CO-S 
IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 


MANUFACTURED BY 


CLOUGH & WARREN, DETROIT, U.S.A. 


The immense advantages these instruments possess over the Organshitherto imported have induced Messrs. C. and Co. 
to undertake the Agency of t of this eminent Manufactory. 


The Clough & Warren's Organs| ins} CENTENNIAL GRAND ORGAN, 


16 STOPS, 2 KNEE PEDALS, 
WESETeNAROED SEE Elegant Carved and Inlaid Walnut Case. 


DIPLOMA OF HONOUR, 85 GUINEAS. 


MEDAL OF THE HIGHEST MERIT, CLOUGH & WARREN’S 


AT THE “FAVORITE ORGAN,” 
CENTENNIAL EXHIBITION. TEN STOPS, KNEE SWELL, 
RANKING THEM SUPERIOR TO ALL OTHERS IN Compass five a four sot of Beet rg Mk os a half octaves 
each, elegant carved Canadian Walnut Case, 
QUALITY OF TONE, PRICE 25 GUINEAS. 
FACILITIES OF MECHANICAL ARRANGE- “With Twelve Stops, Sub-bass, Octave Coupler, and Two Knee Pedals, 
MENTS, 35 GUINEAS. 


ELEGANCE OF DESIGN & ORNAMENTATION, (A large variety on bod — i a bate or from £2 ros. per 
_ SIMPLICITY OF CONSTRUCTION. | — toereare een 
50 | NEW BOND STREET ; City Br ANCH—I4 & 15, POULTRY. 

NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 

















The present collection of Part- Songs is entirely new, being selected and adapted from the most striking and 


popular Choruses in the Favourite Operas. The Arrangement is purely Vocal, such Choruses only being chosen 
as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 








for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


1. Hymn of the Fisherman's Children “Zampa.” 
2. Fays and Elves (In mia fe) “ MarTA.” 
g. Spring’s Bright Glances (In Elvezia non v’ ha) “La SONNAMBULA.” 


From Pow ng Vale and Hill (D’ immenso —) 


““ Lucta Dt LAMMERMOOR.” 


4 
5. Here we rest (Qui la selva) “La SONNAMBULA.” 
6. Onward to Battle (Squills echeggi) “It TROVATORE.” 
7- Rataplan (Rataplan) ; “LA Frotta DEL REGGIMENTO.” 


“Ti TROVATORE.” 


8. The Gipsy’s Star (Vedi! le fosche) 

9g. War Song of the Druids (Dell’ aura tua projetica) “ Norma.” 
10. In Mercy, hear us! (Cielo clemente) * La FIGLIA DEL REGGIMENTO.” 
11. Cometo the Fair! (Accorete, giovinette) -_ e ian ARTA.” 
12. Friendship (Per te d’ immenso giubilo) “ “Lucta DI Lawuznnoon.” 
13. Away, the Morning freshly breaking (The Chorus of Fishermen) af Ses “ MASANIELLO.” 
14. Pretty Village Maiden (Peasants’ Serenade ae ae ie “ Faust.” 
15. The soft Winds around us (The Gipsy Chorus “ PREcIosA.” 
16. See how lightly on the Blue Sea (Senti la Teen invitaci) “ Lucrezia Borcia.” 
17. See the Moonlight Beam (Non fav Motto) ... 

18. On yonder Rocks repens eee “ Bra Diavoto.” 
19. Happy and light “ BoHEMIAN Grew.” 
20. Come, come away (Ah! : “que de moins) “ La Favorita.” 
21. Hymen’s torch (I/ destin) 2 — Huavuenots.” 
22. Come on, Comrade (The Celebrated Chorus of Old Men) “Faust.” 
23. 'Gainst the Powers of Evil (The Chorale of - —— 

24. O Balmy Night (Com’ 2 gentil) “Don PAsQuate.” 
25. Haste o’er the hills opener ik ol “ GUGLIELMO TELL.” 
26. Come, sing the Song (Opening Chorus) “ ROBERT LE DiaBce.” 
27. With fair Ceres (The March Chorus) “ Norma.” 
28. The Tuneful Song of Robin’s Horn (Tyrolese Chorus) ¥ Guotetmo Tas.” 


“DgR FREISCHUETZ.” 


29. The Chorus of Huntsmen 

30. Hark! the distant hills (Hunting Chorus) “*MarTA.” 
31. Hence! away with care ““ G1 Uconotti.” 
32. Hail to the Bride ee “ LOHENGRIN.” 
33. Hark! music stealing! (subject from Overture) -»  SEMIRAMIDE.” 
34. A bridal wreath we twined (Chorus of Bridesmaids) ... “ Der FREISCHUETZ.” 
35. Behold, how brightly breaks the Morning ! (The Barcarole) “ MASANIELLO.” 
36. From hill to hill asenenais _ from ee aS . “Fra Diavoto.” 
37. May-day “L’ EvistrE D’ AMORE.” 
38. Home again. “La Favorita.” 
39. Twilight ““é Lucia pr LAMMERMOOR.” 
40. War Song. ... ats “Les HuGuenots.” 
41. Echo ». “ RIGOLETTO.” 
42. Harvest Song “La Favorita.” 
4%. The Boats bound along o’er the Bay ee mY “is “ MASANIELLO.” 
44. The Emigrant Ship _... Re! abe a ase “DeR FREISCHUETZ.” 

“*Postage-free, 14d. each; or Three for 33d. 


(To be continued.) 





CHAPPELL & CO., 54, NEW BOND STREET, LONDON. 
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